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OPEN.

From black.

We hear wind moving through trees. The sound of the surf.

We are tight on Jack’s eye opening. He lays in the bamboo

field out of breath and disoriented.

He is wearing a khaki DHARMA jumpsuit.

From somewhere off-screen and seemingly far away we hear his

name.

VOICE

Jack. Jack.

He turns and sees Vincent sitting off amongst the bamboo

looking at him with his tongue hanging out.

VOICE (CONT’D)

Jack.

Jack hears again as Vincent turns toward the beach and runs.

Christian is standing at the edge of the beach looking at

Jack in a suit and tie with the white tennis shoes. Vincent

goes to him and Christian crouches petting him.

JACK

Dad?

Jack says as he comes to his elbows and looks around.

Christian wears a serene smile and gives Jack a serious

look.

CHRISTIAN

Get up son.

Christian stands as he says this and is framed, rigid and

petulant looking down at Jack.

CHRISTIAN (CONT’D)

You have work to do.

Christian turns and walks out onto the moon lit sand of the

beach. Vincent disappears into the jungle.

Jack runs out onto the beach after Christian. He looks back

and forth as the waves break off in the darkness. Jack sees

only footprints in the sand. They lead over to the crash

site, where the wreckage of the Flight 815 sits rusting.

Jack can see a man wearing a Khaki Dharma jumpsuit in the

moonlight.
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Jin is laying in amongst the old wreckage. Jack goes over

and bends beside Jin. The waves crash as Jack looks down to

Jin. He shakes him. Jin comes to. He blinks and looks up.

Jack smiles and scans the area. He see’s Christian standing

off near the edge of the water sternly smiling at him.

Jin looks to Jack.

JIN

Jack.

Jin looks up past Jack at the wreckage.

JIN (CONT’D)

It didn’t work.

His eyes come back to Jack.

JIN (O.S.)

We’re still here.

Jack looks down and nods.

JACK

Faraday was right. Whatever

happened...happened.

Jack turns looks to where Christian had been standing. He is

gone. In his place is an outrigger along the waters edge.

Standing off in the middle of the dark ocean is Christian.

He looks back to Jack, Jin sitting in the wreckage on the

beach.

CHRISTIAN

Desmond is in trouble, Jack.

Christian says then walks across the water toward HYDRA

Island. Jack watches him go.

CUT TO:

From white.

We see darkness and white snow.

The snow flies and swirls. There is the sound of wind

whipping. We pull back and look down on Sawyer. He lays in a

snow covered field.

We pull back further as Sawyer sits up. He has a worn and

confused look on his face. Slowly he scans the scene around

him. As he does he looks to the revolver in his right hand.
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He slowly turns to see he is alone at the center of a ring

of fire. Beyond the ring of flames is the wreckage of a

plane smashed into a dark evergreen forest stretching off

into a greater darkness.

SAWYER

Son of a...

Sawyer says as he comes to his feet. As he stands we hear a

heavy diesel engine rumble and brakes squeal. A white troop

transport screams to a stop just beyond the flames. As soon

as the truck stops a troop of Russian soldiers burst from

the rear of the truck and spread around the ring of fire.

From the darkness they come in heavy white parka’s and level

AK-47’s at Sawyer. Slowly he looks around him at the scene.

Sawyer drops the gun and raises his hands over his head.

Fade to white.

CUT TO:

From black.

Night. We see the jungle. Kate lays on a wide tree branch

suspended in midair twenty feet above the ground. She hears

her name.

VOICE (O.S.)

Kate. Kate.

Kate opens her eyes. We are tight on her face as she sits

up and looks down. The moonlight is dim and mist hangs about

the jungle floor.

Slowly Kate slides back along the branch toward the trunk of

the tree and drops to the jungle floor on shaky legs.

VOICE (CONT’D)

Kate.

She hears again and turns around. Behind her a dark form

stands looking at her.

Kate’s eyes go wide as she stands looking at a black

stallion in the fog covered half-light of the jungle.

VOICE (CONT’D)

Kate.

She hears again as the horse turns and trots off.

She follows it through the jungle. There is a thin trail

covered by thick leaves. Kate’s boots sink into the wet

soil as she sprints after the horse.
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She gains speed as the horse weaves ahead of her, out of

reach and nearly out of sight.

The horses feet pound the ground as Kate runs headlong

through the jungle after it. Suddenly Kate bursts into a

clearing. The horse is gone.

There is stillness and an odd calm. Kate looks around.

Kate stands staring through the darkness and mist at the

shell of the BLACK ROCK. She hears her name again and sees

someone standing on the deck of the ship with the horse. It

is a woman. She has blond curly hair. It is Claire.

Kate’s eyes waver as she looks on the woman she returned to

the island for. Claire strokes the horses mane and smiles

at Kate.

Kate sprints across the clearing and climbs up the side of

the worn and broken ship. She scales the rail and lands

with both feet on deck.

She looks but it is empty. The horse and Claire are

gone. There is a low murmur from the hold of the

ship. Kate slowly crosses over in the darkness. She peers

over the edge and looks down to find Miles laying face down

in the belly of the ship surrounded by piles of dynamite.

CUT TO:

From white.

We hear a man’s voice and see darkness.

MAN’S VOICE

Get Jarrah.

We pull back to see a long cinder-block passageway with thin

iron cell doors along the walls. A cell door swings open and

a man in an orange jumpsuit and gas-mask brought into the

room in shackles by two men in dark fatigues. The man in the

orange jumpsuit is put into a chair and strapped down. In

front of him is a thin steel table. The men in fatigues step

out and slam the cell door.

Sitting across the table from the man in the orange jump

suit is an interrogator. The interrogator pulls the mask off

the man in the orange jumpsuit and sets it on the table.

The man in the orange jumpsuit winces at the light, raises

his hands to his face and looks about. He has long shaggy

dark hair and an unkempt growth of beard. The interrogator

leans over the man. We see the interrogator is Sayid.
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SAYID

What is your name?

Slowly the man in the orange jumpsuit lowers his hands and

levels his eyes at the man sitting across the table from

him. We see the man in the Orange jumpsuit is Desmond.

DESMOND

My name is Desmond Hume.

Desmond says as he sets his shackled hands down.

SAYID

Very good, Mister Hume. My name is

Sayid Jarrah.

Sayid says as he sits across the table from Desmond and

folds his hands on the table.

Fade to white.

CUT TO:

From black.

We hear a voice speaking softly. The screen is dark.

VOICE

Hurley. Hurley.

We see Hurley on his back his face up to the trees. He opens

his eyes and looks up.

The Hurley Bird looks down at him. Hurley sits up with his

eyes wide.

HURLEY

Dude.

Hurley says to the bird softly. The Hurley-Bird looks back

at him. It opens its mouth and shrieks again.

THE HURLEY-BIRD

Hurley.

We hear as the bird drops from the branch, beats its wings

just over Hurley’s head and sails off across the clearing

into the jungle.

Hurley pushes off the ground and chases it on its path

through the trees. The birds wings strike the air heavily as

it rises and comes to the edge of a pool of water.
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It glides up into the branches near the top of the tree and

looks down.

Hurley slows as he comes to the pool and steps cautiously

forward, looking from the bird to the pool.

In the center of the pool is a body. We see it is Sayid.

Sayid is laid out on his back. His hair floats in the water.

Blood covers his Dharma jumpsuit.

The Hurley bird sits on a perch across the clearing. Below

it in the underbrush is a figure standing looking out at

Hurley.

HURLEY

Oh, man.

Hurley slowly steps out into the pool of water as he looks

to the dark figure and the bird in the branches above it.

Hurley wades out, bends and pulls Sayid from the water. They

fall back to the ground as Hurley shakes Sayid.

HURLEY (CONT’D)

Sayid! Come on man. Can you hear

me?

Hurley cradles Sayid in his lap and looks down on him. As

Hurley shakes Sayid he begins to come to.

Sayid slowly opens his eyes. His head shifts, focuses on

Hurley and his eyes fix on his surroundings.

SAYID

Hurley. Where...are...we?

HURLEY

I don’t know.

Hurley says as he peers around at the dark jungle and the

two sets of eyes looking back at them.

Sayid shifts and sits up. Sayid’s hands slowly come to his

chest, then slide down to his stomach and the stained red

khaki jumpsuit. He pulls it open and reveals his abdomen

without a bullet hole.

Sayid turns to Hurley.

HURLEY (CONT’D)

DUDE!

Hurley’s eyes are wide.
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Fade to black.

CUT TO:

From white.

We are in a wide room. Sawyer is bound to a chair. We see

him surrounded by darkness set in a beam of bright light

coming from high above. A steel door is opened in the

darkness. Footsteps fall as someone enters. Sawyer lifts his

head. The woman stands in the darkness just behind Sawyer.

Her voice is low as she speaks.

ILANA (O.S.)

There is no such person as James

Sawyer.

Ilana says, steps into the light and sits across from Sawyer

holding a file.Sawyer smiles.

SAWYER

You’re right, Ezmerelda. There

ain’t. There’s also no record of a

LaFleur. But I bet you found

something on James Ford, didn’t

you?

ILANA

You are something of a chameleon,

James. But then again so are we.

She lays out a set of ID cards. All have Sawyers face. Each

have a different name on them.

ILANA (CONT’D)

How did you get into Kiev James,

with no papers, no documentation,

and no trace? You are no one from

nowhere, is that it?

SAWYER

What if I told you I don’t

remember?

ILANA

I’d have to say I think you’re

lying.

SAWYER

Maybe I just appeared out of thin

air?
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ILANA

Anything is possible, my dear

James. But thin air? No.

Ilana stands, steps out into the darkness of the room and

walks with heavy strides about the steel plated room.

ILANA (CONT’D)

My guess. Either you are an

incredible international agent or

an amazing idiot.

Sawyer lets a long smile cross his lips as he cocks his head

and looks up at her.

SAWYER

Honey, I’m nothing more then your

common con man. Except of course

that I am nothing short of

exceptional when it comes to

getting myself in deep.

ILANA

You are American by birth, with no

records since the age of seven. You

had a German made hand gun with no

serial numbers in the heart of the

Russian state, in the smoldering

ruins of a unmarked cargo plane

emanating from somewhere inside the

Korean peninsula and bound for

where? Afghanistan? Iraq?

Ilana stands and leans close to his ear and whispers.

ILANA (CONT’D)

Or did you intend to land in the

Motherland of Russia herself?

SAWYER

Like you said honey, I must be one

amazing idiot.

Sawyer says as Ilana leans back into the darkness and

studies him with her dark eyes and a thin smile.

Fade to white.

CUT TO:

From black.
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Jack & Jin paddle the outrigger across the moonlit water

toward Hydra Island. The moon’s reflection dances in the

water around them and casts back over their faces. The

island stands behind them in the darkness, a towering shape.

In the distance Christian walks toward the small Island.

Jin paddles and looks to Jack in the front of the outrigger.

JIN

How do you know Desmond is here,

Jack?

JACK

You don’t want to hear how, Jin.

Jin dips his paddle into the water and looks Jack in the

face.

JIN

Tell me.

Jack starts to smile as he turns back, looking off.

JACK

The island told me.

Jin give Jack a look.

JIN

Since when do you talk to the

island?

JACK

I don’t. But sometimes it talks to

me. Occasionally I listen.

Jin paddles and looks off into the night.

JIN

I thought you said Desmond swore he

was done with the island?

Jack looks off, nodding.

JACK

I don’t know how he got back here

Jin. But whatever brought him here,

I doubt he came willingly.

JIN

And so if Desmond’s here, he’s in

trouble?
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Jack smiles and looks back.

JACK

Jin, if Desmond is here we’re all

in trouble.

Jack says as he looks off to Christian walking off in the

moonlight leading them.

Fade to black.

CUT TO:

From white.

Interagation room.

Sayid sits across the steel table from Desmond. He holds a

folder in the air. He lays it on the table.

SAYID

Do you know why you’re here Mister

Hume?

DESMOND

No I don’t, Sayid.

SAYID

Do you want to know what we found

on you?

DESMOND

No.

Sayid stares at Desmond as he flips open the folder. They

both look at it laying in the halo of light on the table. It

is empty.

SAYID

Nothing. No birth certificate,

licenses, or legal documents of any

kind. No prints on file on any

database that we could access in

That’s worldwide mind you. For all

intents and purposes you came from

nowhere. And that’s how we found

you, in the middle of the Pacific,

in a raft for an unregistered boat

called ’The Elizabeth’.

Sayid leans back, folds his hands and cocks his head.
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SAYID (CONT’D)

Your signature on the Geiger

counter records high levels of

radioactivity. So we are left to

wonder, Mister Hume, just where you

come from?

Sayid leans forward.

SAYID (CONT’D)

More importantly, Desmond, exactly

why are you here?

Desmond looks at Sayid with concern.

Fade to white.

CUT TO:

From black.

The Temple. Interior.

We see the inner walls of the outer chamber. It is half

jungle, with foliage and brush covering the grounds. Behind

the stretch of interior jungle is a huge stone slab wall

built into a wide curving arc that falls away into the

distance.

From above we can see down at the space. Water flows in

troughs built of old smooth stone through arches built into

the wall. The water flows toward the inner chamber and

collects in small pools at the base of the inner chamber

wall.

The inner chamber is marked by another taller slab wall

built in a ring. That wall has a series of doors and windows

built into it. There are eight streams that lead toward the

central Temple. From above the inner chamber seems to float

in the confluence of water that surrounds the chamber.

We see Hurley sitting with Sayid beside the pool.

SAYID

What happened Hurley?

HURLEY

I was going to ask you the same

thing.

The Hurley bird squawks across the water. Sayid’s face

contorts as he looks out in the dark at the darker bird set

in the branches of the trees above them.
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SAYID

Hurley, did that bird just say your

name?

Hurley looks off to where the bird is perched. The figure

that stood watching over them is gone.

HURLEY

Yeah, dude. Don’t worry about it.

Hurley waves his hand at the bird. As he does there is a

rustling in the bushes behind them and Lenin steps out.

LENIN

Hello.

He has a bag slung over his shoulder and a sickle in his

hand. He pushes the round frame glasses back up on his nose.

LENIN (CONT’D)

I see you’re feeling better.

Lenin says with a smile as Sayid and Hurley look up at him.

CUT TO:

From white.

We see the steel door in the darkness of the room and hear

voices on the other side low and muffled. Sawyer sits in the

beam of light straining at the straps that have him bound.

His head turns as behind him the door opens with a squeal.

Ilana steps back in with a large man in a gray uniform. The

man in the uniform goes to Sawyer as Ilana stands in the

darkness.

ILANA

You seem to have a friend in this

world after all, my little

stranger.

Ilana says as the man in the gray uniform undoes the locks

on the straps holding Sawyer down.

Sawyer looks at the man in the gray uniform.

SAWYER

I don’t know this guy.

There are footsteps beyond the door in the hallway as Sawyer

is jerked out of the chair by the man in gray.
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ILANA

Not him, you dumb cowboy.

Ilana says as she rolls her eyes.

ILANA (CONT’D)

This way.

Ilana says as she steps out while Sawyer is pushed out after

her into a long dark hallway. A man in a black suit comes

from one end of the passage towards Sawyer.

The man in the dark suit walks through beams of light that

cast down from the high ceiling above. A chain clatters

around his wrist as he walks and gleams in the beams of

light. At the end of the chain in his hand swings a silver

briefcase.

Sawyer peers into the face of the man coming towards him. We

see Ethan stop before Ilana and hold out the case before him

in a slight bow.

ETHAN

We are glad you called.

Ethan says as he smiles.

Fade to white.

CUT TO:

From black.

The Black Rock. Miles and Kate move about the wreckage.

MILES

I thought we were supposed to be

off this damn island?

Miles says as Kate peers into the darkness of the Black

Rock.

KATE

Yeah, well, I guess Faraday was

wrong.

She says as she lifts the pack and moves around the old

rotting crates.

MILES

Faraday, Jack. Hell, you people all

seem to be great at getting it all

wrong.
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Miles says as he follows Kate into the hold of the ship,

watching her movement.

Kate moves about in the hold of the ship filling up her bag.

MILES (CONT’D)

And what exactly are you doing

anyway?

Miles says as he stops and holds his hands up.

KATE

Getting ready.

Kate stops and shifts about the contents of her bag. We see

into the bag. It is full of dynamite.

MILES

Getting ready? For what? A war?

KATE

Exactly.

Kate says with a smile and walks off screen leaving Miles

standing with his mouth hanging open.

Fade to black.

CUT TO:

From white.

The cell. Desmond looks across the table to Sayid.

DESMOND

Why am I here?

Desmond holds Sayid’s gaze.

DESMOND (CONT’D)

Would you believe me if I told you

I don’t remember?

SAYID

No.

Sayid closes the empty folder.

SAYID (CONT’D)

You didn’t just appeared out of

thin air?
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DESMOND

Maybe I did.

Desmond says with a slight smile.

Sayid gives him a long stare.

SAYID

You don’t want to talk to me,

that’s fine.

Sayid pushes back and stands.

SAYID (CONT’D)

But you will talk.

Sayid says as he takes the empty folder under his arm. He

slides his chair under the table and goes to the iron door

and it knocks twice. It swings open.

Keamy stands on the far side of the doorway looking in.

SAYID (CONT’D)

Captain.

Sayid says and nods to Keamy.

KEAMY

Right.

Keamy nods and smiles.

Fade to white.

CUT TO:

From black.

The Temple. Lenin drives the sickle into the ground and

stands before Sayid & Hurley. Hurley looks up to Lenin.

HURLEY

Where are we, dude?

SAYID

Yes. What is happening here?

Lenin moves about the trees pruning the bushes and looking

at the small shoots growing from the ground.

LENIN

What is happening, Sayid, is i am

trying to make sure these plants

take root.
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Lenin waves his hand.

LENIN (CONT’D)

Hurley, in answer to your question,

you’re on the island of course. And

more specifically, you’re in the

Temple.

Lenin says as he gestures around to the stone walls. Sayid

steps toward him.

SAYID

I was shot.

LENIN

Yeah. You were. But we took care of

that.

Lenin says as he works on pruning.

SAYID

Who? Who took care of it?

Lenin stops and looks to Sayid.

LENIN

Me. And my friend.

Lenin nods across the water to the figure standing in the

trees near one of the doorways. Sayid stares over at the

figure.

SAYID

I’d like to meet your friend.

LENIN

That’s good. Because he wants to

meet you too.

Lenin says and smiles.

CUT TO:

From black.

Jack and Jin pull the outrigger to the shore of Hydra Island

and stand on the beach as waves crash. In the moonlight Jack

and Jin move about the beach.

There are a mass of footprints, tracks, and wide tank like

treads dug into the beach.

In the distance the Ajira plane is in flames.
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Jin & Jack look at each other.

There are crates spread about the beach.

Standing off at the edge of the beach is Christian.

Jin stands looking off over the trees to the Ajira plane.

Jack stands looking at Christian. Christian smiles at Jack,

nods and turns, walking over the rutted tracks leading off

to the Hydra station.

Jack turns around and comes back to where Jin is standing.

There is a loud electric generator churning somewhere

nearby.

JACK

The tracks lead off into the jungle

toward the Hydra station.

Jack says as he comes to stand with Jin. Jin is standing

still looking off into the brush.

Piled there in the darkness, lit by the flickering flames of

the burning fuselage of the plane, are all the bodies of the

Ajira flight.

We see a close up as Jack and Jin stare at the bodies in the

moonlight.

Fade to black.

CUT TO:

From white.

Sawyer is pulled along with the man in gray as he follows

Ethan along the passageway towards the far end. Ilana leads

them.

SAWYER

What the hell are you guys doing

with me?

Ethan looks back and barks at Sawyer.

ETHAN

Quiet.

SAWYER

Where are you taking me?

Sawyer grumbles as he struggles against the man in gray.
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Ilana reaches the door and throws it open. Wind and snow

swirl in the darkness beyond. She turns back and smiles.

ILANA

Say farewell to dear old mother

Russia, James.

We pull back and look down on the small door. It opens onto

the deck of a freighter in the Pacific off the coast of

Russia.

Off across the deck the sound of an engine fires. The

rotters of a black helicopter swirl and churn the choppy air

of the night this way and that. Snow blows in every

direction at once.

Ilana stands looking at Ethan and Sawyer as they stand in

the cold watching the chopper warm up. Ethan produces a key

and sets it into the lock of the cuffs around his writs. He

hands Ilana the case and key and nods. She nods back and

extends her own hand, holding out a key to Ethan.

Ehtan lifts the key and closes his hand around it. He turns

back and takes Sawyer by the arm as the man in the gray suit

pushes him out the door past Ilana.

Ilana holds the silver brief case as she watches Ethan undo

Sawyer’s shackles. She turns and looks across the deck

behind them.

ILANA (CONT’D)

Permission to disembark Captain?

Ilana asks of the man standing in a thick parka and tight

knit hat. Ethan and Sawyer fight the cold. They turn to look

at the man. It is Mikhal.

Mikhal steps forward and peers at Sawyer for a long moment

over the end of a stub of a cigarette.

Mikhal passes the two men as they begin to shiver. He stops

beside Ilana as they exchange a look. Slowly Mikhal takes

the case from Ilana. He speaks to Ilana but looks at Ethan

and Sawyer.

MIKHAL

On a night like this, the statue of

liberty herself could be dancing

and you’d never notice a thing.

Mikhal looks back to Ethan. Mikhal pulls his hood up and

walks off with the case across the deck into the darkness.

The snow swirls.
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Fade to white.

CUT TO:

From white.

The cell. Sayid stands in the doorway behind Desmond. He

leans back and crouches beside Desmond. He puts his face

right beside Desmond’s ear.

SAYID

I wish you would believe me. Its

better you admit what is happening.

Then we can stop it. We can help

you.

Sayid pulls Desmond’s orange jumpsuit open. Desmond is set

with a bare chest in the chair.

DESMOND

Brother, you’re sure asking the

wrong guy to explain what’s

happening.

Sayid lowers his eyes and sighs. He puts his hands on the

back of Desmond’s chair and pushes himself up. As he does he

touches Desmond’s bare shoulder.

We see a flash. A montage of sound and images. Compressed in

the montage are the key moments of Sayid’s life on the

island.

Sayid slows, steps away and gets his barrings.

Desmond blinks twice and looks to Sayid. Sayid stands over

Desmond staring down.

SAYID

My god.

Sayid whispers. Desmond locks eyes with him.

The door opens.

A voice comes from behind them as Sayid stands with his eyes

wide and mouth open.

BEN (O.S.)

Desmond Hume.

The voice says from behind. Sayid looks up. Ben Linus stands

in the doorway holding a thin brief case. Keamy holds the

door open as Ben stares at the two men.
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BEN (CONT’D)

I’m sorry. Am I interrupting

something?

Ben says as he removes his glasses and stands facing Desmond

and Sayid.

Fade to white.

CUT TO:

From black.

The jungle. Beyond the wreckage of the Black Rock.

Kate and Miles move through the jungle back down the slope

of the hill. Kate has the big black back pack set over her

shoulders with her hands on the straps as she walks. Miles

steps out of his Dharma jumpsuit and throws it back into the

jungle.

MILES

I knew the Dharma folks were crazy,

but I never thought they were

outright idiots.

Miles says as he turns back to follows Kate at a distance.

MILES (CONT’D)

But you might be, Kate.

Miles says as Kate catches her foot on a root and stumbles.

Miles backs up.

MILES (CONT’D)

Can you tell me again, in a sane

way, what exactly the hell is the

point of carrying a pack full of

unstable dynamite through the

jungle at night?

Miles says as Kate steadies herself. She tightens her hold

on the pack on her back and looks back at Miles.

MILES (CONT’D)

We don’t know when the hell we are,

or even if anyone else is still

alive.

KATE

We’re on the island, Miles, heading

back to the beach.

Kate says as she turns toward Miles.
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KATE (CONT’D)

And we’re back because we have to

finish what the island wants.

Kate says as she stops and pushes back the hair from her

face.

MILES

Wow. Elvis has left the building!

Miles says as he shakes his hands at Kate.

MILES (CONT’D)

You know, I’m surprised, Kate. You

seemed like such a regular person.

Next to Sawyer I thought you’d be

the last person that’d be spouting

all this ’island says’ stuff?

KATE

Funny Miles. I’d have expected a

more open mind coming from a guy

that has psychic powers.

MILES

Well, you’re wrong. And you may

think you have enough dynamite to

re-create Los Alamos, but I’m not

interested in playing along.

Listen...

Miles stops. Looks down at the jungle. Then looks back at

Kate.

MILES (CONT’D)

You walk over there with that bag

full of unstable explosives.

Miles says and tramps off thirty feet off into the jungle.

MILES (CONT’D)

I’m just going to walk over here.

Okay?

Kate shakes her head and has a bemused look on her face. She

sighs and lowers her pack to the ground. She bends and ties

her boots tighter.

She wipes her face, comes to a knee. As she does there is a

snap behind her. She freezes.
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The footsteps fall and a man appears brandishing a gun at

Miles. He is clad in black, with a wide pack and automatic

rifle and flashlight mounted at the shoulder and barrel of

the gun. He shines the light on Miles. He shouts at Miles.

NIKO

Hold it!

Miles face goes blank. His eyes flash. He raises his hands

over his head.

Kate freezes. Her eyes are wide. She looks across the jungle

to the men converging on Miles.

One by one a dozen lights shine out from the jungle onto

him. Slowly a group of armed men step from the underbrush.

Miles looks at the group of men converging on him.

MILES

Great.

They are all equipped with modern rifles and small

flashlights attached to the muzzles. They have flashlights

set on their shoulders and big packs and black fatigues.

MILES (CONT’D)

Who the hell are you guys?

Miles says as he blinks shielding his eyes. Niko steps

forward and grabs Miles, pushing him to the ground.

NIKO

Miles Straume?

Miles looks up annoyed as the men with guns surround him.

MILES

Yeah?

They lower their weapons and a man steps from the jungle and

shines a light on himself.

PRICE

Mister Straume, do you know where

John Locke is?

Miles looks up with his confused and frustrated way.

CUT TO:

From black.
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The foot of the statue. The fire dances in the chamber

beneath the statue. Locke sits looking at the fire. Ben

holds the blood stained knife in his hands. We see Ben

staring across the room at Locke.

Locke looks up from the fire.

LOCKE

What is it Ben?

BEN

Nothing John. Just a bit curious

about your conversation with Jacob.

That’s all.

LOCKE

The loophole?

BEN

Yes. The loophole.

Locke smiles.

LOCKE

You know, when I was a kid I loved

Howdy Doody. I thought it was the

most amazing thing I had ever seen.

Those little black and white

pictures would dance across a

cathode tube and make a little

wooden puppet in a flannel shirt

seem so life like.

Locke says as he sits looking into the fire.

LOCKE (CONT’D)

I used to sit on the floor, with my

eyes wide and watch in amazement at

something I didn’t understand.

BEN

The point of your story john, is

that I am a puppet? Is that it?

LOCKE

The point, Ben, is that I know what

I am seeing now. I was brought back

by the island for a reason. The man

that we saw here, Jacob, was just a

man. He was not in control of the

island. He didn’t control any of

us.

Locke stands.
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LOCKE (CONT’D)

Jacob seemed to speak. But he was

just the shadow. The true power is

the island. And Jacob’s movements,

his ’orders’, were just one man’s

will. They were no more real then

pictures in a tube.

Locke stands before Ben.

LOCKE (CONT’D)

What I’m saying is that Jacob was

using you, Ben. He was using me. We

let him manipulate us from the

shadows for a long time. And now,

its time we all walked into the

light.

BEN

How do you know that John?

LOCKE

Because Ben, its what the island

wants.

BEN

Let me ask it again. More

specifically. How do you know what

the island wants, John?

LOCKE

Because. I know what its thinking.

Ben’s face flashes with humor and fear.

BEN

And what is it thinking John?

LOCKE

Its thinking that it wants to be

released.

Locke says as the light from the flames dance over his face.

CUT TO:

From black.

Jack and Jin stand in the jungle outside the Hydra station.

Jacks looks to the eastern sky.
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JACK

The sun’s going to be up soon. We

need to get moving.

Jin turns to Jack. He talks through his teeth.

JIN

Sun could have been one of these

people Jack.

JACK

I know Jin. But she wasn’t.

Jack says and puts a hand on Jin’s shoulder.

JIN

Its Widmore.

Jin says. Jack nods and looks away.

JACK

I know.

JIN

He wants us all dead.

JACK

That’s why we’re here Jin. To stop

him and his people.

Jack says as he puts his hand on Jin’s shoulder.

JACK (CONT’D)

We’re going to get everyone off

this island Jin. I promise you.

Jin nods and clasps Jack’s hand. They nod to one another.

Jack and Jin enter the compound. The Hydra Station is old

decaying cement and rusting metal. They pull the front door

open and there is a loud squeal as the hinges grind. Jack

and Jin stop and look at each other.

JIN

Whoever did that to the people on

the beach is surely in here.

Jack nods. Jin looks with raised eyebrows to Jack.

JIN (CONT’D)

So is going in the front door

really a great plan?
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JACK

They wouldn’t expect anyone to be

dumb enough to just come strolling

in, would they?

Jin smiles and swings the door the rest of the way open. It

hits the vines growing about the entrance way and groans.

Jack and Jin slide inside. The halls are dark, with a low

flickering greenish foc-florescent light winking on and off

along the high ceiling. Water drips off the pipes running

along the walls.

JACK (CONT’D)

Do you know where the munitions

room is?

JIN

I know where it was in 1977.

Jin starts off ahead of Jack into the half light.

JIN (CONT’D)

This way.

Jin leads them through the maze of corridors. We can hear

the steady mechanical thrumming build as they go deeper into

the complex.

JACK

What is that noise?

Jack says as he tightens his eyes in discomfort.

JIN

I don’t know.

Jin looks about in discomfort too. Then sojourns on, leads

them down a dark hall to a set of double doors with worn

stenciling reading: MUNITIONS.

Jin pushes inside and stands with Jack as they look around

the small room. Set about on shelves throughout the room are

old guns and ammunition. On the lower shelves are other

manner of tools and equipment.

Jin draws a pistol and ammunition from the upper case then

takes a flashlight in his hand. Jack looks over his shoulder

at Jin, then takes a .45 from the shelf and turns back to

Jun. Jin holds the gun and flashlight as he clicks on a

light.
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JACK

You okay Jin?

JIN

Yes.

Jin says as he cocks the pistol and fingers the trigger. The

flashlight bathes his face in light as he looks down the

barrel of the gun and barks to Jack.

JIN (CONT’D)

But know this; I’m going to kill

whoever has Sun.

Fade to white.

CUT TO:

From white.

The freighter. Snow swirls as the blades to the helicopter

turn. The dark waters move in the distance. On the deck

Ilana stands watching as Sawyer is loaded into the chopper.

The man in gray undoes Sawyers shackles as he sits back into

the helicopter. Ethan leans toward him, shielding his face

in the swirling snow.

SAWYER

Now what?

ETHAN

Now? Now we agree this never

happened. You understand?

SAWYER

Whatever you say.

Sawyer says buckling his belt.

SAWYER (CONT’D)

But I got to ask, Chief, where is

this whirly-bird headed?

ETHAN

Its going to drop you an a ship

bound for north America.

SAWYER

And then?

Ethan pulls a file from his coat and slaps it into Sawyer’s

hands.
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ETHAN

There is a man you must find. His

name is Desmond Hume.

Ethan says as Sawyer looks at the file and sees a picture of

Desmond.

CUT TO:

From white.

The cell.

Sayid stands at the door looking at Desmond. Desmond smiles.

Sayid and Ben cross paths as Ben moves to the table and

stands on the far side opposite from Desmond.

BEN

My name is Benjamin Linus, Mister

Hume.

DESMOND

Ah. And who are you exactly?

Desmond asks as Keamy steps into the room and slowly closes

the door behind them. keamy stands looking at them as he

sets the lock. Sayid watches them from the corner of his eye

as Keamy crosses his arms. Ben looks gingerly at Desmond.

BEN

Oh. Now, I’m not really even here,

Mister Hume. And it would seem

neither are you. With no legal

documentation, your current

designation as an enemy combatant,

and the fact that Guantanamo Bay is

outside of the view of everyone in

the world, you do not exist.

Ben sets his briefcase on the table.

BEN (CONT’D)

As for me, well, just consider me

an independent contractor. As for a

title. I go by Doctor.

Ben smiles and undoes the locks on his briefcase.

BEN (CONT’D)

I need to ask you, do you know what

day it is, Mr. Hume?

Desmond searches his mind.
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DESMOND

Ahhh...

BEN

Would you like me to tell you, Mr.

Hume? Its September 11, 2011.

Ben holds Desmond in his gaze.

BEN (CONT’D)

Perhaps you’ll understand why we

are all a bit more cautious about

mysterious men appearing seemingly

out of thin air on our shores on a

day like this one?

Desmond’s face is drawn. His eyes looking off.

DESMOND

2011?

BEN

September. Eleventh. A Thursday if

that helps.

DESMOND

And where are we?

BEN

Oh, Mister Hume, we are in maybe

the worst place on earth.

As he says this Ben opens his brief case and has a series of

torture devices inside.

He smiles at Desmond.

Fade to white.

CUT TO:

From black.

The Temple. Sayid and Hurley follow Lenin around the pool of

water and into a patch of trees. They move toward the inner

wall through thick foliage. Hurley looks around.

HURLEY

I thought there were supposed to be

other people in here, dude.

Hurley whispers to Sayid.
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HURLEY (CONT’D)

The other Others?

Lenin looks back and smiles.

LENIN

You don’t have to whisper Hurley.

And yes. In this outer chamber of

the Temple there were others living

here. Taking refuge.

SAYID

Where are they now?

Sayid asks as they go around a bend in the path heading

toward the inner chamber wall.

LENIN

Gone.

Lenin says as he looks around.

LENIN (CONT’D)

There is a storm coming. And it is

headed in this direction.

The path opens to an inner wall and doorway. Inside the

doorway fire light dances. Standing in the doorway is Dogen.

He has his arms folded and stands his his legs wide as he

waits for Lenin and Sayid and Hurley.

Lenin stops and Sayid and Hurley stand before Dogen.

Dogen looks over Sayid, then turns to Lenin.

Dogen speaks in Japanese, Lenin listens. Lenin turns to

Sayid.

LENIN

He’d like to speak with you inside.

Sayid looks at Dogen as he speaks.

SAYID

Why?

Dogen laughs. Lenin turns to Dogen. Dogen speaks. Lenin

translates.

LENIN

He says now, you question, after

all this time, the reason of your

arrival?
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Sayid looks at Hurley, then back to Dogen.

SAYID

I’ll do as you ask. But, first,

explain to me this.

Sayid says and holds open his shirt and reveals the healed

wound. Dogen holds Sayid’s gaze. Dogen speaks in English.

DOGEN

It was neccisary. As only those

that have died can cross the

threshold needed to do what comes

next, Sayid.

Sayid and Hurley look at one another.

DOGEN (CONT’D)

Please. Enter. And I will explain.

Dogen says and steps inside motioning for Sayid. Dogen

points to Hurley.

DOGEN (CONT’D)

You must wait here.

Hurley looks to Sayid.

SAYID

It’s okay Hurley.

Sayid nods at Dogen. Hurley watches as Dogen puts his hand

on Sayid’s back and ushers him through the doorway. They

disappear within.

Hurley and Lenin look at one another.

CUT TO:

From black.

Hydra Island. Interior.

Jin and Jack move through the halls of the Hydra station.

The loud humming of a generator churns through the halls.

Jack and Jin come to the operating room. SURGERY is printed

above the door. There is a loud click and the sound of

machinery beyond the set of swinging double doors.

Jack and Jin nod to each other then push inside. The room is

a huge viewing bay with a glass dome on the floor and rows

of seats extending around it. It is derelict and broken. A

thin light casts through the thick dirty glass set in the
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floor. No other light enters the room. There is the sound of

metal clanging and Jack and Jin move to the edge of the

observation dome and look down into the operating theater.

They stand looking through the glass down. They see a man

strapped to a chair seated between two huge electro-magnetic

generators in dim light. They see a woman moving around the

man and checking his vitals. She tightens the straps on the

chair and exits. They hear the generators begin to hum then

a blast of electricity shoots through the man. He writhes in

pain.

Fade to black.

CUT TO:

From white.

The cell.

Desmond screams in pain. He is handcuffed to the chair with

electrodes running from a small car battery to his chest. We

pull back to see he is being electrocuted by Ben. Ben is

wearing thick gloves and small glasses. Ben disconnects the

circuit and leans across the table as Desmond gasps.

BEN

It is hard to realize that we both

exist outside of time and space at

the moment. That while you sit

there we are beyond any legal

boundaries, outside of any known

restraint of conscience or even

consequence.

There is a banging on the door. Ben looks up and reconnects

the circuit. Desmond clenches his teeth and flails. The door

swings open and Omar stands there holding a sat-phone. He

nods to Keamy standing at the door. Ben disconnects the

circuit. Desmond topples to the floor in agony pulling the

chair down with him. Ben lowers his glasses and stands

looking at Omar and the phone.

BEN (CONT’D)

Captain Keamy, if I could have a

word?

Ben says as he steps around the table to the doorway and

takes the phone from Omar. Ben looks back at Sayid then

points at Desmond laying out across the floor.
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BEN (CONT’D)

Get him up.

Ben holds the phone to his ear.

BEN (CONT’D)

Mister Widmore?

Ben steps into the hallway.

BEN (CONT’D)

Yes, everything is going fine.

Ben nods and listens as he walks off down the hall with

Keamy in tow. Omar follows and Sayid watches them leave. As

their footsteps pass down the hallway Sayid goes and slides

the door closed, crouches and looks at Desmond.

SAYID

Desmond. You must hang on. Do you

hear me?

Sayid puts a hand on Desmond’s shoulder and turns him.

SAYID (CONT’D)

We will get you out of here, but

you must endure.

Desmond takes a long breath then looks at Sayid.

DESMOND

I hear you brother.

Desmond nods and says as he looks up from the floor.

Fade to white.

CUT TO:

From black.

The statue.

The flames in the room below the statue flicker. A wind

comes from outside and whips over the room. Ben turns as he

hears footsteps. Locke stands and faces the entrance. Locke

holds his hands in a greeting as Ilana and Bram march in

with their guns out. The others fan around the room. Ben

crouches in the corner holding the bloody knife. Ilana looks

to Locke.
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ILANA

Where is Jacob?

Locke looks to the smoldering ashes.

LOCKE

Gone.

BRAM

You killed him?

Bram asks as he looks over the barrel of his gun at Locke.

Locke shrugs.

LOCKE

No.

Locke gestures to Ben

LOCKE (CONT’D)

Ben did.

Ilana turns her gun on Ben. Ben freezes in place his eyes

wide. Locke motions and gets Ilana’s attention.

LOCKE (CONT’D)

But if you want to shoot

someone....

Locke says as he walks toward her.

LOCKE (CONT’D)

Shoot me.

Ilana holds the gun to Locke’s chest. He leans close to her.

He whispers.

LOCKE (CONT’D)

You know who and what I am, don’t

you?

Ilana looks deep into his eyes.

ILANA

Yes.

John smiles.

LOCKE

Then you know you can’t hurt me.

Ilana slowly lowers her gun. The others follow suit.
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LOCKE (CONT’D)

This man is with me.

Locke says as he motions to Ben.

LOCKE (CONT’D)

And I am here to serve this Island.

Locke points to the fire.

LOCKE (CONT’D)

The man you came for, the cause he

served, is gone. You have to

decide, what you will do now that

you’re here.

Ben slowly rises and looks around at the others in the room.

LOCKE (CONT’D)

You may have come to this place for

a different reason. But here you

are.

Locke says.

LOCKE (CONT’D)

And what you do is your own choice.

Locke says as he bends and shoulders his pack. Ben steps

forward and holds the knife out to Locke. Ben looks around

to the others and there guns.

BEN

Thank you John.

Ben says. Locke looks down at the blade.

LOCKE

You going to do something with

that?

Ben stands looking at the knife. Then he slowly hands it to

Locke.

BEN

No. I guess I’m done.

John nods, wipes the blade of the knife across his leg and

walks out. Ben slowly follows.

Ilana and the rest stand around the fire in silence.

CUT TO:
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From black.

The jungle.

Near the Black Rock. Miles is drug away by the armed men.

Kate watches from the underbrush as the lamplight dies away.

In the darkness a woman sits off behind Kate. Slowly Kate

turns. She leans toward the woman. It is Claire. Kate’s eyes

flash wide.

KATE

Claire?

Claire stands in the cold night air looking hard at Kate.

She raises her finger and holds it to her lips.

CLAIRE

Shhhh.

She lowers her hand and looks away into the jungle as the

light dances off in the distance.

CLAIRE (CONT’D)

I told you not to bring Aaron back

for a reason Kate.

Kate stands and moves toward Claire.

KATE

I know. I didn’t. I made sure he

was safe.

Kate looks pleadingly at Claire.

KATE (CONT’D)

I made sure he was with family.

Claire’s eyes snap to Kate.

CLAIRE

He’s not safe Kate.

Claire says and starts off after Miles and the other men.

Kate lowers her head. Kate calls after her.

KATE

Claire, please. I came to help.

Claire stops and turns. She stares across the dark jungle at

Kate.
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CLAIRE

If you really want to help, Kate,

you’ll follow me.

Claire says and walks into the jungle after Miles.

Fade to black.

CUT TO:

From white.

The cell.

Ben pushes open the door and comes back in. Sayid stands

against the wall beside the door and turns to look as Ben

enters. Ben stares at Desmond slumped in the chair. Ben puts

his glasses back on and takes the gloves from the table as

Sayid pushes the door closed and slides the latch. Ben

smiles faintly at Desmond as he pulls the gloves back on and

looks down at the battery.

BEN

I’m sorry, Mister Hume. Where were

we?

Ben cranks the handle on the device. Desmond looks up from

the chair and smiles. He is holding the two ends of the

electric chords in his hands on the insulated area. He

reaches across the table and catches Ben in the chest. Ben

is driven back in a convulsion. He falls to the floor as

Sayid grabs the battery and turns off the device. Desmond

drops the wires and goes around the table and heaves Ben off

the floor and plants him in the chair. Desmond puts his hand

over Ben’s mouth. As Desmond touches Ben here is a flash.

Ben sees all is life on the island.

We see a flood of images. Ben’s stunned face slowly looks

up.

Desmond nods and slowly draws his hand away from Ben’s face.

Ben stares up at Desomond.

BEN (CONT’D)

Desmond?

Desmond nods as Sayid stands over him looking down. Ben

turns and looks at Sayid.

BEN (CONT’D)

Sayid? Is this real?
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SAYID

Yes Ben. This is real.

Sayid bends and takes Ben by the arm.

SAYID (CONT’D)

And you’re going to get us out of

here. You understand?

Sayid looks to Desmond.

DESMOND

All of us.

Fade to white.

CUT TO:

From white.

Sawyer is on the deck of a wide rusty freighter as it pulls

into the Baja Mexico town of Ensenada. Sawyer nods to the

first mate at the edge of the gang plank as moves off with

the rest of the crew down to the dock. We see Sawyer move

through the turnstiles with the rest of the crew and

disappear out into the city streets at night.

We see Sawyer standing at the corner of a street looking

across to a cantina. He crosses and enters the cantina.

The cantina is a low place with warm lights and dark wood.

There are small groups and couples spread about at tables

and at the bar. Sawyer crosses to the bar. He leans against

it and scans the room. Across the bar is a woman with dark

hair.

He smiles, stands and crosses to her. He leans beside her.

SAWYER

Hola, senorita. My name’s James.

Mind if you buy me a drink?

Kate turns and looks at him.

KATE

You know, James, I wouldn’t mind a

bit.

Kate says and smiles.

Fade to white.

CUT TO:
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From black.

The Temple.

We see the outer area of the inner Temple. It is a thin room

with a wide open fireplace. Water runs beneath the stone

floor. There are openings that lead to the water. We see the

light shine off it as it flows.

The inner wall of the room is open and looks out to the dark

inner courtyard of the temple. Int he courtyard the

moonlight glistens off a wide round ring of water. At the

center of the pond is a tree.

Sayid sits on a stool looking out into the darkness beyond

the fire. Dogen stands looking into the fire. Dogen draws a

sword from a cabinet and holds it out over the flames

looking at the blade. Dogen turns the sword and holds it out

to Sayid.

Sayid reaches up and holds it. Sayid turns it over and looks

at the blade in the light.

SAYID

Beautiful.

Dogen looks down at him.

DOGEN

Is that what you think?

SAYID

Yes.

DOGEN

Hmm.

Dogen nods and looks off.

DOGEN (CONT’D)

I once thought as you.

Dogen looks to Sayid.

DOGEN (CONT’D)

When I came here I was a warrior. I

had watched men kill, and be

killed. I used that blade to spill

blood. Perhaps to you it is clean.

A lean and elegant weapon. But in

my eyes it is a monstrosity. It is

stained. Ugly.

Dogen folds his hands behind his back.
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DOGEN (CONT’D)

When the island found me, I was

leading men to war. Thirty boats of

samurai were heading to the island

of Sakhalin. We were to spill blood

in a glorious cause. We were to

fight and die and kill for the

honor of our Master.

Dogen paces around the fire, looks to the wall, and draws

something off. He looks down at it and folds it behind his

back. He passes behind the fire.

DOGEN (CONT’D)

We were to have landed at night and

take the first village by surprise

before dawn. From there we would

have taken the whole island. But we

were betrayed by one of our own.

And when the slaughter was over,

only I, one of three hundred, was

left barely alive. I fled, in the

bottom of a boat. I laid there,

bloody. Adrift. Dying. Dead to the

world.

Dogen turns back to Sayid.

DOGEN (CONT’D)

I floated three days in the winter

waters. When I awoke I was on the

shores of this island. My wounds

were healed. My boat broken at the

feet of a great statue. There were

men on this island then, that

dreamed of glory, war, power and

conquest. But I was not one of

them. I had seen what evil’s were

within men. And I swore to never

again wield that blade you hold.

Dogen brings his hands from behind his back.

DOGEN (CONT’D)

The island brought me here to

serve. It has always called men of

war to help guide men in peace.

Dogen holds Mister Eko’s prayer stick in his hand. Sayid

looks at the stick.
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DOGEN (CONT’D)

I am at the end of my time, Sayid.

The island seeks a new man of war

to serve.

Dogen says and turns the stick over in his hands.

DOGEN (CONT’D)

You are that man.

Dogen says as he holds out Mister Eko’s prayer stick.

Sayid lowers the blade and takes Eko’s stick.

CUT TO:

The beach.

The foot of the Statue stands in the night in the

background.

Locke is crouched in the torchlight looking at his own body

laying on the sand beside the huge metal crate.

Everyone is spread about the beach watching him.

LOCKE

This truly is an amazing island.

Locke says as he turns back to look at Richard.

LOCKE (CONT’D)

Isn’t it Richard?

Richard stares at John.

RICHARD

Yes. It certainly is John. But I

have to ask, how is this even

possible?

Locke watches Richard over his shoulder.

LOCKE

It’s possible because the island

needed someone that could do what

no one else would. It needed

someone that would remove Jacob.

Locke shifts and stands and looks at Richard.
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LOCKE (CONT’D)

Now, I wonder, why would the Island

want Jacob, a man that was said to

be ’in charge’, removed?

Locke tightens his gaze on Richard.

LOCKE (CONT’D)

Do you have any ideas Richard?

Richard stares at John.

RICHARD

Whatever you think you’re doing,

John, you’re wrong.

Locke grabs Richard by the shoulders and stares at him.

LOCKE

Richard. You know what this island

can do. It is bigger then any one

of us.

Richard grabs Locke’s hands and pulls free.

RICHARD

Is it John? Ask yourself, is this

for the island, or you?

Richard’s voice waivers.

RICHARD (CONT’D)

All I’ve known of this island was

Jacob. He’s the one that gave me a

gift John. He could do amazing

things. What can you do?

Locke smiles.

LOCKE

You think Jacob made you immortal?

Locke takes Richard’s hand, draws his knife. He holds

Richard’s palm out. Locke slices Richard’s palm open.

Richard recoils.

LOCKE (CONT’D)

Then think of me as the man made

you mortal.

Richard pulls back cupping his hand as it bleeds.
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LOCKE (CONT’D)

How’s that for a gift, Richard?

Richard looks up at John in disbelief.

LOCKE (CONT’D)

Whatever power Jacob had over you

is gone. You’re just a man now,

Richard. Better start acting like

one.

Locke wipes his knife and sets it back in its sheath.

RICHARD

It doesn’t matter how you got here,

Richard. Or what came before. What

matters, for all of us, is what we

do now.

Locke turns back to the group and walks off.

Richard falls back in the sand bleeding watching Locke go.

Ilana and the others stand at the entrance to the statue

looking down.

Fade to black.

CUT TO:

From white.

Guantanemo.

Ben looks into the night sky. He turns back and stands on

the runway. A dark plane sits with its engines starting up.

In the backround is a compound set with barb wire strung all

around.

Ben turns his wrist over and checks his watch. A voice comes

from behind Ben.

FRANK (O.S.)

You ever been to West Berlin?

Ben turns and looks at the man behind him. Frank stands at

the stairs of the plane. He is in a captains uniform. His

hair is short.

FRANK (CONT’D)

I was there when the wall came

down. That night, that first night,

(MORE)
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FRANK (CONT’D) (cont’d)
the air was electric. It was like

nothing I ever felt before. And to

be honest, I never thought I’d feel

that again.

Frank looks off into the night sky.

FRANK (CONT’D)

But I gotta tell you, Doc, it feels

a bit like that tonight.

Ben nods. The door to the compound pops open. Ben spins and

looks over. His eyes are wide and his face taut as he

watches Desmond marched out from the compound in shackles.

Sayid escorts him, holding him by the arm.

FRANK (CONT’D)

Next stop, thirty thousand feet.

Frank says and steps back into the plane.

Sayid and Ben lock eyes as they come across the tarmac.

Desmond looks to Ben and nods as he takes the rail of the

stairs and starts up. As he does a light shines onto him.

Desmond’s head snaps to the source of the light. Sayid and

Ben follow his gaze. A jeep comes screaming up the runway

toward the plane. Ben looks back to Sayid. Sayid looks to

Desmond.

Ben folds his hands behind his back. As he does he draws a

pistol from his belt. He undoes the safety and holds his

finger on the trigger. Ben watches the jeep come toward him

as he talks to Sayid.

BEN

Whatever happens keep to the plan.

Ben says, his voice low, his lips barely moving.

Sayid acknowledges Ben and leads Desmond up the stairs into

the plane.

The Jeep skids to a stop in front of the plane. Its

headlights cast out onto Ben, blinding him. Ben stands with

his hands folded behind his back, his briefcase on the

ground beside him.

The dust from the runway clouds out into the air before the

jeep. The lights blind Ben as he stands looking at the jeep.
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TOM (O.S.)

Doctor Linus. Step away from the

plane.

A voice calls out. Ben squints into the light.

BEN

I’m sorry?

TOM (O.S.)

We’ve got a problem.

The voice continues as a man steps from the jeep and stands

in the bright beams of the head-lamps. His face is in

shadows. He wears fatigues and a sidearm. He has his hand on

the butt of his gun.

TOM (CONT’D)

You’ve got no authorization to move

that prisoner.

The man steps toward Ben.

BEN

Oh?

Ben says and swallows as the man strides towards him.

TOM

You know that, Doctor Linus.

Tom Friendly says as he stops in front of Ben.

TOM (CONT’D)

You left the authorization form in

my office.

Tom says as he produces a folder.

Ben looks down at it held before him.

TOM (CONT’D)

Got your flight clearances too.

Ben slowly draws the folder away and looks inside at the

forms and clearances. He looks back at Tom.

BEN

Thank you General. I must have been

in a hurry.

Ben says as he tucks the gun behind the folder.
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TOM

I’d say.

Tom says as he looks to the plane.

TOM (CONT’D)

Trying to beat the clock. But then,

isn’t that always how it is?

Ben nods.

BEN

It seems so.

Tom nods and salutes casually.

TOM

Then I’ll let you get to it.

Ben nods and lifts his briefcase as Tom walks back toward

the jeep.

BEN

Thank you, Tom.

Ben says. Tom stops, turns and smiles.

TOM

So long Ben.

Tom says, then turns, and steps back into the jeep. The

jeeps grinds into gear then zooms off back into the

darkness.

Ben watches the taillights disappear into the darkness,

lifts his briefcase, then climbs the stairs and closes the

plane door.

Frank leans into the cabin and looks at Ben.

FRANK

We all good?

Frank calls from the cockpit.

Desmond sits beside Sayid in the front row in civilian

clothes. Beside Desmond on the floor is the orange jumpsuit.

Beside Sayid are the shackles.

Ben sits and looks back at Frank. He lets out a long sigh.
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BEN

We’re clear, Captain.

FRANK

Alright. Buckle up. Next stop, Los

Angeles.

Frank says as he fires the engines.

Fade to white.

CUT TO:

From black.

At the foot of the statue there are a few fires spread about

the beach.

Locke sits at one of the fires. Sun comes and stands beside

him.

Locke looks up and smiles.

LOCKE

Hello Sun.

SUN

Hello.

LOCKE

You don’t have to be afraid, you

can sit down.

Locke smiles and pats the sand beside him.

Sun bends and sits.

SUN

You told me Jin was alive. That we

would find him. Is that true, John?

LOCKE

It is, Sun.

Locke says as he smiles in the firelight.

LOCKE (CONT’D)

I don’t know what reason the Island

had to separate you two, Sun. But

he’s here now.

Locke puts his hand on Sun’s shoulder.
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LOCKE (CONT’D)

I promise you, we will find him.

Locke says as they both look to the fire.

Behind them Richard moves away from the group. He climbs the

stairs leading into the statue. Leaning back with her rifle

across her body is Ilana. She stares off into the distance.

RICHARD

Not a good feeling, is it?

Richard says with an earnest look as he adjusts the bandages

on his hand.

Ilana breaks her stare and looks at Richard.

ILANA

Knowing you’ll never know why you

were brought here? No. That’s not

good at all, Richard.

She frowns at him as Richard smiles a thin smile.

RICHARD

We all came to this Island without

knowing why. I washed up on this

shore like so many others thinking

I knew what I was here for.

Richard shakes his head.

RICHARD (CONT’D)

Jacob may have given me a purpose,

but he never offered any reasons or

answers.

ILANA

You know, I actually never cared

what the island was. Only that it

was. I knew Jacob since I was a

small girl. He would tell me

bedtime tales. Stories. So many.

All about this place. In some it

was an ancient Garden. A place all

life emanated from. In others it

its what was once called Atlantis.

A lost place of untold secrets.

Once he described it like a magic

box. And that whatever you wanted

was in that box. I even imagined it

as a place outside of time. Where

the laws of the known world did not

hold.
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Ilana looks over to Locke.

ILANA (CONT’D)

But its all of those things.

Then she looks back at Richard.

ILANA (CONT’D)

And none.

Ilana looks out to sea.

RICHARD

This island was always short of

answers.

Richard says with a smile. Ilana nods and turns her face to

the stars.

ILANA

Maybe its more about what you bring

to the island.

Richard laughs.

RICHARD

Maybe. But I have seen the island

at work. And I still don’t know

what it wants.

Ilana turns to Richard.

ILANA

What do I do, now, Richard?

Richard shrugs.

RICHARD

Maybe Locke is right.

Richard smiles and shakes his head.

RICHARD (CONT’D)

Maybe we all need to find our own

reason for being here. Because if I

ever learned anything about this

place its that the island doesn’t

tell you anything. You’ve got to

find your own answers.

Richard says and touches her shoulder.
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RICHARD (CONT’D)

Good luck.

Richard says as he pulls his bag over his shoulder and

starts off over the beach in the half-light. Ilana watches

him leave then turns back to the beach as waves crash.

CUT TO:

We hear the flashback sound. It mixes with the sound of

waves crashing.

From black.

We look out onto a wide ocean. The moon comes over the vast

horizon. We pull back and see a long flat Egyptian slave

ship pulling through the waters.

Richard sits on deck. He is disheveled. He drinks from a

wide bottle. He holds a worn astrological sailing gauge in

the moonlight and adjusts it by the stars. A voice comes

from off-screen. It is behind Richard. He turns, startled.

MAN IN BLACK (O.S.)

Circles.

The Man in Black says from the rail.

MAN IN BLACK (CONT’D)

We go in circles.

The Man in Black smiles in the moonlight a tight and dark

smile at Richard.

MAN IN BLACK (CONT’D)

Captain Ricardus. Leader of damned.

The Man In Black comes from the edge of the ship and leans

on the post looking at Richard reclining with his hand

against the steering wheel.

RICHARD

You are worried, friend?

Richard asks as he tilts back a bottle and swigs. The Man in

Black eyes Richard.

MAN IN BLACK

The men grow weary. The promise of

untold wonders wain on the open

seas. We have been lost for three

days.

Richard reaches and takes the bottle from the Man in Black.
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RICHARD

Believe me, I have been lost for

longer.

Richard says and drinks. He offers the Man In Black the

bottle. The Man In Black takes it and drinks.

MAN IN BLACK

And would you damn us to wander

aimless just because you feel no

sense of purpose left in your

heart?

The Man In Black says as he tilts the bottle back to

Richard.

RICHARD

While the paths we take to the sea

may be our own, in the end, they

all lead to the horizon. And only I

truly know what lays beyond it.

Richard reaches out and grabs the bottle.

RICHARD (CONT’D)

That’s why you’re here. All else be

damned. Even the other men on this

ship. Even if you think your

captain addled and aimless. Even at

the cost of your own life, you’d

seek something more.

The Man In Black studies Richard a long time.

MAN IN BLACK

And if that were the truth of

things?

RICHARD

It is the truth of it. But even

that doesn’t matter.

Richard drinks, looks to the sky.

RICHARD (CONT’D)

Because, in the end, I know right

where we are.

Richard looks off past the Man In Black across the water.

There set in the darkness is an island. Towering along the

waters edge is the statue of Tawaret.

The Man In Black turns and looks on in wonder and confusion.



52.

MAN IN BLACK

Where?

RICHARD

My friend, we are home.

Richard says looking out at the island.

Fade to black.

CUT TO:

From black.

Day. The beach.

The Egyptian ship sits docked off shore. Boats ferry to and

from full of crates, animals, and gear. Men move around

unloading crates. They are all dark with dark hair. Apart at

the edge of the beach near the jungle Richard holds a jug on

his hip watching them unload.

A man with blond hair steps from the edge of the jungle.

Jacob stands beside Richard for a moment looking at the men

moving around at the waters edge. Richard raises his bottle

to drink, notices the man standing next to him and lowers

his drink. Jacob turns and disappears into the jungle.

Richard lowers the bottle, turns back over the beach, then

follows Jacob out into the underbrush. In a thin clearing

Jacob sits on a fallen branch drawing in the dirt with a

stick. Richard enters the clearing and sits beside Jacob.

Jacob doesn’t turn as Richard sits.

JACOB

Did you get them all?

Richard rests the bottle on his knee with one hand. With the

other he draws out a parchment list from his vest and holds

it to Jacob.

RICHARD

I always do.

Jacob waves off the list.

JACOB

Good. Any healers among them?

Richard looks off.
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RICHARD

One.

Jacob looks to Richard as he lifts the bottle and drinks.

JACOB

You went to see her, didn’t you?

Richard holds his eyes off to the jungle.

JACOB (CONT’D)

Ricardus?

Richard nods.

RICHARD

I had to see her.

Jacob nods.

JACOB

I understand. Your heart is with

her. But remember: that life is

gone. But as long as you serve your

wife will go on.

Richard lowers his eyes.

RICHARD

Yes. Along the banks of the Nile in

the arms of another.

Jacob holds his lips in a thin smile.

JACOB

You asked me merely that she live.

You didn’t say it had to be with

you.

Richard nods. He lifts the bottle to his lips.

RICHARD

I know as well as any the bounds of

our bargain, Jacob.

JACOB

Good. Do not forget. You own me a

debt.

Jacob says as he stands.
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JACOB (CONT’D)

Meet me at the Temple when you’re

ready. I will have another list of

candidates.

Jacob says and moves off into the jungle. Richard turns and

looks back to the beach. He lifts his bottle and drinks.

Fade to black.

CUT TO:

From black.

Dusk. The ocean. We see the Black Rock moving on the open

ocean.

We see it from low on the deck looking out over the rail to

the wide ocean. A glowing golden sunset hangs off where the

water and sky meet. Richard stands on deck at the aft of the

boat looking out at the sunset. He holds a gauge in his

hand. Set on the rail beside him is a wide attache

overflowing with maps. The Captain comes across the deck and

leans at the rail with Richard.

CAPTAIN

Beautiful evening.

The Captain says he nods to Richard. Richard slowly nods as

he looks at the man beside him.

CAPTAIN (CONT’D)

The first mate said you wanted to

see me.

The Captain says as he nods across the deck to the First

Mate. The First Mate is a thin man with straggling locks of

blond hair coming down across his forehead from his hat.

Richard eyes him then turns back to the Captain.

RICHARD

I think its best you prepare the

ship. There are rough seas ahead.

The Captain laughs.

CAPTAIN

My dear friend. You may be the

cartographer, but you’re certainly

no sea-man. A crimson horizon

bleeding into a rising moon is one

of the greatest sights any that

walked the deck could hope to see.
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Richard nods and cracks a thin smile to the Captain.

RICHARD

Perhaps. But I’ve learned the tides

we ride are often fickle. Without

warning we can find ourselves in

strange waters. Believe me when I

tell you, there is a storm coming.

CUT TO:

The Black Rock shudders as a pounding storm crashes around.

Huge dark waves pound the ship and toss it over the rising

swells as the winds and rain pound in across the deck and

whip the sails. Men cling to the mast and rails as they try

to lower the main sail. The Captain hangs onto the wheel as

Richard clutches the rail beside him.

CAPTAIN

My god man, what manner of

devilment befalls us! Never have I

seen such torrents! They rose from

the calmest of seas.

Richard fights to stay upright as he looks out over the rail

into the dark waters.

RICHARD

You should get the men below

Captain.

Richard’s face goes cold as he looks out. The Captain turns

to follow his gaze. As the wave ahead of them breaks a huge

black mass stands in the night directly before them. They

are being driven directly toward the island, and the statue.

CAPTAIN

Dear god have mercy...

The Captain whispers as his face goes white. Richard drops

down the stairs and dives below decks. The Captain holds to

the wheel as the ship is lifted up and driven straight into

the side of the statue. The statue splits at the knee and

begins to fall, slow and heavy. Chunks fall off.

It crumbles and falls over the deck, tearing the mast from

the deck, wrenching the ship and sending it careening. The

falling stone sheers the ship nearly in two. Men fly off

into the night, crushed or carried off. The wave tips the

ship and it begins to roll as it is carried off into the

depths of the island. There is a huge crushing sound as all

goes black.

Fade to black.
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CUT TO:

From black.

We hear the birds calling out.

We pull back from the sun and see clear skies above the

green jungle canopy. We look out on a huge trough cut into

the jungle by the rear of the Black Rock. It has been driven

deep into the jungles and cut a path as it slowed. In the

path made by the ship men move about slowly.

Richard moves about in the daylight and stands looking up.

The first Mate sits on a splintered chunk of wood that lays

across the ground. Open across his knees is THE LEDGER. He

draws his pen across the page as he looks out into the

jungle. We hear a high pitch groan with mechanical clicks in

the distance. The sound of the Smoke Monster spreads over

the jungle. The First Mate looks off in the depths of the

dark jungle, finishes what he’s writing then closes his

book.

Slowly the First Mate limps toward Richard and removes his

hat. Richard and the First Mate stand at a mound fresh soil

dug out of the jungle floor. A grave has been dug and a

rough cross is driven into the top of it. Scratched into the

thin plank of wood is the name HANSO.

FIRST MATE

Mister Alpert. I must ask. As the

other sole member of the officers

alive. What do you make of this

island?

RICHARD

I think anyone is lucky to be alive

after a crash like this.

Richard says and motions to the wreckage of the boat. The

First Mate looks off.

FIRST MATE

We are seven crew and fifteen

slaves.

The Mate says as he stands looking to the grave of the

Captain.

FIRST MATE (CONT’D)

All that survive the ill fated

journey from Mozambique. Perhaps it

is God’s wraith.
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RICHARD

I would worry less about God’s

wraith, and more about what are you

going to do first, Captain.

Richard asks as he hands The First Mate the Captain’s hat.

FIRST MATE

Well. Organize a camp. Begin making

expeditions for water. Salvage what

we can from the wreckage and

perhaps even refit a seaworthy

craft.

The First Mate draws a compass from his pocket as he talks.

He holds it for a long time as the needle spins and does not

stop.

FIRST MATE (CONT’D)

But as said. This is a strange

place. A needle that does not stop

spinning. A sun that seems to move

not at all.

The First Mate shudders and cradles his arms.

FIRST MATE (CONT’D)

It has the heaviness of a tomb. And

the smell of a place of death.

The Mate looks to a man coming from the wreckage and

standing on the rail of the ship. He is dressed all in

black. Richard watches the man look over the wreckage and

turn his eyes from the the men to Richard.

The Man In Black stands looking at them all. He smiles.

Richard’s eyes grow wide. He turns to the mate.

RICHARD

Whatever you see, whatever you

hear, do not stop running.

The First Mate looks at Richard with a confused look.

FIRST MATE

What?

Richard rips the compass from his hand.

RICHARD

There is something truly dark about

to stretch across the island. And

(MORE)
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RICHARD (cont’d)

it will make the horror of the

wreck seem like a lullaby.

Richard pushes the man.

RICHARD (CONT’D)

GO!

Richard shoves the First Mate into the edge of the jungle.

RICHARD (CONT’D)

Trust me when I tell you, you must

run.

Richard shoves him.

RICHARD (CONT’D)

Down the hill is a stream and it

leads to the water. Follow the

water north until you come to a

small wooden sloop. Push off and do

not ever look back.

Richard’s face is contorted as the pleads. The First Mate

has a look of confusion on his face. Richard reaches into

his bag and pulls a single shot flint lock pistol out and

levels it at the First Mate.

RICHARD (CONT’D)

Now.

The First Mate takes one step. Then two. He stumbles over

the underbrush as he starts off, then finally is in a full

sprint away from Richard and the muzzle of his pistol.

The Man in Black comes from the wreckage and stands at the

crates piled in the gash of cleared earth made by the ship.

He sits among the crates and smiles at the men around.

Richard watches as the First Mate disappears into the

underbrush. Richard lowers the pistol turns, and crosses out

of the jungle to sit beside The Man In Black. The Man In

Black looks up.

MAN IN BLACK

Hello Richard.

The Man says as he smiles and draws a bottle of liquor from

a cracked crate.
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RICHARD

No. You can’t do this. There are

candidates here. These men are

protected.

The Man in Black looks up to him.

MAN IN BLACK

Why do I care about Jacob’s

promises? Or who he marks as his

own?

The Man In Black says as he breaks the top off the bottle

and drinks from the jagged end.

MAN IN BLACK (CONT’D)

These aren’t candidates.

His eyes begin to smoke. In the jungle the clicking and

mechanical shrieks begin. The men in camp begin to look out

into the jungle in fear.

MAN IN BLACK (CONT’D)

These are Jacob’s toy soldiers. His

pawns.

The Man in Black smiles and the clicking sound of the Smoke

Monster begins.

MAN IN BLACK (CONT’D)

They are fodder for my grievances.

Too many to name. But oh so present

that they inspire such hatred in

you and your wicked master.

The Man In Black stands and holds Richard’s shoulders

softly.

MAN IN BLACK (CONT’D)

You should go. Because I promise,

this is going to be very, very,

ugly.

The monsters noise shrieks over the canopy.

We hear the clicking build as the Man In Black walks past

Richard and off-screen towards the men. We see the edge of

the Smoke Monster appear as a tail as it moves past Richard.

We hold on Richard. Static shot of him standing with his

back to the chaos that is about to occur. He holds his head

down as an explosion of noise breaks off-screen. There is

the echoing call of the monster, the sound of it ripping

into the ground and tearing at men, wood, metal, and bone.
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Sounds of gunshots, screaming, and running fills the air.

Richard slowly turns and stands witness to the horror we can

only guess at. Richard lowers his eyes as one by one the men

are slain.

CUT TO:

We hear the sound of leaves smacking against flesh as The

First Mate sprints through the jungle. In the distance is

the shrieking of the monster and the screams of men. We see

the First Mate in terror as he runs headlong through the

jungle tumbling down hills.

The First Mate bursts onto the beach. He is covered in

sweat, lashes strewn about the face and neck. His hair is a

mop.

He sprints out along the beach toward a thin wooden sloop

moored along the shore. He draws his blade as he comes to

the mooring lines, slashes them to shreds then shoves the

boat backwards into the water. He dives into the sloop as it

is pulled out on the tide.

We see his face, terrified, exhausted, out of breath and

beleaguered. He sighs as he looks back to the island, the

ruins of the four toed statue and the shrieking noise of the

smoke monster. He lowers his eyes and puts his face in his

hands as the sloop coasts out into the dark wide ocean.

CUT TO:

Dusk. The ruins of the Statue. Huge chunks of rubble are

strewn about the shore. The surf smashes into the blocks and

send a spray into the air. The shower of water catches in

the light and gleams white and gold. Richard comes from the

jungle with his pack slung low on his shoulder. He is

covered in blood. Richard comes down the beach and drops his

pack. He steps out into the surf and drops to his knees. The

waves crash and swell around him as he bends forward and

washes his face in the ocean. He leans back, exhausted,

soaked, and out of breath. He craws up the sand and drops

himself. He rolls over and looks out to the horizon. Jacob

comes from the ruins of the Statue and stands beside

Richard.

JACOB

Did you bury them?

RICHARD

What was left of them.

Jacob nods.
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JACOB

He shouldn’t have gotten away.

RICHARD

He is one man.

JACOB

You know how dangerous one man can

be.

Jacob says as he bends and put a hand on Richard’s shoulder.

RICHARD

I’m tired Jacob. So very tired of

all this.

Richard shakes his head.

RICHARD (CONT’D)

They come. They corrupt. The fight.

It’s always the same.

JACOB

It only ends once, Richard.

Richard draws himself off the sand and stands facing Jacob.

RICHARD

When will it end?

Jacob puts his hand on Richard’s shoulder.

JACOB

It’s okay, Richard. Go. Take some

time. When you’re ready come back.

I’ll be here.

Richard nods and stumbles off over the ruins of the statue.

Jacob smiles and calls after Richard across the long shadows

of the beach.

JACOB (CONT’D)

Take your time, Richard.

As Jacob speaks the waves wash up around him. He smiles

softly.

JACOB (CONT’D)

All the time you need.

We see them from far away as the waves crash and Richard

moves away, leaving the statue, the beach, and Jacob behind.
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CUT TO:

We hear the flashback sound wash over. It mixes with the

sound of a planes engine.

Fade to black.

CUT TO:

From white.

The plane idles on the tarmac of the private runway. A

glowing Paik Industries symbol glows on the control tower in

the distance. The door of the plane pops open and Ben,

Desmond and Sayid descend.

SAYID

Widmore’s not going to like his

plane disappearing.

Sayid announces as they reach the bottom.

BEN

Certainly not.

Desmond nods and steps back and looks back at Sayid as he

stands on the last step.

DESMOND

Be sure the black box is in tact,

but unusable.

Sayid nods. Ben flips open his notebook and jots a few

notes.

BEN

We’ve got the coordinates and we’ll

have a team waiting.

Ben says and rips off a sheet of the paper. He hands it to

Sayid.

BEN (CONT’D)

Be sure to keep a low profile until

the team arrives for extraction.

Sayid looks at the paper.

SAYID

We’re crashing a plane, Ben. How do

you keep a low profile after

something like that?

Ben shrugs.



63.

BEN

I’m sure you’ll find a way Sayid.

You’re very resourceful.

Sayid looks to Desmond and Desmond nods. Sayid shakes his

head and climbs back up the stairs. The engines hum again as

the door closes and Sayid sits in the cockpit with Frank.

Desmond and Ben watch it move away down the runway.

Fade to white.

CUT TO:

From black.

Jack and Jin hear the major thrumming of an electrical

turbine in the center of the compound. They move through the

halls with their guns and flashlights. They turn the

flashlights off as they come to the lab. Jack takes Jin’s

shoulder.

JACK

Remember Jin. If these people do

know where Sun and the others are

we need them alive.

Jin nods.

JIN

I will make sure that at least one

survives, Jack.

Jin steps to the doors.

They lean against the doors and look through the worn and

splintered glass. A single woman stands moving around the

consoles and between the banks of machinery.

Jin raises his hand and holds up one finger. Jack nods. Then

he holds up three fingers. Jin nods.

They count together: one, two, three.

Jack kicks the doors open wide as Jin dives through and

takes cover behind the row of computers. He comes up and

raises his gun to cover Jack as he rolls inside and comes up

poised beside a row of computer consules.

Jack and Jin are posed with their pistols as the single

woman stands with her hands in the air.

Zoe stands looking at them.
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ZOE

Whoa.

Jin holds the gun on her and tightens his eyes.

JIN

Who are you?

Zoe shrugs.

ZOE

Zoe.

Jack sighs.

JACK

What are you doing here?

Zoe smiles and points to the guns.

ZOE

Tell you what cowboy, put the gun

down and we can talk.

Jin pulls the hammer of his gun back and aims it at Zoe’s

head.

JIN

Lets talk first.

Zoe nods and looks Jin in the eyes.

ZOE

Okay.

She says and lowers her hands.

Fade to black.

CUT TO:

From white.

We look down on Jack.

Jack is laying in a field of bamboo.

He opens his eyes. He sits up. He is across the road from a

little Mexican town with white stucco walls and tile roof’s.

He rubs his head and looks at the dried blood on his fingers

from the back of his head. Jack stands, steadies himself

then looks around. He looks out on the city of Ensenada lit

up at night. Jack begins to walk, gradually becoming more
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steady, as he comes into the city. He comes to a cross

street and stands along the dusty street looking off to a

little cantina. He steps out into the street and crosses

over the cantina and slips inside.

CUT TO:

Interior. Cantina. Jack moves through the rows of tables and

comes to the bar. He lowers himself to the stool and leans

his head back. A woman comes over to him.

JACK

Agua. Por favor.

The waitress returns with a glass of water. When it comes

Jack soaks a napkin in it then begins to clean out the dirty

wound in the back of his head. He is interrupted by a woman

as she speaks from off-screen.

KATE (O.S.)

Buy me a drink stranger?

Jack turns. Kate sits along the bar beside him. She smiles.

He smiles back.

JACK

I’d love to.

Jack says as he smiles and looks down.

JACK (CONT’D)

But turns out everything I had on

me was stolen when I was tossed and

dumped by the side of the road. So,

as sad as I am to admit this, I

don’t have any money. And no way to

buy you a drink.

Kate smiles.

KATE

Oh. I bet that’s what you tell all

the ladies.

Kate leans closer and touches his arm.

KATE (CONT’D)

But I only asked you to buy me a

drink because there’s a Federal

officer in the corner that’s been

watching you since you walked in.
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Jack nods and wears a sheepish grin. He looks over to the

man in a blue shirt with a shiny silver badge. The man

watches Jack.

JACK

It probably didn’t help that I

started soaking a bloody wound on

the back of my head.

Kate shrugs.

KATE

They probably see that more then

you’d think.

Jack nods.

JACK

Tourists flipped for all their

currency and I.D. Probably. But I’m

not a tourist.

KATE

Well, neither am I Jack.

Jack stares at her for a moment as she says his name. He

looks over her face searching his memory.

JACK

Listen. I may have taken a blow to

the head. But do I know you?

KATE

You don’t remember?

Kate leans closer and holds Jack’s gaze.

KATE (CONT’D)

It was in another lifetime. One of

toil and blood. Where darkness was

a virtue, and the road was full of

mud.

Jack smiles.

JACK

That’s Bob Dylan.

He says as Bob Dylan sings on the jukebox. Kate rolls her

eyes and snaps at the name tag with the medical symbol

clipped to his belt.
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KATE

You are sharp. You walk into the

bar trying to play like a stranger

in a strange land, but you carry

your medical tag for all to see.

Kate says as she pats his shoulder.

KATE (CONT’D)

I don’t think the federal’s, the

locals, or even the stray dogs have

anything to worry about from you,

Jack.

JACK

Hey. I love dogs.

KATE

You a doctor?

JACK

I’m not a vet, if that’s what

you’re thinking.

KATE

It doesn’t really matter, does it

Jack. Because whatever you are you

got no real good way of getting

across the border through the legal

channels at the moment.

Kate looks back at the Federal officer in the corner.

KATE (CONT’D)

Lucky for you, I know ways around

that. There’s lots of places

between here and Nogales to get

back to the States.

JACK

Really? Seems like we could have

some fun here?

Kate smiles, stands and takes his hand in hers.

KATE

Well Doc, I’m the most fun in this

place, and I’m about to walk out

that door.

Kate says and tugs Jack from the stool. He smiles and

follows Kate to the front door.
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CUT TO:

Exterior. Cantina.

Jack squints under the streetlights as he follows Kate to a

beat up old baby blue Ford Ranger parked across the street.

Kate comes to the drivers side door, opens it, and reaches

through and pops open the back door. She rests her elbow on

the door frame and holds her hand out for Jack to get in.

JACK

I may be hurt, but I don’t need an

ambulance. And I certainly don’t

need you to chauffeur me.

Jack says smiling. On the other side of the car a figure

appears. We look over his shoulder as he speaks off-screen.

SAWYER (O.S.)

She won’t be.

Jack’s head snaps over and looks at the man standing

opposite them. Sawyer stands there smiling.

SAWYER (CONT’D)

I’ll be sitting shotgun.

Sawyer says as he folds his arms across the roof of the jeep

and looks at Jack. Jack studies Sawyer for a moment. He is

posed in the streetlight with a thin smile and sharp eyes.

His hair moves in the hot breeze.

SAWYER (CONT’D)

But you are welcome to have a warm

beer Kimosabe.

Sawyer says as he opens the cooler in the back seat and

tosses a can of beer across the roof to Jack. Jack catches

it and holds it a moment. He peers across the hood. Kate

holds her hands out and motions from one man to the other.

KATE

Jack meet James. And James, well,

Jack.

Sawyer holds his hand out over the roof. Jack takes it and

shakes.

JACK

Thanks for the beer James.

Jack says as he pops the top on the can takes a long drink

and climbs into the backseat.
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SAWYER

Anytime Doc. Lemme know if there’s

anything else I can do for you.

JACK

Yeah...

Jack says as they climb into the jeep and slam the doors.

Jack tilts his head back as he finishes his beer.

JACK (CONT’D)

Why don’t you wake me when we get

to the border, James.

Sawyer smiles as Jack tosses the empty can to the floor.

Jack puts his head back and closes his eyes.

SAWYER

Whatever you say, Doc.

Kate smiles as she starts the Jeep and they start off down

the bumpy road heading north in a cloud of dust.

Fade to white.

CUT TO:

From black.

The statue. The beach is quiet. People sit around in small

groups beneath the foot of the statue. There are a few small

fires spread about the beach.

A lone torch light appears in the distance along the beach.

Someone walks toward the statue. As he comes closer people

begin to see and move. They stand.

Matthew Abaddon comes walking into camp, comes to the fire

Locke is sitting near and stops. Locke stands pondering the

man across the fire from him.

Locke’s eyes are wide.

LOCKE

Matthew?

Abaddon smiles.

ABADDON

Hello John.

The firelight dances over Locke’s eyes.
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LOCKE

I thought you were dead?

ABADDON

I could say the same thing about

you.

Locke looks around the beach in amazement.

LOCKE

What are you doing here?

ABADDON

A war is coming, John.

Abaddon says as he looks about the beach and tosses his

torch into the fire.

ABADDON (CONT’D)

This is it.

As the torch hits the fire there is a hail of bullets from

the jungle. The group scatters diving for cover and

spreading themselves across the ground. Sun and Frank look

to one another. Locke just stands watching as the bullets

fly.

Jacob’s bodyguards are the targets of the shooting. Bram is

hit in the chest and collapses. Jacob’s other guards are hit

and fall, or roll back into the sand and across the low

brush and even into the fire.

The only one of Jacob’s others that is able to raise a

weapon is Ilana. She raises the rifle and sets it against

her shoulder. But before she can fire she is hit in the

chest with a spray of bullets from the jungle and falls

back.

She falls at John Locke’s feet. She looks up at him and

slowly closes her eyes.

Locke looks down at her in silence. Abaddon’s group slowly

pulls itself out of hiding as the shooting stops. One by one

the gunmen come from the darkness and stand beside Abaddon

facing Locke. They are all in dark fatigues with big packs

and modern rifles. They point the rifles at Locke’s group.

Abaddon steps forward and faces Locke.

ABADDON (CONT’D)

John, I’d like you to come with us.

Abaddon says as he looks over the group.
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ABADDON (CONT’D)

All of you.

Sun stands beside Frank and looks around.

SUN

You just killed seven people and

you expect us to come with you just

because you asked?

Abaddon levels his eyes at her.

ABADDON

Sun Kwon. You’re right. I did just

kill seven people. Which means I

don’t have to ask.

Abaddon says staring at her with cold eyes. John steps

between Sun and Abaddon.

LOCKE

I think we understand Matthew.

Locke says as he turns to Sun.

LOCKE (CONT’D)

Sun...

Locke holds his hand out to the group.

LOCKE (CONT’D)

All of you. I know this man. It is

okay. He’s here to help.

He looks back to Sun and lowers his voice.

LOCKE (CONT’D)

Please. Sun. It’s best we go. I do

know this man. And he means what he

says.

John says and looks at the men surrounding them that hold

guns.

LOCKE (CONT’D)

I don’t know if they can hurt me,

but I’m sure they can kill everyone

on this beach if they want.

Sun looks around to the faces of the others and nods and

lifts her things. Frank stands and wipes his face. John

bends and lifts the body that sits beside the coffin. His

body. He hoists it onto his shoulder and turns. Slowly the
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group files out and follows Abaddon into the darkness out

along the beach as the sun is just glowing off in the

distance over the island.

CUT TO:

From black.

There is the sound hinges squeaking and light shines in on a

small sterile white room. Juliet is prone on a gurney. She

is attached to a series of medical devices. They each beep

and hum. Beside the bed in a steel chair is Sawyer. He wears

a bloody Khaki Dhamra suit. He raises his eyes and looks up

at Charles Widmore.

WIDMORE

Might I have a word, James?

Sawyer squeezes Juliet’s hand then leans close to her cheek

and whispers. Then he rises and follows Widmore out.

CUT TO:

Interior. Widmore’s cabin. The inside of Widmore’s cabin is

lined with dark wood and brass fixtures. The lights are low.

Set on the table is a bottle of whiskey and two tumblers.

Widmore enters and goes to stand behind the desk.He turns

back to Sawyer.

WIDMORE (CONT’D)

Could I offer you something to

drink James? Something from a very

rare and lovely vintage. Something

to be enjoyed on a day such as

this.

Sawyer follows Widmore inside. The door is sealed behind

him. He turns back to Widmore.

SAWYER

Sorry, I’ve been living too damn

long on this island to drink

anything that doesn’t come out of a

can.

Sawyer says as he goes to the small inset fridge in the

metal wall, takes a can of beer from the icebox and pops the

top. He lifts the can and looks at the Dharma Initiative

symbol on the beer.

SAWYER (CONT’D)

Do we all have you to thank for the

cans of beer & beans by the way?
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Widmore’s eyebrows raise.

WIDMORE

The palates?

Widmore says uncorks the whiskey and slowly fills his glass.

WIDMORE (CONT’D)

You really think I’m looking out

for your interests James?

SAWYER

I don’t know what you’re all about,

Don Corleone. But I know you care

about this island.

Sawyer says and sips his beer as he drops into a chair

before Widmore.

WIDMORE

I hope you believe me when I say

that I truly don’t care about any

of you. Not the survivors of 815.

Not those that you called "The

Others". And certainly not you,

James.

Widmore says as he sets the cork back into the bottle.

SAWYER

You know what, I would believe

that.

WIDMORE

So you’ll believe me when I tell

you that I didn’t save Juliet or

you out of the goodness of my

heart. And that it is in my express

interest that you are here, alive,

for a purpose.

Sawyer shakes his head then takes a drink.

SAWYER

Okay. I’ll buy that too. You want

something from us. But what’s with

all the straight shooting Crocodile

Dundee?

He looks at Widmore’s khaki coat.
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WIDMORE

I tell you all this, James, as a

preamble to what I’m about to say.

I don’t want you to mistake my own

desires or goals as somehow

blinding me or making me soft

headed and big heart-ed. I most

certainly am none of those things.

Widmore says as he lifts his drink and holds it out to

Sawyer.

WIDMORE (CONT’D)

What I am is a man on the verge of

achieving something long sought

after. Something I’ve devoted my

life towards. Something I’ve

sacrificed for. But in order to

finally see that vision realized I

need something from you.

Widmore sits across from James.

SAWYER

If you want to hear me say that I

know you’re the reason that Juliet

and I are still alive, then, yeah.

I’m saying I know. And if you think

I don’t know you’re a man of means

willing to do anything you want,

then you’re wrong.

Sawyer says and sets his beer onto the table between them.

SAWYER (CONT’D)

Because I read you loud and clear.

You’re here for the island and I’m

not going to do a thing about it.

WIDMORE

Actually James. You’re wrong on one

account. I do need you to do

something for me. And for that

thing I will not only give you the

life of the woman you love, but

I’ll get you off this island

forever.

Sawyer holds Widmore’s gaze a longer moment. Then he lifts

his beer and taps Widmore’s glass.
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SAWYER

Then just tell me what I got to do,

Cochise, and I’ll get to doing it.

Sawyer says and swigs his beer.

CUT TO BLACK:

CUT TO:

FLASH BACK:

We hear the flashback sound as we cut to the past. From

black. We hear a voice coming out in a slow cadence.

ANNOUNCER (O.S.)

This just coming across the wire.

It is official. John F. Kennedy,

thirty-sixth president of the

United States is dead. He died

today in Dallas as a result of

gunshot wounds. Time of death,

three thirty two P.M., November

twenty-second,

nineteen-sixty-three.

We see a small portable radio. We pull back and see it is in

a mans hand. We pull back further and see Widmore with long

dark hair crouched on the beach at the edge of the surf as

the waves crash. Slowly Widmore stands. He looks up from the

radio and steps back. He turns off the radio. Out on the

horizon is a column of smoke. Spread about in the water is a

field of debris. A wave comes crashing into against the

beach. Carried on that wave is a man.

Widmore crosses over to the body as it tumbles in the waves.

He hooks the man under his arms and pulls him from the waves

onto the beach. Widmore looks down the man laying out across

the sand.

He has a dark suit on. Strapped around his wrist is a white

cane. Widmore looks down at the blind man. Widmore taps the

man’s cheeks. Slowly he blinks and opens his eyes.

WIDMORE

Are you alright?

Widmore says and looks down on the man.

WIDMORE (CONT’D)

Can you hear me?

The man nods. He looks around. He raises a hand.
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ABADDON

I can hear hear you.

Slowly the man, Matthew Abaddon, pushes to his feet. He

looks around in amazement.

ABADDON (CONT’D)

And...I can see you.

Widmore smiles and holds out his hand as the man loosens the

strap from his wrist and tosses the cane off amongst the

wreckage on the beach.

ABADDON (CONT’D)

My name is Charles Widmore.

The man smiles and takes Widmore’s hand.

ABADDON (CONT’D)

Matthew Abaddon.

Abaddon scans the beach.

ABADDON (CONT’D)

Where am I?

Widmore smiles.

WIDMORE

Matthew, welcome to the island.

Widmore says as he throws his arm wide in a grand display.

CUT TO:

From black.

London. We pull back from a gray sky to the inside of an

apartment. The television is on. We hear a news reporter

talking in the background. We see a news paper from July 9,

1986. There is a picture of the CHALLENGER space-shuttle

disaster on the front page. We see a hand brush the paper

away and reach below to find a bound book. Widmore lifts the

book and looks at the cover: THIS SIDE OF PARADISE.

A voice comes from behind.

VOICE (O.S.)

Desert island reading material?

A woman’s voice says from behind Widmore. Widmore turns and

looks to the woman.
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WIDMORE

My fathers day gift.

The woman, Margot, is in her late thirties, early forties.

She has streaks of gray in her hair. She wears a

conservative outfit. She looks pleadingly at Widmore.

MARGOT

You’re really going away again so

soon Charles? You just got back.

The woman says as she steps toward Widmore and puts her hand

on his arm.

WIDMORE

There is trouble, Margot. It’s

worse then we thought.

MARGOT

Can you at least wait until Penny

returns from school? She’ll be so

disappointed.

Margot says with a long face. Widmore sets the book into his

briefcase then turns to her.

WIDMORE

I wish I could.

Widmore says and turns back and closes the case.

CUT TO:

Lobby. Marble floors. High ceilings. Huge glass walls tot he

outside. We see Widmore step from the elevator. Abaddon

moves beside Widmore as the two head for the main doors.

Beyond the windows of the doors the street is gray and full

of motion. Across the lobby sits a man with a thin beard in

an expensive suit. He leans back in a wide chair thumbing at

a thin leather brief. As he see’s Widmore heading to the

door he calls out.

HANSO

Charles!

Widmore breaks stride and looks at the man. Abaddon stands

at Widmore’s side as the man, Hanso, stands and smiles a sly

smile. He folds the brief in his arms and crosses the

cavernous lobby.
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HANSO (CONT’D)

Charles Widmore. I thought that was

you.

Hanso says as he comes to stand before Widmore.

WIDMORE

Alvar.

Widmore says as Hanso smiles and buttons his suit coat. Two

large security men cross the lobby to stand behind Hanso and

look intimidating.

HANSO

This incident is truly troubling,

is it not? A shuttle bursting into

flames in mid-air. With an entire

nation watching.

WIDMORE

It is indeed.

HANSO

You must be on your way to

Washington for the investigation?

Hanso says as he shakes his head.

HANSO (CONT’D)

I hesitate to say, but, I feel

partly to blame in that I sold you

the company.

Hanso smiles.

HANSO (CONT’D)

At a reasonable price I’d say. But

none the less, the fury of inquiry

that is about to swallow you must

be enormous. What bad timing.

Hanso says shaking his head. Widmore eyes him coldly.

WIDMORE

Yes.

Abaddon stands over his shoulder staring back at the men

behind Hanso. Hanso leans close.

HANSO

I came to tell you, while you fly

west to Washington, I go east. To

an island somewhere in the Pacific.

(MORE)
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HANSO (cont’d)

Or perhaps its in the Indian Ocean.

Or off the Coast of Peru. Hard to

say exactly.

Widmore stares at Hanso.

HANSO (CONT’D)

Yes. You see, my people have made a

great discovery. And I think it is

time I go and see what they have

found. So I came to wish you luck,

Charles. Because I do not know when

I shall see you again. What with

your impending troubles, and my,

well, departure.

Alvar says. He holds his hand to Widmore.

HANSO (CONT’D)

Do take care, dear Charles. You

have been a lovely rival, and a

true competitor. Perhaps I’ll see

you again someday.

Alvar says and smiles. He shakes Widmore’s hand.

HANSO (CONT’D)

Then again, perhaps not.

Hanso says as Widmore cocks his head. Slowly his smile falls

away. He steps away slowly, then turns and leads his

security team out the revolving glass doors and into a limo

parked outside. Widmore watches the car pull away as he

turns to Abaddon.

WIDMORE (CONT’D)

Matthew, please contact Mikhal.

Tell him to get to the Tempest.

CUT TO:

From black. The island. We pull back from the barrel of a

gun. We see Mikhal peering down from the other end of the

muzzle. He sets his one eye against it and holds it centered

Widmore’s chest.

WIDMORE

This is a mistake. I assure you.

Widmore says to the group. They are in the center of

Dharmaville. The Others stand in a ring beside Mikhal. Ben

stands holding a revolver. He has glasses and long hair. Tom
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holds a rifle. Beside him Ethan holds a pistol. The rest of

the others all hold various weapons on Widmore. Abaddon,

Ellie, and her young son Daniel stand huddled together

behind him.

WIDMORE (CONT’D)

You should never trust this boy.

Widmore says nods at Ben. Ben smiles and looks around to the

group. Then he steps closer to Widmore.

BEN

I have never left this island

Charles. Never gone out into the

world and tried to make money off

the island. And certainly never

drawn the attention of an outsider

like Alvar Hanso.

Widmore looks out to the group.

WIDMORE

Whatever you all think, I assure

you, I have only ever acted in the

best interest of everyone here on

the island.

Ben is indigent.

BEN

You have a child and a wife on the

outside Charles.

Ben says looking to Ellie. Ellie looks at Widmore, then back

to Daniel. Widmore holds Ben’s gaze.

WIDMORE

I’ve done what I had to in order to

keep this island safe.

BEN

Oh Charles, you’ve done nothing of

the sort. You’ve only ever done

whatever you could to stay in

power. We all know that, Charles.

Ben looks to the others.

BEN (CONT’D)

Was it Jacob that asked you to kill

mothers and daughters? To gas over

a hundred people? Did he ever even

ask you to be in charge? See, I’ve

(MORE)
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BEN (CONT’D) (cont’d)
heard Jacob speak. And I know that

he has never told you a thing.

Ben says as he steps close to Widmore. They stand facing off

at one another.

BEN (CONT’D)

It’s time we tried listening to

Jacob for a change, Charles. And

not just some man.

Ben turns away and lowers his eyes.

BEN (CONT’D)

Get their things and get them to

the sub.

Ben says as he walks away.

BEN (CONT’D)

Tell me when they’re loaded.

The group closes in and shuffles off Widmore, Abaddon, Ellie

and Daniel. Ben doesn’t watch as they are taken down the

hill toward the water. He walks from the group off toward

Alex playing at the swing-set.

CUT TO:

Night. September 12th. New York. The newspaper sits on

Widmore’s desk. It shows the rubble of the World Trade

Towers. The television news is on. Widmore lifts THE LEDGER

from the Black Rock. Widmore sits in a white chair before a

blazing fire. The lights are out. Charles reads by the

firelight as he swallows the contents of his glass. He sets

the book on the table beside the chair and pushes himself

up. He crosses his darkened apartment and refills his glass

of whiskey. When he turns around a man with sandy blond hair

sits in his chair.

WIDMORE

Jacob.

Widmore whispers.

JACOB

Hello Charles.

WIDMORE

I knew it was just a matter of

time.

Widmore raises his glass.
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WIDMORE (CONT’D)

Would you care for a drink?

JACOB

No thank you.

WIDMORE

It’s ironic really. I was banished

by that boy for doing exactly as

you did, Jacob.

Widmore says as he fills the glass and looks at Jacob.

WIDMORE (CONT’D)

I left the island and pursued a

life here. To benefit the island.

To protect it. And everything else,

including removing the Dharma

Initiative and taking the island

out of reach of Hanso was for the

good of the island.

JACOB

Removing you wasn’t my decision.

WIDMORE

No. But you could have stopped it.

JACOB

That’s not my way.

WIDMORE

No. It’s not. But then what exactly

is your way, Jacob? You left and

watched people. You tinkered with

the direction of their lives, and

found ways to shift the course of

things. All from a distance. But I

never knew the purpose. Certainly I

never understood why you did as you

did, or even what you wanted? Even

now, as you sit before me, I can’t

fathom why? Why are you here?

JACOB (CONT’D)

I came to give you this.

Jacob says and sets a ring on the arm of the chair. Widmore

stares at it. It has Widmore Inc.’s emblem on the inside of

the silver band.
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JACOB (CONT’D)

You should stop trying to get your

people back to the island Charles.

It only leads to heartache and

pain.

Jacob says as he looks at the television. The ruins of the

Twin Towers smolder on screen.

WIDMORE

You’ll do anything to keep me off

that island.

Jacob nods.

JACOB

Yes. I suppose so.

Jacob smiles a thin smile.

WIDMORE

I’ll find a way. Given time, I will

get back there.

Jacob looks deep into Widmore’s eyes.

JACOB

No. I don’t think so.

Jacob sighs, stands and stays looking at Widmore.

JACOB (CONT’D)

It was good to see you again

Charles.

Jacob taps the cover of THE LEDGER.

JACOB (CONT’D)

Enjoy your book.

Jacob smiles as he lowers his eyes and crosses the room to

the front door. Widmore stands watching Jacob in the

firelight. As Jacob opens the front door Widmore calls out.

WIDMORE

I will be coming Jacob. There’s

nothing you can do to stop that.

Widmore says. Jacob stops and looks back at Charles.

JACOB

You must know, you’ll never set

foot on that Island again so long

as I’m alive.
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Jacob says as they stare at one another. Jacob breaks a soft

smile, nods, and steps outside.

The door closes.

WIDMORE

Then that’s how it will have to be.

Widmore says and drinks as Jacob’s footsteps fall away.

We hear the footsteps mix with the sound of the surf as the

flashback sound swells and we cut back to the present.

CUT TO BLACK:

FADE FROM FLASHBACK.

From Black.

The island. Dawn. The sun comes over the mountains and

blazes down on the beach. Waves crash in the background. we

see Widmore step onto the island. The waves pound his legs

as he stands in the surf.

Widmore takes a long breath then looks around. He squints in

the sunlight as he looks of over the beach. The group from

the statue arrives with Abaddon in the lead. Locke follows

carrying his own body slung over his shoulders as he had the

wild boar. The others follow with Widmore’s men in black

fatigues set off around them with night vision goggles

pushed up on their heads. There are a set of Widmore’s

people in black moving around the beach unloading equipment

and moving out into the jungle.

A Submarine is stationed in the shallow water. There is a

long metal plank leading from the edge of the sub to the

beach. Abaddon leads his men, Locke and the others along the

shore to Widmore. Abaddon comes and stands before Widmore.

John looks at Widmore, stops and drops his body. Widmore

looks down at it, then up to John.

WIDMORE

Good to see you again John. I must

say, I’m a bit surprised.

LOCKE

Really Charles? Isn’t this exactly

what you wanted?

WIDMORE

It is. But I didn’t think you’d let

your guard down around Benjamin. I

told you he is not to be trusted.
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Locke smiles.

LOCKE

You told me a lot of things

Charles.

Widmore stares at Ben.

WIDMORE

Hello, Boy. I told you’d I’d be

back.

Ben smiles.

BEN

So good to see you again Charles.

Widmore has a thin smile of satisfaction on as looks back to

Locke. Widmore gestures toward the submarine.

WIDMORE

I wonder if you wouldn’t mind

stepping inside, John?

Locke looks back at Ben then to Widmore.

LOCKE

Why would I do that, Charles?

Widmore turns and looks to the sub. A man in a white coat,

the DOCTOR, emerges from the Sub. He leads two children down

the gangplank to the beach. As he does Sun steps forward.

Her mouth drops. Her eyes are wide.

SUN

Ji Yeon?

She turns to Widmore. Widmore looks to John.

WIDMORE

Because we need to talk.

CUT TO:

From black.

Hydra station. Lab. Jin holds a revolver on Zoe. Jack

stands behind him looking over a pistol at them both.

ZOE

You guys mind if I turn on some

lights?
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JIN

Talk.

Jin says and fires a round into the ceiling.Jin cocks the

gun again.

JIN (CONT’D)

Please.

Zoe stands still. She slowly looks to Jin and raises her

hands.

ZOE

We seem to have gotten off to a bad

start here.

JIN

You’re damn right about that lady.

That kind of stuff happens when you

go around killing people.

ZOE

I didn’t kill anyone. I’m unarmed

and just a lowly geophysist.

JIN

Where is my wife!

Jin yells and fires off three rounds. They slam into the

machinery around Zoe and make thick little smacks and leave

wide smoking holes. The shots echo through the room. Zoe

lifts her hands and looks out at Jin.

ZOE

I didn’t kill anyone, Mister Kwon.

Least of all your wife.

JIN

I don’t believe you.

ZOE

Belief doesn’t enter into it. Not

when proof is involved.

Zoe says as she strikes the keyboard. The wall of television

monitors click on. Some are scrambled. Some are cracked. The

rest have the grainy images of remote cameras spread about

the island. Zoe nods the screens.

ZOE (CONT’D)

See Jin.

Zoe says and points. Jin looks over. On the monitor is an

image of Sun standing on the beach with Widmore.
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ZOE (CONT’D)

Unless I’m mistaken, that’s your

wife, Sun.

Jin stares at the screen taking it in.

ZOE (CONT’D)

And your daughter.

Jin’s eyes go wide as he see’s his daughter.

CUT TO:

The beach.

Sun is bent at Ji Yeon’s side. She looks at her daughter and

strokes her hair. She looks over to the other child standing

with the Doctor. The child is a boy with sandy hair. Sun’s

face contorts.

SUN

Aaron?

Sun stands and crosses to the Doctor and takes Aaron’s hand.

She bends and smiles.

SUN (CONT’D)

Do you remember me Aaron?

She takes Aaron and goes to Ji Yeon. She takes her hand and

leads both the children to Locke. She stops in the sunlight

and bends to her daughter.

SUN (CONT’D)

Ji Yeon, this is my friend.

She takes Ji Yeon’s hand and sets it into John’s hand. John

smiles and tugs on her hand.

LOCKE

Hello. I’ve heard a lot about you.

Then he looks to Aaron. Sun turns and puts her hands on

Aaron’s shoulders.

SUN

Aaron. This is John.

Locke smiles.

LOCKE

Its nice to see you again. I was

there the day you were born.
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Locke says and holds his hand out. Aaron takes it and shakes

it. They all turn and watch Sun. She leans toward Locke and

lowers her voice.

SUN

Whatever happens, I am giving you

their lives to protect, John.

She says and holds his gaze. She looks to the men with guns.

SUN (CONT’D)

Do you understand? No matter what.

She holds his gaze. Locke nods. Sun turns.

Sun crosses to Widmore. She stands before him. She makes her

hand into a fist and drives it into his jaw.

Widmore falls backwards. He catches himself and stands. The

armed men step forward. Widmore waves them off.

SUN

You abducted my daughter Widmore.

You took Aaron. What makes you

think I won’t kill you?

Sun demands as Widmore rubs his chin.

WIDMORE

Because Sun, you’re no killer. You

may act out of protection, even up

to murder. But killing me, or

anyone else, wouldn’t serve any

purpose. And you don’t have it in

you to kill in cold blood.

Sun eyes Widmore. She looks at him coldly. She holds out her

hand.

SUN

Give me a gun and lets find out.

Widmore tightens his gaze.

WIDMORE

Jin is on this island Sun.

Somewhere. He. Is. Here.

Widmore says and pounds his fist.

WIDMORE (CONT’D)

Don’t you want Ji Yeon to see her

father?
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SUN

That has nothing to do with it.

WIDMORE

It does Sun. You may have come back

to this island for him. To help

lead him away. But ask yourself,

what has three years on this island

done to him? Is he the man you

knew? Will he still want the life

he had? What is it that would draw

him away from this place back to

the outside world?

Widmore holds his hands to her.

WIDMORE (CONT’D)

Take it from a man that knows what

losing a daughter can do.

Ben stiffens at this but keeps his eyes as fixed on Widmore.

WIDMORE (CONT’D)

I thought maybe the sight of his

daughter would be enough to get Jin

to leave with you.

Widmore says as Sun eyes him.

SUN

You expect me to believe you did

this all for my own benefit?

WIDMORE

I don’t expect you to believe me

Sun. But it is true. You will be

reunited. And you’ll all get on

that Submarine together to go home.

Widmore says. Sun turns and looks at Ji Yeon standing

holding John’s hand.

SUN

Why do you care if Jin, or any of

us, gets off this island?

WIDMORE

Because Sun. I’m going to destroy

the island.

Fade to black.

CUT TO:
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From white.

The desert. Kate, Jack and Sawyer sit in the middle of

nowhere. The jeep is parked along a stretch of empty desert.

We can see by outlines of the landscape as the sun wanes,

the wide stretch of dark river and the cliffs beyond.

Kate sits behind the wheel. Jack leans forward from the back

seat. Sawyer has his leg hanging against the rail. Kate

scans the horizon with a set of binoculars then lowers them.

Sawyer looks over to her.

SAWYER

Listen Cindy-Loo-Who. I’m all for

getting across the border. But I

got to ask, is this really the best

option?

Kate smiles.

KATE

You got a better idea James?

SAWYER

I don’t, Freckles. But figured I’d

ask.

Jack looks at them both.

JACK

You guys sure you don’t know each

other?

Kate smiles. Sawyer shakes his head. She hands Jack the

binoculars. Kate turns the keys and the engine hums. She

buckles her seat-belt.

KATE

Alright boys. Hang on.

The jeep starts off over the uneven ground and down into the

dry gulch. Dust rises as it jumps into high gear and races

along the ravine north. As they race through the dark a

light comes on in the distance. Then another. And Another.

Three helicopters arch through the darkness toward the

gulch.

JACK

This is not good.
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Jack spins and looks at a pair of dark shapes coming toward

them from the horizon. As they get closer lights and sirens

click on. A pair of off-road vehicles close in on them. One

arcs and pulls into the gulch ahead of them. The other cuts

behind them. The jeep slams to a stop in a spray of gravel.

Before anyone can move the choppers appear overhead. The

wind whips the dirt into the air. The blade of the choppers

beat overhead. Men in black fatigues pour from the off-road

vehicles toward the jeep. They are armed with rifles. They

form a column and pull Jack, Kate, and Sawyer from the jeep.

SAWYER

Easy. Easy.

Sawyer says as Jack and Kate and Sawyer are pushed to the

hood of the jeep. Their hands are pulled behind their backs

and cuffed. They are pushed to their knees as one of the

choppers lands. A man in a black suit steps out, crosses and

stands before them.

It is Boone. He passes before them all eying each one as he

passes.

BOONE

Gentlemen. Lady. You have been

apprehended illegally attempting to

enter the United States of America.

Boone looks down on them.

BOONE (CONT’D)

If you didn’t realize it, this is a

bad thing.

Bag’s are pulled over their heads as Boone steps away.

BOONE (CONT’D)

Get them into the choppers.

Boone says as the whirl of the choppers covers the scene and

they are whisked away.

Fade to white.

CUT TO:

From black.

The grainy image of Sun, Ji Yeon, and Widmore on the beach

fills the screen. Jin’s face is slack his eyes wide and full

of tears as he looks at the screen. Jack is crouched behind

Jin with his gun held on Zoe.
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ZOE

I told you. She is alive. All your

friends are.

JACK

What about those people outside?

ZOE

I don’t know anything about that.

JIN

I don’t believe you.

ZOE

Well, be that as it may, it is

true. I am just a tiny little

worker bee.

JACK

Who do you work for?

ZOE

I think you know the name. Maybe

you’ve never seen him.

Zoe points to the monitor.

ZOE (CONT’D)

His name is Charles Widmore.

JACK

And what are you doing here?

There is a scream again from the other room as the lights

wobble and come back on. Zoe looks at Jack.

JACK (CONT’D)

I said, what kind of work are you

doing?

Zoe looks back at the sealed door. Zoe’s digital watch

beeps. She looks at it.

JACK (CONT’D)

What was that?

ZOE

That was 8 o’clock, Hardy boys.

We’ve got less then seven hours to

go now, fellows. So you need to

decide. Do we fix you up with a

ride back to your people and find a

way to get you and your friends off

(MORE)
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ZOE (cont’d)
this island or do we stand here

talking ever so pointlessly about

whatever is happening behind door

number one?

Zoe says and motions behind her.

JIN

I want to speak to my wife.

Jin says and sets his gun down on the table.

JIN (CONT’D)

You have a radio. I’d like to use

it.

ZOE

Sure.

She says. Zoe pulls it off her belt and sets it on the table

across from the gun.

ZOE (CONT’D)

What about you, Doc?

Jack stands holding his gun on Zoe.

ZOE (CONT’D)

Can we end this thing or what?

Jin turns and looks at Jack.

JIN

Please Jack.

We see Jack’s face as he looks over the gun at them both.

CUT TO:

Widmore stands facing Sun. She is sitting in the sand with

Aaron and Ji Yeon. Frank sits in the sand beside them. Locke

stands over them. The others are spread about more casually

in small groups. In the background Abaddon talks to Cindy.

Then Zach and Emma are led inside along with Cindy. Abaddon

turns to Widmore as they pass. John watches The Doctor take

them all down the long plank to the submarine then disappear

inside.

LOCKE

Did you really just say you’re

going to destroy the island,

Charles?
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WIDMORE

I did, John. Which is why we need

to talk. There is not much time.

Please.

Widmore says and holds his hand out in the direction of the

Submarine.

WIDMORE (CONT’D)

Please.

John nods. He bends, slings his body over his shoulder then

starts towards the Submarine. Widmore stands watching John

go, then turns his face to Ben. Ben is sitting in the sand

looking out to the water. Widmore goes and stands beside him

looking down.

WIDMORE (CONT’D)

You seem surprised Benjamin.

BEN

No Charles. I figured the first

thing you’d do once you finally got

back to this island after a decade

or so of searching was declare your

intention to blow it up.

Widmore smiles.

WIDMORE

You never understood what I wanted

’Boy’.

BEN

Oh no, Charles. I always knew

exactly what you were after.

WIDMORE

It doesn’t matter now, Benjamin.

Because in the end I beat you.

BEN

It only ends once, Charles.

Anything before that...is just

progress.

WIDMORE

Oh no, Benjamin. There is no coming

back after this. Believe me. I will

make sure of that. I want you to

know that you failed. That all your

manipulations, all your schemes,

were for nothing. Because there you

(MORE)
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WIDMORE (cont’d)
sit, abject and without a shred of

power. And here I am in control.

Two decades later and so little has

really changed. Except now you are

the one that has lost everything.

You are the one in chains, and will

soon be sent away on a submarine.

Do you feel the dread of losing the

one thing you justified your life

with? The thing that gave you

meaning?

Ben looks on Widmore.

BEN

Do you have any idea how much I

want to kill you right now?

Widmore looks over at Ben.

WIDMORE

Yes. I do.

Widmore says and turns his back on Ben and walks away.

We see the Doctor come back along the dock and stand with

Abaddon. Abaddon nods and the Doctor moves off into the

jungle.

Widmore moves toward the dock and watches the Doctor move

toward the jungle. There is commotion at the edge of the

beach as the group of men in black fatigues and rifles come

into view pushing Miles out into the bright sunlight. Miles

looks around as he is led over to Widmore. Widmore stands

facing Miles in the sun. Widmore watches as Miles

approaches.

WIDMORE (CONT’D)

Mister Straume. Miles. It’s great

to finally meet you.

Widmore says and extends a hand.

WIDMORE (CONT’D)

I’m Charles Widmore. I’m the man

that’s been paying you a million

dollars a year to be on this

island.

Miles slowly extends a hand to Widmore. They shake.
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MILES

You’ve been paying me every year?

Widmore nods.

WIDMORE

Three years and seventeen days. All

into the accounts you set up.

MILES

Why?

Widmore smiles and shrugs.

WIDMORE

Why? Because. We had a deal, you

and I. And, because You have a

gift, Miles. A gift I am in need

of.

Widmore lowers his eyes.

WIDMORE (CONT’D)

I’d like you to help me find my

son, Miles. I’d like you to help me

find my son so I can take him home.

Miles looks around the beach then back to Widmore.

MILES

Sure.

WIDMORE

Thank you Miles.

Widmore shakes Miles’ hand again, stands a moment then turns

away, crosses the sand and heads down the long plank leading

to the Submarine.

Fade to black.

CUT TO:

From White.

Jack and Kate wake up in a wide cold Plexiglas booth inside

a wide cold room. They are on opposite sides of the booth

set on benches. Jack opens his eyes and leans up. Kate is

sitting with her back against the wall.

She smiles as he sits up.
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JACK

How long was I out for?

Jack asks rubbing his head.

KATE

I don’t know. I just got up myself.

JACK

Judging from the way I feel I’d say

we just got hit with about a

thousand C.C.’s of chloral hydrate.

We were probably out for a few

hours.

Jack looks around.

JACK (CONT’D)

You have any idea where are we?

Jack slowly stands and looks around the giant Plexiglas

booth.

KATE

Well...

Kate looks around.

KATE (CONT’D)

Looks like a giant Plexiglas booth,

if you ask me.

Jack smiles.

JACK

Where’s James?

KATE

He wasn’t here when I woke up.

There is a low clunk on the far side of the room and they

both turn to look. A door swings out from the smooth wall

and a man enters. He carries something under each arm. Kate

stands as he approaches the glass booth and stops before

them. He turns, sets down and unfolds a small stool. He then

unfolds a small table and stands looking at Kate and Jack.

Kate and Jack look back.

The man turns and leaves the room. The door slides shut and

there is a clunk as the latch locks.

Jack turns back to Kate.

There is another clunk and the door swings open again.
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A woman walks in carry a briefcase. She is dressed in a

suit. Her heels click across the floor. She has blond hair

cut to her chin. Jack and Kate watch her approach. She looks

at them in the eyes as she stops at the small table, sits on

the stool, and sets out her briefcase. She opens it and

pulls two files from the silver case. Shannon stares at the

booth.

SHANNON

Hello. Doctor Shepard. Miss Austin.

My name is Shannon Rutherford. I am

an attorney representing Paik

Enterprises.

She steps forward and stands before them.

SHANNON (CONT’D)

We are a contracted agency working

with the government on

strengthening global security

systems. We apprehended you along

the California-Mexico border. Of

course we’ve identified you, and

your records are clean. Or, at

least, mostly clean.

KATE

And?

SHANNON

And, Miss Austin. Doctor Shepard.

You are free to go.

Shannon says folds down her folders and presses a switch

within her briefcase.

The door in the booth swings open. Kate and Jack look at one

another.

SHANNON (CONT’D)

We’d like you to sign these release

forms, of course.

She says as she sets out two sheets of papers, and two pens

on the table.

KATE

Wait. You’re just letting us go?

Shannon turns and holds her hand on the pens.
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SHANNON

We are not a law enforcement

agency, Miss Austin. We have no

charges to bring against you. We

don’t particularly care you

regularly transport people across

the border as your way of doing

good, Miss Austin. And we don’t

have an opinion of your work in

clinics in Guatemala or central

Mexico Doctor Shepard. We just want

your agreement to not press

charges.

Jack and Kate exchange glances and take the pens.

JACK

Where’s the man that was with us?

Shannon looks at Jack as he signs.

SHANNON

At present we have no comment.

Kate signs.

SHANNON

And now we legally have no

knowledge of the incident you’re

discussing.

Shannon adds as she takes the forms and folds them into her

briefcase. She snaps the locks and a holds her hand toward

the door.

SHANNON (CONT’D)

We are sorry for any inconvenience.

Miss Austin, your vehicle is in our

garage. Doctor Sheppard we took the

liberty of contacting your sister.

She is waiting outside.

They all walk to the door and step out.

Fade to white.

CUT TO:

From black.

The beach.
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Sun sits with Ji Yeon and Aaron on crates in a small

semi-circle. Frank is with them dealing cards out onto the

makeshift table. Miles nods he comes up. Sun slowly comes to

her feet.

Frank looks up to Miles.

FRANK

If it isn’t the ghost of Christmas

past. How are you Ebenezer?

Miles stands looking down at Frank.

MILES

What are you doing back here?

Miles asks Frank.

FRANK

What’s it look like I’m doing?

Playing cards.

Frank holds the deck up.

FRANK (CONT’D)

Nice to see you too.

Frank lays a card down then draws one from the pile.

FRANK (CONT’D)

You want in?

Frank asks Miles. Miles nods. But before he can sit Sun is

on her feet and takes his shoulders and turns him to her.

SUN

Miles. You were with Jin. Is he

alive?

Miles pulls free and looks around. A few of Widmore’s men

look at them. Abaddon comes from the outriggers and stands

watching.

MILES

Listen, lady, I know you like to

play it cool. But maybe going all

’Rosemary’s Baby’ right now isn’t

the best move.

Sun slowly draws her hands away, takes in that she’s being

watched, then sets her hands at her sides. Miles adjusts his

coat. Frank pulls the cards together then begins to deal a

new hand.
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FRANK

Sit.

Frank says as he squints in the sun, looking around the

beach.

FRANK (CONT’D)

Lets play a little ’Go Fish’.

Sun and Miles slowly sit and draw their cards. The kids are

quite.

FRANK (CONT’D)

Good. Nice and easy.

Frank says as he looks at his cards.

FRANK (CONT’D)

Just like we’re all old friends

just shooting the breeze.

Miles nods then slowly addresses Sun.

MILES

Jin was alive the last time I saw

him. Just before we got zapped

through time again.

Miles plays a card.

MILES (CONT’D)

I haven’t seen him since.

SUN

Did anyone else make it back with

you?

MILES

Until we hear a big boom we should

figure Kate is out there somewhere

with a sack full of unstable

dynamite. Other then that I don’t

know.

Sun nods. She is full of emotion but holds it back. She

looks over to Ji Yeon then sets a thin smile on her lips.

SUN (CONT’D)

We’re all going to get out of here

together.

Sun says and squeezes Ji Yeon’s hand.
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FRANK

Sun, of all the things I’ve heard,

I doubt Widmore’s just going to let

us go.

MILES

What are you talking about, man.

I’ve got a deal with him.

Miles says with an expression of anger on his face.

FRANK

Listen, from what I know, and I

know enough, that man Widmore has

spent the better part of a decade

and a half collecting every

artifact from, and piece of

information leading to, this

island. Now he has everyone alive

that has ever heard of, seen, or

been on this island. All of us are

here under his big thumb. The idea

he’s just going to let us all up

and leave on a puff of wind, leave

the place he’s lived his whole life

to regain, sounds like about the

most far fetched thing I’ve ever

heard. And believe me, I’ve heard a

lot.

Frank looks around to everyone, back at his cards, and plays

an ’8’. Miles throws up his arms.

MILES

You think he’s going to kill us?

How can you just sit there playing

cards then?

Frank draws another card from the pile and folds it into his

hand. He looks over the card to Miles.

FRANK

There’s a difference between

waiting for your opportunity and

just waiting.

Frank turns and eyes the armed men spread about the beach.

CUT TO:

From black.
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Interior. The submarine. Locke stands in the beam of light

looking up. The light comes down from the open submarine

hatch above.

Locke looks around and down the long passage way that runs

the length of the sub. There are a series of locked hatches

along the passageway. At the far end is a single open door.

There is a creak from above as the light goes dark. Locke

looks up as the hatch closes and Widmore descends. Widmore

steps down and stands beside Locke in the low light of the

submarine. Widmore extends an arm toward the end of the hall

to the open door.

On the other side of the open door is a small cell like room

with a table, two chairs, and a bunk. On the table is a

glass pitcher of water with two glasses.

Locke enters and sets the body he carried on his shoulder

out across the bunk, then sets himself into the chair and

leans back.

Locke points a finger at Charles.

LOCKE

You used me Charles.

The light is low and casting down from overhead in thin

beams.

WIDMORE

No John.

Widmore says as he pulls the heavy chair back from the table

and sits across from Locke.

WIDMORE (CONT’D)

No I didn’t, John. Everything I

told you was true. You are special.

You are important to the island.

Witness the fact that you are

sitting before me, and are not just

a lump of old flesh laying on that

bunk thanks to Benjamin.

LOCKE

And the war you told me I needed to

be a part of?

WIDMORE

Was averted. Or rather, its over.

Widmore rolls his hand in the air.
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WIDMORE (CONT’D)

Had Jacob’s followers been able to

reach him in time, before you

arrived, we would be in a

devastating struggle right now to

gain control of the island. One

that would ultimately lead to

defeat.

Widmore points back to Locke.

WIDMORE (CONT’D)

But as it stands, thanks to you,

Jacob was removed from power. And

his followers were dealt with.

LOCKE

If by dealt with you mean gunned

down, then yes, they are dealt

with.

WIDMORE

John. I realize you took the

ultimate step for the island, but

you must know it was worth it?

Locke leans back in his chair.

LOCKE

I’m not worried about me, Charles.

Its those people out there. The

children you’ve taken. Aaron. Ji

Yeon. Emma and Zach.

Locke leans into the light and sets his face before

Widmore’s.

LOCKE (CONT’D)

You know there is nothing you can

do to stop me doing whatever I

want.

WIDMORE

I’m sitting here alone with you.

Unarmed. You needn’t threaten me,

John. I am just a man.

LOCKE

A man with a submarine. A man with

plans. A man that likes to be in

control.
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WIDMORE

You’re wrong about me, John.

Widmore slides back from the table and stands.

WIDMORE (CONT’D)

Everything I’ve done has been for

the Island.

He goes to the wall and slides back a panel. On the other

side of the panel is thick one-way glass.

WIDMORE

I knew Jacob would never let it go.

He’d rather have it destroyed. But

its too important. You know that

John.

On the other side of the glass Emma and Zach sit with Cindy.

Their room looks the same, with a bunk and a table and

chairs. Cindy sits in the low light with the two children.

Cindy takes the pitcher of water from the table and holds it

over Zach’s cupped hand. Slowly she pours the water out into

his hand. But as the water falls it slows. And instead of

spilling out all over the floor it stays, held in a small

sphere, swirling in Zach’s palm.

Cindy set the pitcher back as Zach manipulates the water in

his hand. It curls and bedns and cycles around on itself, a

sea of tiny currents.

Cindy smiles and turns to Emma.

Cindy takes a flint from her pocket and strikes it off the

table. The spark shines across Emma’s face. Her eyes tighten

and she darts her hand out. The spark is held over her palm,

dancing and growing. Slowly the light and heat build until

the single spark becomes a small molten ball of flames.

Cindy looks at the children and smiles. She looks toward the

thick two way gladd.

Widmore leans back and looks at John.

WIDMORE (CONT’D)

This is why I brought Sun’s

daughter back. That’s why Aaron is

here. Because we might have needed

them to undo Jacob’s influence.

That’s the truth of it.

Widmore says and stands.
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WIDMORE (CONT’D)

Every child born on this island is

special. Every one of them has

something inside them. But its the

island that brings it out and makes

it live. Its only here that they

can learn to control it.

LOCKE

I thought you said you were going

to destroy the island, Charles?

WIDMORE

I am John. Because this kind of

power can never get out into the

world.

Locke’s eyes flash as Widmore speaks.

WIDMORE (CONT’D)

It all ends here.

Widmore says as he leans into the light and looks at John.

CUT TO:

The Hydra Station. Jack holds his gun on Zoe, Zoe holds her

gaze on Jack. She holds the walkie-talkie out to Jin. She

speaks slow as Jack watches her.

ZOE

Well, we got ourselves a real John

Yu moment here, don’t we?

Jin turns back to Jack.

JIN

Please Jack. I just want to go

home. I want to talk to Sun.

JACK

Jin, I know that. But I came back

to get everyone off this island.

And I can’t leave without whoever’s

in that room.

Jack says over the barrel of his gun.

ZOE

Would you be able to leave if I

told you it was Ben Linus behind

that door?

Zoe asks with a smile.
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JACK

I might.

Jack says then nods toward the television screen.

JACK (CONT’D)

But I can’t quite believe that.

On the monitor is Ben sitting in the sand. Zoe turns and

looks at the screen and lets out a long sigh and nods.

ZOE

Well then, I guess its clobbering

time.

Zoe says and pulls a gun from behind her and fires.

CUT TO:

Sawyer is in the jungle with The Doctor. They are looking at

a map and Sawyer draws a line out on the paper then points

into the jungle.

SAWYER

Its straight through those trees.

Maybe a mile or so.

The Doctor nods then turns back folding the map up. Sawyer

stands a moment looking into the jungle and the darkness

beyond then turns to follow.

There are a line of sonar fences spread through the jungle.

They are set up to form a corridor in the jungle leading

from the beach off into the distance. Sawyer and the Doctor

walk back toward the beach between the pylons.

A few of Widmore’s people unpack crates and set up pylons as

Sawyer passes.

Sawyer looks to The Doctor.

SAWYER (CONT’D)

You really think these things are

going to stop the black smoke?

The Doctor looks at the crates broken and scattered in the

jungle beyond the fence.

DOCTOR

When they go live, yeah. Nothing

will be able to get through.

Sawyer shakes his head smiling.
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SAWYER

You don’t know this island then,

Doctor Strangelove.

Sawyer and The Doctor come out from the jungle onto the

beach. The Doctor breaks off to confer with some of

Widmore’s people and shows them the map that Sawyer drew on.

Sawyer looks across the beach to people he hasn’t seen in

years, and some he’s never seen.

Sawyer sees Sun, Frank and Miles sitting together. His eyes

are wide. His mouth drops open.

SAWYER (CONT’D)

Son of a bitch...

Sawyer notices the men with guns standing around them.

Abaddon comes along the beach toward The Doctor. Sawyer

crosses to him and stops.

SAWYER (CONT’D)

Hey. Fester. You’re holding these

people?

Abaddon slows and raises an eyebrow to Sawyer.

ABADDON

We’re all on the same team,

remember James.

Abaddon says as he moves to push past Sawyer.

ABADDON (CONT’D)

This is all for their protection.

After all, you and I both know what

this island can do.

Abaddon says as he turns away. Sawyer catches Abaddon’s arm

and holds him.

SAWYER

What the hell is going on here? You

and the Lost Boys didn’t say

anything about any others? And you

certainly didn’t say anything about

any kids!

Abaddon looks down at his arm being held by Sawyer. He then

tightens his gaze and looks to Sawyer.
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ABADDON

You needn’t worry yourself James.

Everyone here will getting on that

Sub.

Abaddon says and breaks Sawyers grip.

ABADDON (CONT’D)

Make no mistake. By nightfall

everyone on this beach will be

gone.

Abaddon says as he walks away toward The Doctor.

Sawyer sighs watching him go.

Fade to black.

CUT TO:

From white.

Interior. Kate, Jack, and Shannon are in a wide hall of an

ultra streamlined office. There are glass panels along the

side, thin strips of lighting along the ceiling and

patterned carpet along the floor.

Kate, Jack, and Shannon walk down the hall toward the

elevators.

Bernard stands in a suit and tie with his hands in his

pockets beside a set of doors.

BERNARD

Doctor. If you have a minute?

Jack stops. Kate and Shannon look at him.

KATE

Go ahead. I’ll...see you later.

Kate says as Jack holds her gaze for a moment.

JACK

I hope so.

He says as he takes her hand. They shake and hold each

others gaze. They part. Kate and Shannon move off. Jack

turns to Boone.

JACK (CONT’D)

Alright.

Bernard smiles and leads Jack through the doors.
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Fade to white.

CUT TO:

From black.

Hydra Station. Bullets smash around the room and sparks

scatter.

Jin dives behind the stacks of computers as Jack fires at

Zoe. Zoe grabs the walkie-talkie and ducks back behind the

counter. She reaches her hand over the table and aims

blindly with her gun. She fires until the clip is empty. She

reloads and rolls back toward the rear entrance.

She presses the switch on the radio and calls out as she

goes toward the door.

ZOE

The package has been compromised.

Repeat. The package has been

compromised. Do you hear?

As she goes for the door a shot rings out and catches her in

the back. Zoe drops to the floor as the walkie talkie

clatters off. Jack holds his side and comes to his feet. He

looks down in pain as he crosses to Zoe. She lays in a pool

of blood with her eyes glazed over. Jack kicks the gun away

and bends beside her. He holds his hand on her artery.

Jack looks to the blood on his hands. He turns back to Jin.

JACK

She’s dead.

Jin stands holding a smoking gun.

CUT TO:

We see the beach from the jungle. The edges of the foliage

covers the frame.

Abaddon stands on the beach and points off into the jungle.

The Doctor hustles off.

Kate slides through the underbrush at the edge of the beach

just beyond the pylons. She slips into the underbrush and

peers out.

She lowers the bag full of explosives to the ground then

sighs. She sits back in the cool shadows watching.

Beside her Claire sits. She looks to Kate. Kate looks back

to her.
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CLAIRE

This is a bad idea.

Kate turns away and looks to the beach.

There is movement along the beach as Widmore’s armed men

move about like worker bee’s. The rest are spread about in

small groups. Abaddon stands in the center of the beach

alone. The radio crackles.

Abaddon lifts the device and listens. Zoe is on the other

end.

ZOE (O.S.)

Repeat...the package is

compromised...do you hear?

The voice is cut by the sound of gunshots. The radio goes

dead.

Abaddon’s eyes go wide. He calls back into the radio. There

is dead air. He switches channels on the radio and holds

down the receiver.

ABADDON

Mister Widmore. We have an

emergency with the package.

Widmore’s voice cracks over the radio.

WIDMORE

I’m on my way.

ABADDON

No time. I’m taking a team out

there.

Abaddon says as he motions to three armed men standing

around the beach. Abaddon speaks into the radio.

ABADDON (CONT’D)

Communications compromised.

Implement secondary prodigals.

Abaddon barks into the radio as he marches the men down the

beach and to an outrigger.

WIDMORE

Understood.

Widmore’s voice clicks off, then the radio goes to static.

The surf smashes and glitters in the sunlight as Abaddon’s

team pushes out into the water on the outrigger.
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The outrigger cuts across the water away from the beach, the

submarine, and the others as it stretches into the distance.

We see Abaddon and the others paddling. Pull back to Frank

and the others sitting in a circle as they watch Abaddon

leave.

Fade to black.

CUT TO:

From White.

Bernard and Jack stand outside the doors on an open deck in

the center of downtown Los Angeles thirty five stories up.

Bernard smiles and turns back to Jack.

BERNARD

Nice view. Huh?

Jack nods and smiles.

JACK

It is.

Standing off at the rail looking off over the edge is Sun.

She has a dark suit on with her hair pulled back. She smiles

at Jack and crosses to him.

BERNARD

Well. I’ll leave you to it then.

Bernard says and shakes Jack’s hand. Bernard crosses over

to a set of chairs and a wide table. Ji Yeon sits and plays

at the desk. Bernard sits next to her and begins to color.

SUN

Jack.

Sun says and shakes his hand.

JACK

Do I know you?

SUN

Yes. But it’s been some time. We

were on flight 815 from Sydney

together. You were coming back from

a conference with your father. My

husband and I met you. I am Sun

Kwon.

Jack nods.
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JACK

Oh. Yes. Right. Sydney. I spent

more time in the water then I did

at the conference, if I remember.

Sun smiles.

SUN

Yes. That’s what your father said

at the time.

JACK

You were on your honeymoon, right?

SUN

Yes.

Sun says and looks off.

SUN (CONT’D)

That seems like a lifetime ago.

Jack looks over at Ji Yeon.

JACK

Is she yours?

Sun smiles.

SUN

Yes. Ji Yeon.

JACK

If I can, what are you doing here?

She smiles and points to the name on the side of the

building.

SUN

My father’s name. My company.

Sun holds out a card to Jack.

SUN (CONT’D)

You did me a favor once. Offering a

reference for a fertility doctor. I

wanted to return the kindness.

JACK

You released us?

Jack asks as he takes the card.
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SUN

You helped make that life possible.

Sun says smiling at Ji Yeon.

SUN (CONT’D)

I wonder if you’d be willing to do

something for me, Jack?

Jack smiles and nods.

JACK

Sun. I’d say I owe you.

She smiles, reaches out and taps the card.

SUN

Then I’d like you to meet my

friend.

Jack looks down at the card. His eyes tighten as he reads.

He looks up at Sun.

JACK

Yeah.

Jack nods.

JACK (CONT’D)

Okay.

SUN

Good.

Sun smiles and looks off over the Los Angeles skyline.

Fade to white.

CUT TO:

From white.

Jack looks through the thin window in the steel door at the

body lashed to the chair set between the huge electrical

drums. The drums steam as the machine cycles.

Jack looks down to the blood coming from the wound in his

side. Then Jack steps away and moves back to the control

panels. He looks down at the panels then back to Jin.
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JACK

It would have been a lot easier if

she had shut this off before you

shot her...

Jin flips through the manuals along the shelves behind the

machinery. Zoe’s body lays on the floor. Jin looks at her.

JIN

I said I was sorry.

Jack shakes his head.The numbers on the control panels begin

to rise again. The electircal charge builds. The generators

grind in the other room.

JACK

It doesn’t matter. We just need to

find a way to interrupt the

circuits.

Jin looks up and points to the flickering lights.

JIN

We are running on emergency power.

That generator is in the basement.

We could disable that and disengage

whatever is happening in there. At

least long enough to get him out.

Jack looks at Jin and nods. He turns back to Zoe. Jack takes

Zoe’s gun and hands it to Jin.

JACK

But be careful there may be more of

them around.

Jin sets her gun in his belt.

JIN

I will.

Jin says and turns on his flash light and lifts his gun.

Fade to black.

CUT TO:

From white.

We see Christian come into the lobby of the Paik Industires

building and head for the elevators. A woman calls out to

him from across the lobby.
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ROSE(O.S.)

Doctor Shepard.

Christian stops and turns. He is wearing a set of

scrubs. Claire, Aaron and Rose sit in the corner of the

lobby playing. Rose stands as Christian crosses to them.

Claire lifts Aaron and stands beside her.

CHRISTIAN

Claire? What’s wrong?

CLAIRE

It’s okay, Dad.

Claire says. Rose holds up her hands.

ROSE

Nothing’s wrong Doctor

Shepard. We’re sorry to have

worried you.

CHRISTIAN

Worried me?

Christian says as Claire moves toward him with Aaron in her

arms. Christian embraces them and kisses Clarie’s head.

CHRISTIAN (CONT’D)

You got me out of surgery. I

wasn’t worried, I was terrified.

Christian says to Rose. He turns to Claire.

CHRISTIAN (CONT’D)

Everything okay Kiddo?

Claire smiles.

CLAIRE

It is. But I think you should hear

this.

Claire says to Christian then looks at Rose.

Rose smiles and stands before them with her hands folded in

fron of her.

ROSE

You might want to sit down for

this.

Rose says as she lets a smile float over her face.

Fade to white.
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CUT TO:

From black.

Frank looks at his cards, plays an ace, then scans the beach

at the few remaining men with guns.

FRANK

Here it comes.

Frank whispers as he looks toward the water.

Sawyer comes from the Sub, along the walkway to the beach.

Sun is waiting for him at the end of the gangplank.

Sun and Sawyer stand together talking as the surf breaks.

They nod and come back to Frank, Aaron, Miles and Ji Yeon as

they sit around the makeshift table playing cards.

Miles stands.

MILES

What’s up boss?

Miles says as James approaches.

Sawyer waves at him to sit.

SAWYER

No need to salute any more Miles.

From what I hear you’re higher on

the totem-pole then me now anyway.

Sawyer says as he sits. The kids, Aaron and Ji Yeon continue

to play cards. Frank smiles at the kids as he talks to

Sawyer.

FRANK

How’s Juliet?

SAWYER

She’s peachy. Stable and sedated.

MILES

Some people have all the luck.

Sawyer looks to Aaron and Ji Yeon.

SAWYER

Mind if I deal myself in?
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He asks the children. Aaron draws a card off the deck and

hands it to Sawyer. Sawyer holds Aaron’s hand a moment

longer then draws the card away. He turns and looks at Ji

Yeon holding her cards. She smiles at Sawyer. Sawyer turns

to Sun.

SAWYER (CONT’D)

She’s beautiful.

Sawyer says to Sun as she sits back down and puts her arm

around Ji Yeon. She smiles.

SUN

She is.

Frank leans forward.

FRANK

Listen. I hate to ask, but, where’s

Mister Clean?

Sawyer turns to Frank.

SAWYER

I didn’t see Locke. Besides the

room they’ve got Juliet in, all

I’ve seen in there are locked

doors. More then likely Widmore has

him behind one of them.

MILES

So. What’s the play?

Sawyer holds his cards. He peaks over at Ji Yeon’s cards and

she smiles and pulls them away.

SAWYER

There is no play for me Miles. I’m

going into the jungle with

Widmore’s people. That’s part of

the deal for keeping Juliet alive.

Sun puts her hand on Sawyers arm.

SUN

Juliet wouldn’t want you to help

Widmore. She wouldn’t want you to

do this for her, James.

SAWYER

I know that. But its not up to her.

Sawyer says and looks to Sun.
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SAWYER (CONT’D)

I know you understand when I tell

you this, Sun. I’m doing this for

me. I thought I lost her once. I

will do whatever it takes to make

sure that doesn’t happen again.

Sun looks down at Ji Yeon. Frank looks to Sun then back to

Sawyer.

FRANK

Okay James. What do you want us to

do?

SAWYER

I want you to do whatever it takes

to get everyone out of here.

Sawyer says as he looks around the group to Frank, Sun and

then Miles.

SAWYER (CONT’D)

Let me ask you, Miles. You got some

psychic abilities, you think

Widmore plans on letting you go

back to civilized world and cash

that three-million-dollar paycheck

of yours?

Miles shakes his head.

MILES

I don’t need to be psychic to

answer that. Right Frank?

Sawyer turns to Frank.

SAWYER

Frank. You ready to get off ’Mister

Toad’s Wild Ride’?

Franks nods.

FRANK

Oh, hell yeah.

SAWYER

You think you can fly a sub?

Frank laughs.
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FRANK

Hell no.

Sawyer nods.

SAWYER

Then make sure you keep someone

alive that can.

Sawyer nods at the sub, then looks back to Sun.

SAWYER (CONT’D)

Do you think a man that takes

someone’s children is truly out to

help anyone?

SUN

I don’t.

SAWYER

Neither do I.

Sawyer says and looks over to Ben. Ben is being held by an

armed man at the edge of camp near the water.

SAWYER (CONT’D)

I don’t think Widmore can be

trusted for a damn minute. But even

still I’m going into that jungle

with him.

Sawyer says as he lowers his voice.

SAWYER (CONT’D)

And one way or another I am going

to make sure that Juliet and the

rest of you make it off this

island.

Sawyer says as he sits framed in sunlight.

Fade to black.

CUT TO:

From white.

We see a record needle going around at the end of a record.

The needle scratches against the end of the disk.

We pull back and see Sawyer sitting back in a deep chair his

head is back.
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Someone crosses the room and lifts the needle and turns off

the record player.

Slowly Sawyer lifts his head and looks around. A voice comes

from offscreen.

JIN (O.S.)

How are you feeling James?

Sawyer focuses his eyes. He is sitting in the wide cabin of

a luxury jet with two thick, plush arm chairs. Sawyer is in

one of the chairs. He looks across to the other. Sawyer

shifts and looks to the man across from him.

SAWYER

Boss?

Jin sits across from Sawyer smiling.

JIN

Hello James. Let me ask you, do you

recognize the man behind me?

Sawyer lifts his eyes. Desmond stands in the background near

the wall beside the record player.

SAWYER

Hume...

Sawyer says low and with a hint of anger. A voice comes

again from offscreen, this time in the other direction.

VOICE (O.S.)

Good.

A voice says behind Sawyer. He spins and sees a woman

standing there with a stethoscope around her neck wearing a

white coat. Juliet stands smiling. He looks at her for a

minute.

SAWYER

We going to play doctor now?

JULIET

We already did, James.

Juliet says as she pulls the I.V. from his arm. He yelps as

she pulls it out. Jin leans forward toward James.

JIN

James, let me introduce you to

Doctor Juliet Burke.

Jin says with a smile as the two watch one another.
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SAWYER

Hello Doctor Quinn. What are you a

doctor of exactly?

Sawyer asks as he rubs the spot where the I.V. was. Juliet

holds his gaze.

JULIET

Fertility.

Juliet says with a smile. James raises his eyebrows.

SAWYER

How far under did you put me?

James asks as Jin shakes his head. Juliet holds Sawyer’s

look.

JULIET

Oh, don’t worry James. Not that

far.

JIN

Sorry to say that Boone has been

taking his job very seriously. And

he put you under a bit further then

was needed.

Sawyer rubs his head then slaps his hand on the arm of the

chair.

SAWYER

Forget all the cloak and dagger and

tell me what the hell is happening.

JIN

You’re on a plane to Las Vegas

James.

Jin offers holding up his hands to the cabin of the plane.

SAWYER

What the hell am I going to Vegas

for?

DESMOND

You’re not. I am.

Desmond says behind Jin. Sawyer sits looking at Desmond as

he holds a drink. Spread across the small table between them

is Sawyer’s wrinkled folder from Ethan with Desmond’s photo

in it.

Sawyer looks back to Jin.
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SAWYER

Well. If I knew you were going to

be hiding Hume under my bed I

wouldn’t of bothered trying to find

him.

JIN

We needed you to find the others,

James. And you might not have done

that had you known the truth.

SAWYER

What truth?

Sawyer says with gritted teeth.

Jin stands and straightens his coat.

JIN

I’ll go see how Frank is doing. We

should be landing soon.

Jin says as he passes Sawyer. He pats Sawyer on the shoulder

as he exits.

Sawyer stands, and Desmond comes and stands across from him.

SAWYER

What the hell is going on? Who the

hell are you, Desmond Hume?

DESMOND

I’m just like you, James. Someone

trying to get home.

Desmond says and holds out his hand.

SAWYER

Whatever you say Frodo.

Sawyer shakes his head then takes Desmond’s hand.

As he does there is a flash. Sawyer see’s his life on the

island.

Sawyer turns and looks at Juliet. Desmond slides away out of

the cabin into the cockpit.

Sawyer holds his eyes on Juliet. She smiles.

SAWYER

Juliet?
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JULIET

Hi James.

He steps over to her and takes her by the arms.

SAWYER

I thought I lost you.

She smiles and holds his face.

JULIET

Don’t worry. I got you.

They kiss.

Cut to white.

CUT TO:

From black.

Jack sits in the low light watching the television screens.

He watches the image of the beach. He see’s Widmore’s people

and the sub. He pulls back his shirt and looks at the wound

to his side. He finishes stitching himself up and wraps it.

We hear a voice from offscreen.

CHRISTIAN

That looks bad.

Jack turns. Christian stands in the doorway looking at Jack.

JACK

Is that your professional opinion?

Christian smiles.

CHRISTIAN

You know it is, son.

Christian holds Jack’s gaze and shakes his head slow from

side to side.

CHRISTIAN (CONT’D)

But that’s not important. What is

important is that you finish what

you came here to do.

JACK

Yeah. And what did I come here for?
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CHRISTIAN

We both know Jack. You came back

for them.

Christian says, and points to the television screen.

Then there’s a loud click and the lights go out. Jack clicks

on his flashlight. He shines it to the hall but its empty.

He shines it around the room.

Christian is gone.

Jack shakes his head and goes to the huge steel door. He

turns the latch and heaves the heavy door open with a whine

of the hinges. Inside the electronic coils glow and steam.

The room is hot. Smoke floats on the air. Jack shines his

light on the man strapped between the device. Jack goes to

him and starts to undo the head-strap that holds the man in

place and covers his face. It is hot and Jack singes his

fingers. He pulls his hands back in pain. He looks up and

holds the man’s shoulder.

JACK

Hey. Can you hear me?

The man in the chair pants. Coughs and tries to speak. He

spits out a rubber bit then looks to Jack.

DESMOND

Hello Jack.

Jack looks at Desmond’s worn and tired face.

JACK

Desmond. Are you okay?

DESMOND

I’m perfect brother.

Jin comes up with a flashlight. He looks to Jack then to

Desmond. Jin and Jack stand over Desmond as he sits with a

far away look on his face.

JACK

Do you know where you are Desmond?

Desmond looks up at Jack and hods his eyes.

DESMOND

I know exactly where I am, brother.

And more important, I finally know

why.

Desmond says with a smile.
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DESMOND (CONT’D)

I’m here to help you get everyone

home.

We linger on a shot of Desmond smiling.

CUT TO:

Sawyer moves across the beach, his hair blows in the wind.

He comes down toward Ben sitting near the foot of the

gangplank at the edge of the water.

The radio crackles and The Doctor comes sprinting past

Sawyer and down the gangplank toward the sub. Ben turns

watching the man disappear inside.

BEN

What’s happening, James?

Ben asks as he stands facing Sawyer, his hands shackled

before him.

The beach is full of commotion as Widmore’s men are

scattering about.

SAWYER

What’s happening is we have about

one minute to come to an

understanding.

Sawyer says as he looks to the armed men hurrying amongst

the crates gathering equipment and tools.

BEN

Oh. I forgot, James, you’re the man

to make bargains with, seeing as

you have no gun, no power, and no

idea what’s happening.

SAWYER

Listen. I’m about to lead Widmore

out to The Butterfly.

Ben’s face goes slack and his eyes widen.

BEN

The Butterfly? Why the hell would

you want to go and do that?

SAWYER

So I can make sure that Submarine

carries us all out of here,

Pee-Wee.
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BEN

You’re not going to be on that Sub.

You’re going to The Butterfly

Station. James. You’re going to get

yourself killed. It’s a shame

really. You were showing such

promise too.

SAWYER

You’re right about one thing,

Cha-Chi. I don’t plan on any of us

making it out of that jungle. But

from what Doctor Strange tells me

there’s some kind of structure

built around The Butterfly Station.

Something they weren’t expecting.

So, if it wasn’t there the last

time I was at the station in ’77,

and if Widmore doesn’t know what it

is from his time here, then more

then likely it was one of your

people that sealed it up.

BEN

With good reason James. That wall

is there to protect us.

As Ben and Sawyer talk one of Widmore’s men, Niko, notices

and starts across the beach to them.

NIKO

Hey.

Niko yells at Sawyer.

And quickly things begin to happen all at once.

The hatch to the sub opens and Widmore steps out.

Sun stands as Widmore, The Doctor, and a Man in an Orange

Jumpsuit (MIO) come from the sub and down the gangplank. The

Man in Orange has his hands sealed in shackles, and his face

bound in a black bag.

SUN

Who is that?

Sun says to Miles and Frank as she starts across the beach

to the gangplank. Frank takes Ji Yeon’s hand. Aaron stands

with Miles.

Sawyer moves closer to Ben.
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Widmore’s man Niko is yelling as he starts in a trot toward

Ben and Sawyer.

NIKO

Hey. Hey.

Sawyer turns from Niko, to Sun, to Widmore, then back to

Ben.

SAWYER

You want Widmore to get this

island? After all you’ve been

through?

BEN

What more can I do, James?

Ben asks as he lifts his hands revealing the chains.

SAWYER

You can be sure that Widmore gets

buried out there.

Sawyer says through his gritted teeth pointing at the

jungle.

BEN

Can you promise me he won’t walk

out of that jungle, James? Even if

it means you don’t make it back

either?

NIKO (CONT’D)

Hey!

Ben stands looking at Sawyer with his hand out as Widmore’s

man Niko steps between them and drives the butt of his

riffle into Ben’s stomach. Ben buckles and falls to the

ground. Sawyer reaches out for Niko.

SAWYER

Hey!

Sawyer says. As he does Niko turns and elbows Sawyer in the

face. Sawyer drops to the sand.

Widmore stands at the edge of the gangplank next to Sawyer.

The Doctor and the Man In Orange stand behind him.

WIDMORE

What is happening here?

Widmore says as the rest of the armed men descend the beach

and spread around with their guns raised.
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Sawyer gives Ben a knowing look and slightly shakes his

head. Ben nods with his eyes. Sawyer is on his knees and

grabs Ben. He looks up to Widmore.

SAWYER

If your damn Lost Boys woulda left

me alone I could have gotten our

good buddy Ben here to tell me how

to get into the Butterfly Station.

Sawyer says as he spits blood and wipes his nose.

WIDMORE

Dammit. We don’t have time for

this.

Widmore says and motions at Ben.

WIDMORE (CONT’D)

Get him to his feet.

Niko and the others pull Ben and James up off the sand. Ben

looks to Sawyer.

BEN

You want my help, James?

Ben asks Sawyer.

BEN (CONT’D)

You know the cost. Can you deliver?

Sawyer stands a long moment in the sun facing Ben.

SAWYER

Yeah. I’ll make sure it happens.

Ben looks to Widmore and smiles. Widmore’s eyes go wide as

he turns to Sawyer.

WIDMORE

What did you promise James?

Sawyer steadies himself then looks to Widmore.

SAWYER

I told Squiggie here that if he

helped...when this is all over, I’d

let him have Juliet.

Widmore stares at Sawyer. Sawyer stares at Ben. Sun comes

across the beach and stands between them all. She faces

Widmore.
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SUN

What is happening here? Who is

that?

Sun asks as she steps between Widmore and Sawyer and points

to the Man in the Orange Jumpsuit.

SAWYER

Sun. Stay out of this.

Sun turns with a blast of her eyes at Sawyer.

SUN

I will not, James. You always think

its just between you ’boys’.

WIDMORE

Stand aside Miss Piak.

Widmore says and raises his hand. Sun slaps his hand down

and stands before him with her eyes blazing.

SUN

My name is Sun Kwon. And I want to

know who that is and what you’re

going to do with them?

WIDMORE

This man is none of your concern.

Widmore says of MIO.

Sun’s face tightens.

SUN

It most certainly is.

She says as she charges toward The Doctor and the Man In

Orange.

As she does there is a scrum of people all together. Widmore

grabs Sun. Sawyer grabs Widmore. Widmore’s men grab Sun and

Sawyer and Ben. The Doctor struggles and pulls MIO back.

Gradually everyone is pulled apart. Widmore pants and looks

at Sun. He holds his hands out.

WIDMORE

Mrs. Kwon. I told you. I am going

to destroy the island. How did you

think I was going to go about it,

with a nuclear bomb?

Widmore says as he leans toward Sun.
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WIDMORE (CONT’D)

This man is the key to sinking this

island, and in turn saving your

family’s life. So I suggest you

step aside.

SUN

I never agreed to exchange my life,

or anyone else’s to destroy this

island.

Sun says and points to the man in the orange jumpsuit.

WIDMORE

Then I guess you have to decide

now. Is that something you can live

with?

SUN

I came to bring my husband back.

Sun says as she falls to the ground.

WIDMORE

Sun...

Widmore says as he digs into his pocket.

WIDMORE (CONT’D)

We were able to patch into the

security feed to the Hydra Station

when we arrived. Our cameras

captured this image.

Widmore says and holds out a grainy black and white print

out to Sun.

Sun takes it and holds it before her. We see a grainy image

of Jack and Jin in the Hydra Station.

WIDMORE (CONT’D)

Matthew and the others went to get

them back.

Widmore says and smiles.

WIDMORE (CONT’D)

If all goes well they will be

landing on this beach in less then

an hour. An hour after that we will

all, Jack, Jin, your daughter, you

and me. We will all get onto that

submarine and leave this island

(MORE)
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WIDMORE (CONT’D) (cont’d)

forever. Isn’t that what you want

’Mrs.’ Kwon?

She looks to the Man In Orange then slowly lowers her eyes.

She nods her head slowly in agreement.

WIDMORE (CONT’D)

Good.

Widmore says and looks to his men.

WIDMORE (CONT’D)

Is the perimeter stabilized?

Niko lifts a device from his belt and holds it to Widmore.

NIKO

We just went hot.

Says Niko as he looks down at a little device.

NIKO (CONT’D)

All pylons functioning.

WIDMORE

Good. Then it’s time.

Widmore says as he looks to the jungle. Widmore turns back

to the men in black fatigues and points to Niko and one of

the other men, Price.

WIDMORE (CONT’D)

You two with us.

Widmore says as he points to the other seven men.

WIDMORE (CONT’D)

The rest of you hold the perimeter

until Matthew returns. Understood?

Widmore’s men all nod.

Frank looks on and lets go of Ji Yeon’s hand as she runs to

Sun. She kneels on the sand and hugs her mother.

Sawyer bends beside Sun. He looks up to Widmore.

SAWYER

Give us a minute.

Widmore nods and leads the others off across the beach. Ben

goes with them.
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Sawyer turns to Sun.

SAWYER (CONT’D)

Remember. You have to think about

your family. Make sure you all get

out of here. That’s all that

matters.

She nods to James.

SUN

I will.

Sawyer sits a moment. Then he looks up to Sun.

SAWYER

Tell Juliet...tell her...I love her

and I’m sorry.

Sun puts her hand on Sawyer’s shoulder.

SUN

I will. And...Thank you James.

Sun says with her eyes wide. He nods and looks to Ji Yeon.

Sawyer taps her chin.

SAWYER

You got one tough mother kid.

Sawyer says as he slowly stands. He turns and walks across

the beach and joins Widmore, Ben, The Doctor, The Man In

Orange, and Niko and Price as the edge of the jungle. Two

men in black fatigues set themselves into position in the

low foliage.

Frank slowly crosses from the group of people to Sun. He

stands behind Sun framed in the mid-day light with the dark

blue horizon of the sea standing out in the distance beyond

the beach. The shadows of the day start to creep across the

sand. The water around the sub is clear.

They all watch Sawyer and the others disappear into the

jungle.

Frank slowly bends and leans beside Sun and Ji Yeon as the

others disappear into the jungle.

Frank looks down to Sun.

FRANK

You okay, Sun?
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She holds his gaze as she brings her hand to view behind Ji

Yeon.

SUN

I’m perfect.

Sun says as she holds a black revolver.

CUT TO:

Desmond, Jack, and Jin cross over the beach in the low

angled sun. They have packs full of weapons and equipment on

their backs and maps in their hands. They come to the

outrigger and push it into the water. They climb aboard and

begin to paddle.

JACK

When we get back to the island, you

know where we’re going, right,

Desmond?

DESMOND

Jin knows. Its a place called the

Temple.

Desmond says as Jin’s eyes are wide.

JIN

They’re going to be coming.

Widmore...is going to be coming for

us.

Jack looks out toward the island as they paddling. The sun

shines over his face.

JACK

I know.

Jin leans forward.

JIN

You’re not worried?

Jack smiles and looks back to Desmond.

JACK

We’ve got Desmond. What do we have

to worry about?

Jack says with a smile as he puts his hand on Desmond’s

shoulder.
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JACK (CONT’D)

It’s going to be alright.

Jack turns and see’s Christian walking across the water back

to the main island.

They paddle off over the water behind Christian.

CUT TO:

From black.

The jungle foliage is dense and dark. The daylight doesn’t

penetrate to the floor of the jungle. It is dark, steamy,

and still.

There is the sound of the underbrush moving and of the

branches overhead creaking.

We see Sawyers group walking in a column between the Pylons.

Ben and James walk together with Widmore behind them. In

front of them is the Man In Orange, The Doctor, Niko and

Price.

Ben looks over his shoulder to Widmore, then to Sawyer.

BEN

Why don’t you have a gun James?

Aren’t you one of the ’good’ guys?

WIDMORE

Would you rather I give you a gun

Benjamin?

Widmore says as he leans the barrel of his pistol into the

small of Ben’s back.

BEN

Please Charles, you know you can’t

hurt me.

WIDMORE

No. All I know is I can’t kill you.

That doesn’t mean I can’t hurt you

a whole lot. Or the people around

you.

Ben looks over to Sawyer.

BEN

Sawyer?

Ben says with a note of amusement.
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BEN (CONT’D)

Go ahead.

Sawyer shoots Ben a look.

SAWYER

Thanks.

WIDMORE

Not James, Benjamin. You are a

calculating, cold and manipulative

man. But even you would deny a

mother the misery of seeing her

daughter held at gun point only to

be shot down in front of her. Or am

I wrong about you Ben?

Widmore asks as he holding his gun.

BEN

Are you talking about gunning down

Sun?

Ben asks in mock surprise.

BEN (CONT’D)

I’m aghast Charles. That you would

do such a thing!

Ben looks over at Widmore with a sly smile on his face.

BEN (CONT’D)

That is what you’re going to do

though, isn’t it Charles. Once you

have what you want?

Ben looks off into jungle then slowly turns back to Widmore.

BEN (CONT’D)

But then, you wouldn’t do it

yourself, would you, Charles? You’d

just get someone else to do it for

you.

Widmore looks to Price and nods. Price brings the butt of

his gun down onto the back on Ben’s head.

Ben buckles into the underbrush.

SAWYER

I was wondering when that was going

to happen?

Sawyer says as he watches Ben bleed.
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Fade to black.

CUT TO:

From white.

The sun is high.

The plane is parked on the runway. Desmond and Jin stand at

the bottom of the stairs.

A silver car with tinted windows pulls across the tarmac and

stops at Desmond and Jin.

George Minkowski is behind the wheel. He steps out from the

drivers side door and holds it open as Desmond approaches.

DESMOND (CONT’D)

Hello George.

GEORGE

Hello Desmond.

George says as Desmond gets behind the wheel.

Jin looks to George.

JIN

Everything go alright?

GEORGE

He’s got the case and a nice slow

leak in his radiator.

George says and smiles. Desmond looks at George.

DESMOND

And the list?

GEORGE

It’s in the case.

Desmond smiles.

DESMOND

Well then. I’ll see you back at the

beach.

With that Desmond puts the car into gear and tears off into

the desert.

Cut to white.
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CUT TO:

From black.

The jungle.

Kate sits in the low brush at the edge of the jungle just

inside the pylons. She hears something snap behind her. She

turns to it. Slowly Richard emerges from the jungle with his

hands out.

RICHARD

Hello Kate.

Kate stays coiled.

RICHARD (CONT’D)

It’s okay.

Kate eyes him as he stands before her.

KATE

Are you with them?

Richard lowers himself to squat beside her.

RICHARD

Them? Do you know who that is over

there?

Kate holds Richard in her sights as he crouches beside her

in the brush facing the beach.

KATE

Who’s out there? Holding Sun,

Sawyer, and the rest of your

people? I don’t know. But I’m

curious how you’re not with them?

Richard smiles and shakes his head.

RICHARD

I could say the same thing about

you. Especially since I thought you

were one of Jack’s merry men that

got yourself vaporized in an atomic

blast.

KATE

Well. Seems like the island had

other plans.
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RICHARD

I guess so.

Richard says as he points toward the beach.

RICHARD (CONT’D)

That’s Charles Widmore out there.

He’s got a small arsenal and a lot

of very well trained toy soldiers.

What do you have?

Richard turns back to her and points toward the open flap of

her pack.

RICHARD (CONT’D)

Besides a bag of dynamite?

Kate looks over at him then back to the beach Sun walks

toward the submarine.

KATE

Actually. I’ve got Sun on my side.

And I think she’s about to take

care of things on her own.

Kate says and smiles as she looks back to the beach.

CUT TO:

The Temple.

The fire dies out. Sayid sits beside it holding Mister Eko’s

prayer stick in his hands. Next to him sits the samurai

sword. Dogen is on his knees before the fire.

DOGEN

It is time. I am prepared.

SAYID

But I do not want to kill any more.

Sayid says. Dogen smiles.

DOGEN

Since when has the island cared

about what we have wanted?

Sayid returns the smile and looks down at the prayer stick.

SAYID

Hasn’t the island seen enough

blood?
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DOGEN

You think the island demands blood?

Oh no. We do, my friend. For all

our desires and dreams. We put our

own ends ahead of well being and

create our own pain. For me I reach

the end of one long cycle. But it

is not the end. Just the beginning

of another.

SAYID

You believe that?

DOGEN

I’ve seen it. This path leads to

strange places, Sayid. But someone

must be guide to this place. Must

ferry over those that will serve

the island.

Dogen slowly holds his hand out to Sayid.

DOGEN (CONT’D)

Please Sayid.

Dogen says as he turns back to the embers.

DOGEN (CONT’D)

Time is short.

Sayid nods. He sets Mister Eko’s prayer stick on the stool

and lifts the blade. He holds it in his hands as the fire

dances across his face. He slowly lifts the blade over his

head and holds it, coiled, ready to strike.

CUT TO:

From white.

We see a wide flat stretch of sand. It is hard-pack sand.

Scrub, sage and stone are spread around. In the deep

distance are ridges of jagged stone. Hugo stands in the

desert in a suit. He has a brief case in his hand. It is

chained to his wrist. Hugo looks upward at the blazing sun.

We see Hugo standing in a ditch at the side of the road.

Above him is his red Camaro. It’s hood is up. Steam rises

from it. Slowly a car comes along the long narrow strip of

straight paved road that leads off to the horizon. Hugo

moves up the rise and out into the middle of the road and

waves his hands as the sleek silver car approaches. The car

slows to a stop and sits off in front of Hurley, the sun

gleaming off the tinted windshield. Hugo moves to the car

and bends at the window. It lowers and a man and a woman sit

inside. Desmond sits behind the wheel of the car.
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DESMOND

Hello there. Car troubles?

HURLEY

Hey. Yeah. Something like that.

Desmond shuts off the car and steps out into the bright sun.

He stands beside Hugo and looks at the red sports car.

HURLEY (CONT’D)

The radiator blew.

Hurley says and looks at the steam coming out of the car.

DESMOND

You been out here awhile?

HURLEY

Ah. Yeah. I don’t know how long. My

phone isn’t working.

Hugo says as he looks to the ridges off in the distance.

HURLEY (CONT’D)

I figure its the peaks blocking the

signal.

Desmond nods out to the jagged peaks along the skyline.

DESMOND

These mountains house some of the

oldest human ruins on the

continent. Ancient dwellings built

over points of power. Could be the

peaks of the mountains, could be

something else.

Hurley nods.

HURLEY

Yeah. Listen, you guys going to

L.A.?

VOICE (O.S.)

I am.

A woman’s voice says from behind them. They turn back to the

silver car. Libby stands at the front of the car smiling.

She holds Hugo’s eye as she speaks to him.

LIBBY

What about you, Hurley?

Hurley turns back from Libby to Desmond.
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HURLEY

What about you, dude?

Desmond holds up a hand and points to the horizon.

DESMOND

Oh, I’m getting out here. Something

I want to see about out there.

Hurley looks around the desert.

HURLEY

Here?

DESMOND

I’m right where I want to be Hugo.

HURLEY

Ah. Okay.

Hugo turns back to Libby.

HURLEY (CONT’D)

You think I can get a ride?

LIBBY

It’s not my car. It’s his.

Libby says and nods to Desmond. Hugo turns back to Desmond.

DESMOND

Actually Hugo, it’s yours.

Desmond says and holds the keys out to Hurley.

HURLEY

What do you mean dude?

Desmond smiles.

DESMOND

You might not recognize me, but I

work for you, Mister Reyes.

HURLEY

Oh.

Hugo says as he studies Desmond.

HURLEY (CONT’D)

That’s how you knew I was out here,

huh?
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DESMOND

Something like that.

Desmond says and holds the keys out. They clink as the sun

sparkles off them.

DESMOND (CONT’D)

They’re waiting for you in Los

Angeles, Hurley. Your plane is

ready.

Hugo reaches and takes the keys from Desmond. As he does

Hugo touches Desmond’s hand.

There is a flash. Hugo see’s his life on the island. He

slowly turns and looks at Desmond.

HURLEY

Desmond?

Hurley wraps his arms around Desmond and gives him a hug.

Desmond slaps Hugo’s back and smiles. Hugo shakes his hand

and pulls away.

We see Desmond lift his sun glasses and walk off into the

desert toward the horizon and leave Hugo standing with

Libby. Desmond turns back and looks at the two of them

alone in the desert. Desmond smiles.

DESMOND

I’ll see you in Los Angeles, Hugo.

Until then...I leave you in more

capable hands.

With that Desmond turns and walks off into the desert. Hugo

looks at the keys in his hand, then back to Libby.

LIBBY

We got a lot to catch up on, Hugo.

Libby says as she stands in the sun smiling at him.

Fade to white.

CUT TO:

From black.

The beach.

Sun looks to Ji Yeon and Frank. Frank smiles. She touches Ji

Yeon’s hair. Sun looks around. There are six men spread

about the beach. One at the entrance to the sub at the end

of the dock. Sun looks back and Frank and nods.
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SUN

Be sure to get into the jungle. But

don’t forget about those pylons.

Frank squints back at her.

FRANK

I won’t. Good luck.

Sun dips her head as she stands. She has the black revolver

tucked into her belt. She crosses the beach and comes onto

the dock. She makes her way down it to the guard standing at

the edge of the Sub. She looks at the six men spread about

the beach. She looks up at the guard.

SUN

Would you mind if my people went

inside the sub out of the sun?

GUARD

Sorry. Can’t do that?

SUN

Why? It can’t be full?

GUARD

It’s empty. But that’s not the

point. You’re not allowed in there.

SUN

We’re not prisoners, are we? Why

can’t we go inside?

GUARD

Those aren’t my orders.

SUN

I wonder if you know who I am?

GUARD

Oh, I know who you are, Miss Kwon.

The guard says as he steps closer to Sun.

GUARD (CONT’D)

Daughter to an international

Industrialist. Millionaire. Mother.

Widower. That about it?

Sun looks hard at the man.
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SUN

That’s about it. But what about

you? You interested in money?

Power? Land?

GUARD

I’m interested in you going back

over and sitting your ass in the

sand with your kid. See, I do what

Mister Widmore tells me to do. And

he told me to keep you over there.

SUN

Did he also tell you to bleed on

the deck?

GUARD

What?

The guard says. As he does Sun pulls the pistol from her

belt and drives the butt of the gun into his forehead. The

guard buckles and falls to the ground. As he hits Sun grabs

the rifle from his arms and sprints for the entrance of the

sub. She makes it to the hatch of the sub before any of the

perimeter guards notice. A spray of bullets wing off the sub

as she ducks inside. She can see Widmore’s men all closing

in across the beach toward her as she lowers the hatch and

locks herself inside.

CUT TO:

Inside the sub. Sun comes down the ladder and stands holding

the rifle across her body. Tucked into her belt is the

revolver. The lights are low. She moves down the hall and

comes to Locke’s cell. She tires the handle. It is locked by

an electronic component. There is a thin metal flap on the

door. She opens it and looks inside. Locke sits back on his

bunk with his feet up, head back, eyes closed. When Sun

lifts the slot he smiles.

LOCKE

Hello, Sun.

Sun’s face is flat.

SUN

Locke. If I release you can you

kill Widmore’s men?

Sun asks as Locke stands on the other side of the door

looking through the slot.
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LOCKE

Yes.

SUN

Will you keep my daughter safe?

LOCKE

Of course, Sun.

SUN

How can I believe you?

LOCKE

I guess you’re going to have to

trust yourself.

Sun turns to the control panel and fires a flurry of shots

into the mechanism. The electronic device on the door

shorts. The room goes dark. The door pops open. Red

emergency lights flick on. Locke steps from the doorway

looking about. He stands close to Sun, his eyes in shadow.

LOCKE (CONT’D)

Stay here.

Locke says as a thin smile crosses his face.

CUT TO:

The jungle.

We see Widmore, Ben, Sawyer and the others come along the

corridor cut into the jungle to a dark place where the land

rises up and the trees fall away. Ben holds a bloody rag on

his head as he looks around. It is a dense and overgrown

place. Remote and claustrophobic. Ben nods.

BEN

This is it.

Benjamin says taking the rag from his head and looking at

it. They all look into the darkness.

Set between the wide base of two trees is a shallow steel

and cement structure overrun by wild vines and foliage. The

structure spreads off intot he base of the hill and runs

deep into caverns that spread within the island.

The Butterfy Station has a huge steel door set on rusted and

flaking hinges. The trees all hang in low, dense, and tight

around the Butterfly Station. All the forest seems to bend

in towards the station. It has a heavy air about it, a dark

presence. The light is low, thin and unnatural. Whispers
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pass around in the jungle. Everyone looks about. Stenciled

on the huge door is a Dharma logo of a pentagon with a

butterfly at the center.

Ben turns to Sawyer.

BEN (CONT’D)

James, do you have any idea what

the Butterfly is?

Ben asks as he moves to the door in the side of the hill.

SAWYER

It was built and sealed up before I

even got to Dharmaville. So why

don’t you enlighten me?

There are six sets of combination locks set into the steel

door. Ben begins to move the numbers as he speaks. We see

the numbers: 0-4. 0-8. 1-5. 1-6. 2-3. 4-2.

Ben looks back at Sawyer.

BEN (CONT’D)

Of all that the Dharma Initiative

did to harness the innate powers of

this island, they failed to

understand how much they

underestimated just what it could

do. And what those effects could be

on those children born here. The

children of this island are born

special. So special that some could

even be considered dangerous.

Ben sets the combination’s on the steel door.

BEN (CONT’D)

So they built a place that the

children could grow, and hopefully

learn to control their talents.

Unfortunately one of their

subjects...one of their children

was too powerful for them to

handle. Three nurses in and five

doctors died the first year he was

here. The next year it was nearly

double that. Finally they decided

the child was too dangerous to

exist outside of The Butterfly

Station for any extended period.

Eventually the child was bound to

the compound, drugged, and

(MORE)
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BEN (CONT’D) (cont’d)
restrained. But even that wasn’t

enough. When they realized they

couldn’t control the child they

finally decided to seal them away

behind a ton of steel and stone.

Ben points to the huge King Kong like door with the Dharma

symbol blazed into the door.

BEN (CONT’D)

The last time this door was opened

it cost the lives of six men. It

would have been seven, but the last

was able to escape with the loss of

just his eye.

SAWYER

You’re telling me this place is

haunted?

Sawyer says looking around at the jungle in the gloom.

BEN

No. Not haunted. There are no

ghosts in here, James. Just one

amazingly strong child that’s been

sealed away for thirty years. Isn’t

that right, Charles?

Ben says as the whispers scream around them.

BEN (CONT’D)

And now we’re going to try and lock

up another one.

Ben says as he looks back to the Man In Orange. Ben leans

back and looks toward Sawyer then back at the huge door. He

reaches up and rubs his hand at the overgrown vines and mud

that cakes the door. At the center of the door frame is a

small latch. Ben pries the latch open and reaches inside. He

moves his hand about, and turns his wrist. There is a click

deep within the door. Then Ben leans all his weight back and

nudges the door open with a heavy dense and powerful creak.

The whispers go silent. The jungle is silent.

They all look at one another in the gloom. Widmore looks at

the door then nods to his people. Niko, Price and The Doctor

step forward and pull the door open. Sawyer looks back to

Widmore then to the Man In Orange standing alone in the

darkness. The door slides open and slams into the base of

one of the trees set at the entrance of the station.

Everyone steps back and peers into the darkness of the

bunker like corridor.
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Slowly a bird calls over head, swings down into view and

lands on a tree branch looking down. Ben looks up into the

tree. One by one the branches fill as birds call out and

perch looking silently down. Above, spread about the dark

canopy into the depths of the jungle are rows and rows of

birds. They are of all different species, all colors, all

sit with their wings tucked, beaks low, and eyes pointed

down. They are silent but for their shifting, rutting, and

scrapping along the branches. The birds sit and look down on

the men.

CUT TO:

From black.

Inside the temple.

Hurley and Lenin sit together. Lenin smokes his pipe and

looks out across the water. Hurley sits looking at the

guitar case.

LENIN

It feels like Siagon tonight.

Lenin says as he sends a ring of smoke off into the air. He

puffs then turns back to Hurley.

LENIN (CONT’D)

Like Siagon, it’s one of those

things that comes to pass

eventually.

Lenin says as he shifts and turns the pipe to point at

Hurley’s guitar case. As he does the dog-tags around his

neck jingle.

LENIN (CONT’D)

Why not hurry it along?

Lenin offers as Hurley frowns.

HURLEY

I don’t want to open it.

LENIN

I know. But it’s yours, and that

means it’s yours to open, or not.

Hurley shifts and looks back to Lenin.

HURLEY

Why me? Why did he give me it?

Lenin shrugs.
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LENIN

Why do you think Hurley?

HURLEY

You already know what’s in there,

don’t you?

LENIN

There have been people that have

come to this island for centuries.

Those that have been chosen have

held pieces to the secret of this

place. In that there was security.

No one person could have too much

knowledge, power, or control.

Lenin taps the case.

LENIN (CONT’D)

This is just one of those pieces

Hurley. Given to you to keep safe.

Hurley looks at the case. Slowly Hurley draws it to him then

undoes the clasps. He sighs and swings the lid open.

Hurley smiles. He lifts out a guitar.

Hurley turns the the guitar in his hands. There is a thick

heavy sliding sound inside it. Hurley’s face contorts. He

shakes the guitar. Something inside rattles. He turns the

guitar upside down and works out the heavy metal thing

inside.

Hurley holds it in his hand. It is a bronze rod in the shape

of a key. Hurley looks at the thing in his hand with a sense

of concern.

HURLEY

Whoa dude.

Lenin puffs on his pipe.

LENIN

I guess Jacob had come to trust

you.

Sayid emerges. Hurley stands and looks at him.

Sayid has the samuria sword set in his belt. He carries

Mister Eko’s prayer stick in his hands. Hurley looks at

Sayid.
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HURLEY

Where’s the other guy?

SAYID

He is gone.

Sayid says. As he does Lenin lowers his eyes and bows his

head.He takes the pipe from his mouth.

HURLEY

Dude, what are we supposed to do? I

mean, look at this?

Hurley says and holds the key out to Sayid.

Sayid smiles.

SAYID

Hurley, its okay. I will take care

of it.

He says and takes the key. He puts his hand on Hurley’s

shoulder.

SAYID (CONT’D)

You’ve got other things to do.

He looks at Hurley.

SAYID (CONT’D)

You can go back to the others.

They’ll be at the beach, waiting

for you.

HURLEY

You sure dude?

SAYID

I am.

Hurley looks down to Lenin.

HURLEY

You going to be alright?

Lenin looks up.

LENIN

I’ve seen many people come here

Hurley. Always they have been

interested in what the Temple had

to yield. I’ve never seen any that

were more concerned with those

around them.
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Lenin stands.

LENIN (CONT’D)

Take care Hurley.

Lenin says and shakes Hugo’s hand.

HURLEY

You too, dude.

Hugo says. Hurley turns back to Sayid.

SAYID

Thank you, Hugo.

HURLEY

For what?

SAYID

You saved me, Hurley.

Sayid says and puts his hand on his shoulder.

HURLEY

No sweat dude. You did the same for

me.

Hurley says and pats his hand.

HURLEY (CONT’D)

I’ll see you at the beach. Right?

SAYID

Yes Hurley.

Hurley smiles and walks with Sayid back into the tunnels and

out to the jungle. Lenin stands holding the guitar watching

them go.

CUT TO:

The Butterfly Station. Widmore and his men stand with the

Man In Orange at the entrance to the station. Sawyer and Ben

share a look.

Ben leans back and takes a step away from the open door.

Within the air is cold and dank. Moisture drips somewhere

within the bunker like compound. Spread about the entrance

is re bar and huge chunks of stone.

Price pulls a glow-stick from his belt, cracks it, and

shakes it up. It glows neon yellow. Price steps forward and

throws the glow-stick into the compounds long empty
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corridor. The stick flies end over end, but never hits. It

is swallowed in a dark fog that covers the hall. But they

hear the stick hit, bounce, and tumble along until it rolls

to a stop. Price begins to back away holding the gun tight.

His eyes are wide.

There is a low whisper.

WHISPER

Help me.

The voice shivers along the backs of their necks. The Doctor

wheels around to run. There is a low howl from the

underbrush. They all spin and look. Then the whisper comes

again against their cheeks, cold and soft.

WHISPER (CONT’D)

Help me.

Widmore steps forward and pushes the Man In Orange across

the threshold of the entrance. The Man In Orange tumbles

forward and falls to his knees inside the dark corridor. The

birds begin to beat their wings and yap.

WIDMORE

Seal it.

Widmore commands. As he does Widmore looks up at the noise

above then back at the Man In Orange. A shape forms in the

darkness and stands out like a black figure against the

night sky.

It stands before the Man In Orange.

It is in the shape of a man. Thin. Wisps of long gray black

hair and ragged beard. Rags, corn husks, or maybe snakes,

cover the body and move in the wind. Its eyes are black

hollows. Its mouth an abyss. He looks to Widmore.

WHISPER

Help me.

The voice whispers.

WHISPER (CONT’D)

Help me, Charles.

At that Widmore raises his revolver and begins to fire at

the shape. The bullets tear through the black cloud into the

greater darkness. The reports echo off the walls and flame

shoots from the muzzle. The bullets ricochet off the

concrete and steel in little sunbursts.
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A force in the darkness moves, huge, lumbering. A great

ancient thing, a leviathan of the deep recesses of the earth

reaches out and lifts Widmore. It slams him into the

ceiling, into the wall, then crushes him into the ground. He

clutches his chest as the thing drives into him. The

revolver bangs about on the ground as it falls from his

hand.

Sawyer goes to reach for it. Ben, with wide terrified eyes,

stops him.

BEN

No.

Ben whispers to James.

With that Niko has begun firing. The automatic rifle sends a

spray of bullets bouncing around in the dark. They spark and

dance pinging back and forth. Sawyer ducks and one slices

through the ends of his hair past his ear. He covers his

head and hugs the ground. Price has emptied a clip and

reaches for another from his belt. As he does he is ripped

off his feet and pulled inside. There is a muffled scream as

a deafening crack fills the air. Niko’s face goes blank as

the whole scene goes silent. He looks about for a moment.

Then there is a roar of darkness and crumples to his knees.

As he bends clutching his head in pain he is throttled

forward and disappears into the black void. The Doctor

stands a wet spot running down his pants. He continues to

pull the trigger to the gun as it dry fires. The dark figure

steps out past the entrance and reaches out its long hand.

It takes The Doctor and slowly leads him inside. The Doctor

disappears into the dark cloud.

Widmore has squirmed far enough to the edge to hook his ring

finger around the gun and grasp it. He pulls it into his

hand, cocks the hammer, then puts it to his temple.

Widmore’s eyes close. His face goes slack. He draws a breath

then pulls the trigger. The hammer snaps against the firing

cap. Nothing happens.

Widmore’s eyes flash open as the darkness roars. Widmore

looks to the gun then flips it out. It lands in the dirt at

Ben’s feet. He looks pleadingly at Ben as he struggles

against the darkness that drives into his chest.

WIDMORE

Please. Benjamin.

Widmore pants.
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WIDMORE (CONT’D)

Kill me.

Ben stands looking down at the gun.

BEN

I’m sorry Charles. I can’t.

Ben looks back at Widmore then folds his hands as he speaks

clear and slow.

BEN (CONT’D)

Its against the rules. Remember?

Widmore’s face is terrified as the dark shape shrieks and

rips him across the ground into the darkness. His nails tear

at the cement. His feet kick. His scream can be heard

echoing out as the darkness pulls him back and recedes into

the caverns deep inside the earth.

Widmore cries out one last time.

There is dead still as the echoes die away in the depths and

in the distance.

CUT TO:

The beach. The sounds of the jungle echo out. We see

everyone at the sub with their faces trained toward the

jungle in silence. Everyone looks out with wide eyes.

The men line the beach and reform a small perimeter around

the end of the dock. Two face out. Two face in. The rest

stream down the dock with their guns trained on the hatch.

Slowly Frank and the others pull back into the edge of the

underbrush.

Off across the beach in the underbrush beside the pylon is

Kate. Kate looks over at Richard in the distance near

another pylon hidden in the brush.

Richard nods and strikes his match against the pylon. He

lights a stick of dynamite set on at the base of the pylon

and runs.

Kate counts two one-thousands, and lights her stick of

dynamite. She sets it at the base of the pylone and turns.

Kate sprints off into the undergrowth. As she runs the first

stick of dynamite goes off, there is a huge and towering

explosion. It sends a shower of sand and flame out into the

air. The ground shudders. The pylon’s siren scream as its

circuit is interrupted.
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Kate sprints behind the tree and looks back. The second

stick of dynamite didn’t go off. She leans tight to the tree

and looks back across at the pylon. Richard is tucked behind

a tree at the other edge of the beach motioning for her to

run. She turns and looks at Widmore’s men. All four are

taking up position around the beach, closing in on her.

Kate looks over. Claire sits up in the tree with her feet

hanging off the branch looking down. She looks to Kate.

CLAIRE

I told you this was a bad idea

Kate.

Two of Widmore’s men step from the beach into the

underbrush. They move from the smoldering pylon out in

Kate’s direction through the underbrush. Kate leans back.

Pinning herself against the tree. The men raise their rifles

and train their barrels on the tree she is behind. They fire

and the bullets slam into the tree.

They step closer, one moving out in an arc to get an angle

on Kate. As he does he comes to the pylon. He leans back

against it. As he does the dynamite shifts. As it shifts it

explodes.

BOOM!

The blast engulfs the two guards and they are shredded by

the explosion. Their rifles fall and clatter about the tree

tops. Claire catches it. She looks down to Kate and smiles.

CUT TO:

The Sub.

Interior.

Locke and Sun move to the ladder.

LOCKE

There may still be some of

Widmore’s people in here.

Locke says as he and Sun come along the corrider to the

bottom of the ladder. Locke points to one of the doors.

LOCKE (CONT’D)

Juliet is in there. Zach and Emma

there.

Locke says as he motions to the other locked door. He grabs

a hold of the ladder.
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SUN

I’ll get them. Just make sure you

take care of the men outside.

As she speaks a billowing explosion erupts outside. The deep

base is felt inside the hull of the sub. Locke looks at Sun

then quickly climbs the ladder. As he gets to the top he

draws his blade and sets it in his mouth. He braces himself,

turns the handle to the hatch and pushes it open.

Light shines in as Locke pops out. Standing there on the

dock are Kate, Richard, and Frank, all carrying rifles.

Smoke and flames cover the beach. All of Widmore’s men lay

slumped on the ground.

Locke slowly lowers the blade from his mouth and smiles.

LOCKE

That was easy.

Fade to black.

CUT TO:

From white.

A vast blank horizon. We see a figure slowly crossing the

white sands.

We see a boot steps along a rise of sand and the figure

looks down. John Locke stands looking down on a body that

lays face down in the sand wearing a dark suit.

Locke squints in the blazing sun.

We see water pouring from a silver canteen. The water

crashes and plumes out.

There is coughing and Desmond opens his eyes. He wipes his

face and looks up. Locke stops pouring the water on Desmond,

smiles and holds the canteen out. Desmond slowly reaches out

and takes the canteen. He drinks.

DESMOND

Thank you.

Desmond whispers with a raspy voice.

LOCKE

You’re welcome.

Locke says looking down on him.
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LOCKE (CONT’D)

But, if you don’t mind me asking,

what are you doing out here?

DESMOND

I was walking.

LOCKE

No. You were laying on the sand

passed out from heat stroke and

waiting to die of dehydration.

DESMOND

Well, before that, I was walking.

LOCKE

And what were you walking for?

Desmond looks around. Desmond see’s he sits in an adobe

brick hut in the shade. The sun blazes outside.

LOCKE (CONT’D)

Hmm?

Locke pulls a knife from his belt and slowly reaches the

blade toward Desmond. Desmond begins to shift but Locke

holds his hand out.

LOCKE (CONT’D)

The desert is a strange place.

People think it is empty. That

nothing will grow, or live here.

But that’s just not so. True, its a

difficult climate, and not much can

survive here. But those that can,

thrive. They can exist on very

little. Usually whatever is out

here, is very, very determined, to

stay alive.

Locke smiles and sets the blade of the knife to the ground

beside Desmond. Locke flicks his wrist and scoops a scorpion

off the ground that was crossing towards Desmond’s hand. It

lays on its back on the hilt of the blade trying to turn

over. Locke tosses the scorpion harmlessly out the door into

the sun. It lands on the ground, rights itself, and scurries

away.

LOCKE (CONT’D)

We’re all looking for something out

here. Why did you come out here?

Desmond wipes away the water from his lips and levels his

eyes on John.
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DESMOND

I was looking for you.

Desmond says as he offers back the canteen.

Locke smiles and waves off the canteen.

LOCKE

Really? What makes you think I

wanted to be found?

Desmond digs into his pocket and tosses a book on the hard

pack clay between them. It lands with a thud. Locke looks

down at the cover.

DESMOND

I wanted to find the man that wrote

this.

John lifts the book and holds it. It is a weathered edition

of a book titled: MAN in NATURE: Ideals & Ideas on living

essentially.

Locke rubs his hand across the cover. The author is JOHN

LOCKE.

LOCKE

If you read this, you’d probably

guess, whoever wrote this probably

doesn’t want to be found.

Otherwise, why else would that man

be out in the middle of a desert?

DESMOND

I did think that.

Desmond takes a sip of water.

DESMOND (CONT’D)

But I also guessed that man would

help someone in trouble.

LOCKE

That’s an awful lot of chances to

take just to meet one man.

Desmond smiles.

DESMOND

No man is an island unto himself,

Mister Locke. And I was hoping that

you’d take pity on a man in need.
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LOCKE

You know, I’ve had people come

looking for me before. Thinking

that I was going to give them

answers. But i don’t have any

answers. I am just a man.

Desmond shakes his head.

DESMOND

Mister Locke, I came out here

hoping I’d find someone that

believed.

LOCKE

Believed in what?

DESMOND

In a world where destiny and

possibility still exist.

Locke smiles.

LOCKE

I believe that this world, even

still, is full of mysteries I can

never explain.

Locke raises his hand, then lowers a finger and points out

into the sunlight. Sitting there, at the edge of a cliff,

looking out over the desert canyons, is a man with his back

to the adobe hut.

LOCKE (CONT’D)

Take that man...

He has long dark shaggy hair and loose fitting clothing. His

hair moves in the wind but he is as still as a mountain. The

man is Richard.

LOCKE (CONT’D)

He has been here longer then anyone

can remember. In this ancient

place. A place cherished by the

plains people for its innate

properties. A place that has no

scientific explanations for the

healing properties of the waters

that flow from the springs in the

caves here.

Locke stands and looks at the walls.
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LOCKE (CONT’D)

That man is called a shaman by his

own people. Others call him a witch

doctor.

Locke holds his hand out to Desmond.

LOCKE (CONT’D)

There are reports that put him in

this desert when Teddy Roosevelt

was nothing more then a boy

learning to ride.

Locke lifts a worn journal with dog eared papers hanging

out. He flips through the journal aimless.

LOCKE (CONT’D)

I’ve got stories in here that say

he rode with Geronimo before he

surrendered. I’ve got one that

claims that he was at the Alamo.

And I don’t mean the Alamo with

John Wayne.

Desmond tightens his eyes.

DESMOND

Has he said that?

LOCKE

Him?

Locke shrugs.

LOCKE (CONT’D)

He hasn’t said a word to me since I

came here.

DESMOND

And how long ago was that?

LOCKE

Six years.

DESMOND

You’ve been here for six years?

Why?

LOCKE

When you come to learn, you have to

be willing to wait.

Locke rubs his chin.
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LOCKE (CONT’D)

Two thousand years ago a man in a

desert similar to this one was said

to have powers beyond that of the

known world. He could perform acts

no one that witnessed could

explain. He was called a prophet,

and he was called a heretic.

Sometimes we ascribe names to

things that are beyond us. We do

that because we are afraid of the

power that is out there in the

world. The ancient power that we

can’t explain by science and ignore

because we’re blinded by our own

fears and insecurities. We no

longer have any connection to the

old ways. But shaman, prophets,

whatever you want to call them,

know that we are surrounded by

things beyond our control, but not

our grasp.

Locke points back to Desmond.

LOCKE (CONT’D)

And while we my not be able to name

what it is, we certainly can

recognize it. So, when you come to

see a man as old as the sand

itself, with a name that is carried

on the wind, you must be prepared

to wait a lifetime.

Locke sheathes his knife.

LOCKE (CONT’D)

So I wait for some sign of that

greater power to be named.

Locke extends his hand to Desmond.

LOCKE (CONT’D)

I’m John Locke. What did you say

your name was?

DESMOND

I didn’t say. But I think you

already know it.

Desmond says and takes Johns hand. There is a flash.

John’s mouth slowly opens.
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LOCKE

Desmond?

Desmond smiles.

DESMOND

Hello John. We’ve got work to do.

Fade to white.

CUT TO:

From black.

Jack, Jin & Desmond paddle across the water. We see them

distorted through a lens as they approach the breakers to

the main island. We see Abaddon stands in the boat holding

binoculars to his face. His outrigger is hundreds of yards

away on the horizon. Abaddon grumbles.

ABADDON

They’re almost to the breakers. We

have to move.

Abaddon says his outrigger paddles across the open water

back toward Jack, Jin and Desmond. As Abaddon’s boat paddles

there is a flash of white light. Abaddon and the others look

around confused.

As the light flashes another outrigger appears on the

horizon. Abaddon see’s the boat in the flash of light.

He raises a pair of binoculars and see’s Miles, Sawyer,

Juliet, Locke, Daniel and Charlotte from the time flash.

ABADDON (CONT’D)

Locke.

Abaddon whispers. Then he lowers the glasses.

ABADDON

How’d they get out here?

Abaddon says as he raises the rifle to his shoulder and

opens fire.

The boats race across the water as Jack’s outrigger

disappears among the breakers and coasts to shore.

Abaddon aims again at the outrigger with Locke and Juliet.

He fires. Juliet raises the rifle and trains it at Abaddon.

Juliet pulls the trigger. There is a flash of flame from the

muzzle and Abaddon cries out and falls back.
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Slowly there is the sound of a time shift building. There is

a flash of light.

Abaddon’s boat sits alone in the water. The scene is still

and silent. Juliet’s boat is gone. Jack’s boat is at the

edge of the shore.

The men in Abaddon’s men all look down.

We see Abaddon bleeding in the bottom of the boat. His left

eye is shot out.

CUT TO:

The Butterfly.

Sawyer and Ben look at one another. Slowly Sawyer turns to

the fallen body of the Man In Orange. There are the sounds

of footsteps coming along the corridor. The echoes loom and

grow in intensity as something stomps out from the darkness.

The Man In Orange lays at the mouth of the corridor across

the threshold of the compound. Sawyer and Ben stand in the

jungle and come to their feet as the thunderous footsteps

grow. Ben takes a step away, then another.

BEN

Ahh. James. Perhaps its best we go

now?

Sawyer turns back and grabs Ben by the scruff of his collar.

SAWYER

Not yet.

Sawyer drags Ben forward into the edge of the complex to the

side of Man In Orange. Sawyer reaches down and takes a hold

of the Man’s shoulders and begins to pull. Ben looks into

the darkness.

BEN

James, we really should go.

SAWYER

Yeah. That’s the idea. So pull your

weight Meat Loaf.

Ben refocuses to the Man In Orange and grabs a hold of him

and pulls. Together Sawyer and Ben drag the Man In Orange

from the compound and into the underbrush at the edge of the

hatch. They lean down into the vines and overgrown brush as

the footsteps build. The whispers outside swirl. The

footsteps come close and the shape of the man appears slowly

from the black. The shape of the darkness slows and turns
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and looks to Ben and Sawyer as it passes. The whisper of the

words ’Thank you’ blow past their ears as eerie and soft as

the breath of bee.

The dark shape walks along the corridor and out into the

light of the jungle. It begins to become transparent as its

footsteps fall away. After several steps into the jungles

dim light the shape disappears into the air.

The whispers go silent. The sunlight shines in rays through

the foliage and the whisper moves again over the breeze.

WHISPER

Thank you.

CUT TO:

There is the squeal of metal as the hinges pivot and the

heavy door opens. Richard smiles and looks at Emma, Cindy,

and Zach.

RICHARD

It’s okay.

Richard whispers and leads them out. Richard leads the kids

and Cindy back along the corridor and ushers them up the

ladder.

As they reach the top Frank nods back to Locke at the far

end of the corrider. Locke holds Juliet in his arms. He

steps from her room and moves down the hall to the ladder.

Frank scrambles up the ladder and reaches back. Frank takes

Juliet in his arms and carries her out. Locke turns around.

Kate and Sun have their rifles drawn and aimed at the last

hatch in the hall. Kate steps forward and reaches out to the

handle. She slowly turns is. It squeaks as it opens. Kate

looks back and nods to Sun and Locke. Locke stands with his

knife drawn. Sun looks down the barrel of the gun.

Kate swings the door open and pulls the gun back to her

shoulder.

She aims as she looks inside.

We see her face go slack. Her eyes wide.

Sun and Locke soften their postures and move forward.Sun

stares into the room at the two people sitting on on the

other side of the door.
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SUN

Penny? Charley?

Sun says as she lowers her gun. Set on a bunk is Penny and

her son Charley. Penny looks to Kate and Sun as she holds

Charley.

PENNY

Kate. Sun. My god. Where are we?

Penny asks as she comes into the hall and looks to Kate and

Sun.

KATE

Ah...

Penny peers around the inside of the sub.

PENNY

And what the hell is happening?

Kate looks to Sun. Penny looks at them. Kate turns back to

Penny.

KATE

Penny, You don’t want to know.

Kate says as they all stand in shock.

CUT TO:

The Butterfly.

James, Ben, and MIO lay in the underbrush looking up the the

canopy. Above the birds begin to move and squawk. First its

a few, then the calls build, until the entire canopy is

alive with sounds. Then as slow as the wave started it comes

to a halt. One by one the birds drop from their perches and

crest over Ben, Sawyer and the Man In Orange. They circle in

the air then float out among the trees and into the depths

of the jungle. The jungle returns to quiet. Ben sits. Sawyer

stands panting beside him. The Man In Orange shifts. Sawyer

looks to Ben. Ben looks to the gun in the underbrush and

pulls it out. He stands behind Sawyer as Sawyer bends to the

MIO.

SAWYER

I don’t think I like this.

Sawyer says at Ben behind him holding the gun. Ben rolls his

eyes.
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BEN

You still don’t think I’m one of

the good guys?

SAWYER

No. I don’t.

Ben pulls the chain tight over the barrel of the gun, points

it into the distance, and squeezes off a round. The chain’s

link splits and Ben pulls the cuffs apart. He flips the gun

around and holds it to Sawyer by the barrel. Sawyer looks

down and slowly takes the gun.

He tucks it into his the back of his pants. He hands Ben a

big stick. Go stand over there. Ben shakes his head then

does what Sawyer tells him to do. Sawyer crouches next to

MIO and undoes the harness around his neck. He releases the

goggles, muzzle, ear guards and undoes the mask. MIO lays

face down. He shifts, and leans back. Sawyer’s face goes

slack. Ben’s looks on knowingly.

SAWYER (CONT’D)

Walt?

We see Walt sitting in the sun. Slowly he leans back against

the base of the tree taking deep breaths.

From black.

CUT TO:

From white.

NYC. Central Park. The park is quiet and shaded by tall

oaks. The city noise is dull. Rows upon rows of chess tables

stand in the center of the park. A few old men sit off to

the edges playing slowly. Walt sits alone at a table looking

at the black and white pieces. A man enters the frame and

stands before Walt.

LOCKE (O.S.)

Would you mind if I sit? Walt looks

up to him.

WALT

No. I’m just working on a move.

LOCKE

Hi. I’m John.

Locke says as he sits and extends a hand. Walt nods and

shakes.
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WALT

Walt.

LOCKE

Who are you playing against, Walt?

LOCKE (CONT’D)

A man from Tallahassee. we exchange

moves using carriers.

Walt says and nods to the pigeons cooing about the park. One

comes over toward Walt and he bends, lifting it into his

lap. He writes his move down on a piece of paper, rolls up

the paper, then sets it into the leg band of the pigeon.

Walt whispers to the bird then tosses it up into the air. It

beats its wings and flies off over the city skyline.

LOCKE

You train those birds yourself?

Locke asks as he watches the bird disappear into the

distance.

WALT

Yeah.

LOCKE

You been playing long?

Locke asks and gestures toward the chess board.

WALT

Since I was five. My dad taught me.

Walt looks across the park to Michael, sitting on the bench

with a newspaper folded on his knee. At his feet is Vincent.

Desmond sits besides Michael and they talk as Desmond pets

Vincent.

LOCKE

Beautiful dog.

WALT

That’s Vincent.

Locke smiles.

LOCKE

I wonder Walt, have you ever played

this game?

Locke says and pulls out the back gammon game set. The light

shines down through the trees and glows on Walt and John as

they sit together, an island in the sea of noise.
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Fade to white.

CUT TO:

From black.

The dock. We see Sun help Juliet down the dock to the beach.

Juliet moves slow with bruises around her face. She has

bandages and broken ribs but moves under her own power.

Kate and Frank stand in the sun and hold their rifles slung

over their shoulders at the edge of the dock. They lift

Locke’s body into a wheel chair.

KATE

You really think this is necessary.

Kate asks looking to the others on the dock. Richard looks

back.

RICHARD

You’ve never met Charles Widmore,

have you Kate?

Richard asks as he straps Locke’s body into the wheelchair.

FRANK

I’d feel better if we could get

that sonic fence back up.

MILES

Sonic fence? Hell, I’d be glad if I

could have a gun.

Miles says as he releases the brakes and starts pushing

Locke’s chair down the dock toward the beach where Penny,

Charlie, Cindy, Zach and Emma, Sun, and the others sit.

Frank watches Miles go.

FRANK

That’s everyone from the sub.

Frank says and looks to Kate as Locke walks along the dock

from the beach carrying Kate’s back pack.

Locke pauses as he watches Miles and the wheelchair go by.

Miles gives Locke a long look as he passes. Locke stands

looking at the chair a long moment before he crosses back

and stands at the sub with the others. Richard turns to

Locke.
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RICHARD

What’s the plan now?

Richard asks as Locke stops. Locke looks to Kate.

LOCKE

Kate?

KATE

The plan, Richard, is to make a

submarine size hole in the water

with a hundred pounds of dynamite.

Kate says with a smile.

CUT TO:

Jack, Jin, Desmond beach their outrigger and scramble over

the sand toward the jungle. They look behind them.

JIN

I don’t know what that was out

there, but they won’t be far

behind.

Jack nods and looks to Desmond.

JACK

We’ve got to get you to the Temple.

Jack says. Desmond nods.

DESMOND

Aye.

JACK

Are you ready for this, Desmond?

Desmond smiles.

DESMOND

You and I both know its too late to

worry. This is how it has to be.

Desmond says and puts his hand on Jack’s shoulder.

DESMOND (CONT’D)

The question is are you ready Jack?

JACK

You’re right Desmond. This is how

it has to be. So lets not waste

time talking about it.
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Jack says as they start out from the beach up the mountain

toward the Temple.

CUT TO:

The sub.

Interior.

Kate and Locke move about in the control room of the sub

setting sticks of dynamite around.

KATE

You think that’s enough?

Kate asks as she looks at the spoils of wire connecting all

the explosives.

LOCKE

I think, the bigger the better.

Locke says as he takes more out of her bag and starts to

line the hall. He turns to her. Locke smiles.

LOCKE

Don’t worry Kate. I’ve done this

before.

She smiles as they load dynamite around the sub.

CUT TO:

Abaddon’s outrigger comes up on the beach. The men jump out

and pull it on shore. Abaddon moves slow and deliberate. He

has his eye bandaged, like an old Revolutionary War soldier.

He steps from the boat, steadies himself and looks across

the sand to the other outrigger.

He looks across the bare beach to the tracks that go off

into the jungle. They lead north toward the Temple.

Abaddon’s face is grave.

ABADDON

We have to get to the temple.

Abaddon says and leads the armed men after Jack, Jin, and

Desmond.

CUT TO:

From white.
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We see the grounds of Oxford. It is a gray day. Charlotte

comes from the street with her hair hanging down over a gray

overcoat. She walks the grounds into the physics building.

She comes to a lecture hall and enters. Working at the

blackboard is Daniel Faraday. He working on calculations

with chalk. He finishes an equation, steps back and lifts a

cup of tea resting on the side of his desk. He sips it

looking at the chalk board.

CHARLOTTE (O.S.)

You really think that’s true?

Charlotte says from the darkness. Daniel spins as Charlotte

comes down the steps toward him.

DANIEL

Hello...

Daniel says and looks back at the board.

DANIEL (CONT’D)

Are you talking about this?

Daniel says as he points to the chalkboard.

CHARLOTTE

I am. I’ve seen complex equations

for universal variables before. But

none like this.

Daniel turns back to the board and nods.

DANIEL

This is...it’s a postulate of the

Vancetti Equation. The only

variable able to affect humanity’s

annihilation is humanity. We are

the only variable.

Daniel says.

CHARLOTTE

And if that’s true, then what do we

do to stop this annihilation?

Charlotte asks as she reaches the floor and crosses over to

Daniel. He holds his tea cup and chalk. He turns to the

board and draws out three characters in chalk.

DANIEL

We act in the preservation of one

another.

Daniel underlines the equation.
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DANIEL (CONT’D)

A random selection of people,

combined with opportunity, will

display the skills needed to

survive.

He says and turns back to her. Charlotte stands facing

Daniel. She takes his head and holds it as she kisses him.

Slowly she pulls back and looks at him.

CHARLOTTE

I’ve been waiting a long time for

that.

She says and starts across toward the door.

DANIEL

Wait. Who are you? What is going

on?

CHARLOTTE

You want to find out?

Charlotte says and pushes open the door.

CHARLOTTE (CONT’D)

Come with me.

Daniel nods and looks around the room. Daniel puts down his

chalk and tea cup on the saucer. He folds up his notebook

and slips it into his pack as he follows Charlotte out. Fade

to white.

Fade to white.

CUT TO:

From black.

Exterior. Beach. Richard, Frank, and Sun move everyone away

from the beach into the jungle. The hatch of the sub opens

and Kate comes out and runs down the gangplank. Locke steps

out and drops to the dock. Kate reaches the beach and

sprints to the jungle and takes cover with the others. Locke

reaches the beach as the explosives go off. A huge ball of

flame reaches into the sky as the sub is reduced to cinders.

A huge black cloud billows into the air.

CUT TO:

The smoke rises into the air and ash and embers float over

the beach. Hugo stands in the jungle and see’s the smoke. He

turns and comes in that direction to the beach. He sees
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Kate, Sun and the others watch the flames. Hurley comes

through the brush and walks in line with everyone watching

the flames fall. Miles turns and sees Hugo.

MILES

Dude?

HURLEY

Hey Miles.

Hugo says and puts his hand on Miles shoulder.

SUN

Hurley!

Sun says as she runs to him. She wraps her arms around him.

Ji Yeon comes behind with Frank. Hugo looks at them.

HURLEY

What’s Ji Yeon doing here?

Hurley says as he looks at everyone.

HURLEY (CONT’D)

And Aaron...?

Hurley turns to the flamming wreck of the submarine.

HURLEY (CONT’D)

What’s going on here? It looks,

like, serious...

Hugo asks as he watches the flames.

SUN

It is Hugo. But it’s good to see

you.

Sun hugs Hugo as Kate smiles. Frank shakes Hugo’s hand as

Penny and Charley and the others stand near by. Locke walks

over and faces Hugo.

HURLEY (CONT’D)

Hey John. Looks like I’m a little

late.

LOCKE

No, Hugo. You’re just in time.

MILES

Yeah. For what?
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LOCKE

For the two of you to do what it is

only you two can.

Miles sighs.

MILES

Why do I think this means I still

don’t get a gun?

LOCKE

You won’t need a gun for this

Miles. Just your innate abilities.

Locke says and looks to Hugo and Miles.

LOCKE (CONT’D)

We need to get all our people to

the beach where we crashed by

sunset. Those that survived are

here.

Locke says and puts his hand on Hugo’s shoulder and turns

back to Kate and Sun.

LOCKE (CONT’D)

Kate and Sun are taking this group

back to the beach.

Locke says and turns back to Hugo and Miles.

LOCKE (CONT’D)

The rest are spread about the

island, Hugo. We need you to find

them.

Locke looks to Hugo.

LOCKE (CONT’D)

Fortunately you two have unique

gifts in finding people, and in

talking to them.

Miles shakes his head.

MILES

So, you want us to find dead

people?

LOCKE

We need to find everybody so we can

take them home, Miles.
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MILES

Yeah? Even if that were possible,

I’d have to more or less stumble

upon them. Which means wandering

out in the jungles all over the

island, man.

Miles says and puts his hands on his hips.

LOCKE

Not necessarily.

Locke says and looks across the group at Richard.

LOCKE (CONT’D)

If there’s anyone that knows this

island, its Richard.

Richard stares for a moment then slowly nods. He comes

through the group to stand with Hugo, Miles, and Locke. Kate

and Sun stand behind him.

RICHARD

Alright John. I’ll help them get

your people.

Richard says as he crosses back over to the others.

RICHARD (CONT’D)

I think this is crazy...but I’ll do

it.

Locke smiles.

LOCKE

Good.

Locke turns to Hurley.

LOCKE (CONT’D)

Hugo?

HURLEY

I’ll do it, dude.

Hurley says and turns to Miles.

MILES

Man. Sure. I’ll go along just to

see how this all ends.

Miles says and throws up his arms.
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LOCKE

Alright then. Richard tells you

where to go, Miles you find them,

and Hurley can communicate with

them.

Locke says and tosses Hugo a watch.

LOCKE (CONT’D)

We don’t have a lot of time. So get

going. And meet at the beach by

sunset.

Hugo catches the watch and puts it on.

RICHARD

Sunset. John? What if we can’t find

everyone by sunset?

LOCKE

Most are back at the beach waiting.

And the rest, well. I trust you

Richard.

Locke says as he hoists his body onto his shoulders.

RICHARD

Where are you going John?

Locke turns back to Richard.

LOCKE

To meet a man, Richard. He’s going

to be at the Temple waiting for me.

Locke says and disappears into the jungle. Kate and Sun look

at one another.

SUN

Just like the old Locke.

They nod. Kate turns to Hugo.

KATE

Good luck Hurley.

Kate says and smiles.

HURLEY

You too.

Hugo says as he turns and moves off with Richard and Miles.

They then turn and start off over the beach. Kate and Sun

turn back to the group.
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KATE

You heard where we’re going. The

beach. By sunset. Lets get a move

on.

Kate says and leads them off along the beach.

CUT TO:

The jungle.

Jack, Jin, and Desmond trudge up the hill to the Temple.

Fade to black.

CUT TO:

From white.

We see a low cresting grass coated hill. Gray sky hangs

overhead. Set about the crest of the hill are small mounds

of earth. A woman is bent at mechanical equipment as the

wind whips. A man comes up the hill and stands with his

hands in the pocket of his overcoat. He is led by a teenage

girl wearing thick boots and a long coat.

ALEX

Mom...

The girl says to the woman working on the mechanical device.

ALEX (CONT’D)

Someone is here to see you.

The woman’s head whips around. Rousseau looks to Ben.

ROUSSEAU

Hello.

She says as Ben looks off into the blowing wind.

BEN

Beautiful day.

She looks into the wind. There is a low spray of rain.

ROUSSEAU

Yes.

Rousseau says as she pulls her hood back and looks across to

Ben. Alex stands beside him.
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BEN

What brings a woman like you to a

place like this?

He asks stepping closer to her.

ROUSSEAU

I bet you use that line on

everyone.

Rousseau says and stands.

BEN

No. I don’t.

Ben says earnestly.

BEN (CONT’D)

I’d assume a woman like you would

want more then a tired old line.

Rousseau stands and taps on the top of the machine.

ROUSSEAU

Well, if I’m not here for the tired

old lines, what is it you think I’m

doing with three thousand pounds of

machinery in the blistering rain?

Ben crouches and looks over the site.

BEN

Well. Judging by the age of this

site, which falls somewhere between

seven and nine hundred A.D., the

type of equipment you’ve set up,

and the line of study you’ve

pursued in the past, I’d say you

are examining what once would have

been called magic, and later

superstition. Currently we refer to

it as quantum physics.

Ben says as he looks up at Rousseau.

ROUSSEAU

Whatever the name, the truth of

this place is like so many others

across the globe. A place, made in

the natural world, yet with

properties that defy our abilities

to explain. The pyramids in Africa,

South and Central America. The

(MORE)
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ROUSSEAU (cont’d)

Druid’s domes of eastern Europe.

Stonehenge. The mid Atlantic

triangle. Are these natural

occurrences or systems created by a

process we can no longer replicate.

Are these organic machines? Ancient

mechanisms? Singularities in

space-time?

Rousseau says as Alex adjusts the tarp’s over a huge

processor.

ROUSSEAU (CONT’D)

We now know there is more dark

matter in the universe then there

is visible space. Black holes warp

all known laws of physics. Are

these portals into that vastness?

Science once was a place of

mystery. I think these points of

study return us to that place of

wonder.

Ben stands next to Alex and looks down at the machine.

ROUSSEAU (CONT’D)

The Mayans had a word for this. The

Egyptians did too. Those ancient

societies were prepared for what is

coming.

He turns back to Rousseau.

BEN

And what if I told you I work for

someone that would finance your

research for the next decade. Would

provide equipment, personnel, and

finest facilities for you and your

daughter. Someone that would ensure

you had all the resources you’d

ever need in order to restore a

sense of wonder to the world?

Ben smiles.

BEN (CONT’D)

Would you be interested?
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ROUSSEAU

Yes. I would.

BEN

Then Miss Roussuea this is your

lucky day.

Ben extends his hand. They shake.

ROUSSEAU

When do we get started?

Rousseau asks as the wind whips over them, alone, in a gray

field.

Fade to white.

CUT TO:

From black.

The beach. We pull back from the jungle and see James, Walt

& Ben walk out onto the sand and look to sub. It is

submerged in the surf, what does stand above the water is in

flames.

Sawyer’s eyes are wide as he looks about the beach at the

destruction. Walt comes and puts a hand on his shoulder.

WALT

Don’t worry, James. They’re all

back at the crash site.

Sawyer looks over his shoulder at Walt. Ben leans forward.

BEN

You’re sure Walt?

WALT

I am. They’re all going to be back

where all this began.

Walt says as he looks over the island. Then he slowly turns

to lead them away. He pauses and puts a hand out onto

Sawyers shoulder.

WALT

Trust me.

Ben looks to James and shrugs. Ben falls out following Walt.

James stands a minute looking at the remains of the Sub then

follows Walt and Ben along the beach.
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CUT TO:

Kate leads everyone out of the jungle onto the beach where

they first camped.

The tents are ragged and weather beaten.

Sun leads the children across the beach to the tents with

Penny and Charley and Emma and Zach and Cindy.

The rest spread about the beach.

CUT TO:

From black.

Desmond, Jack, and Jin come through the jungle and stand at

the wall of the Temple. John sits on a fallen log in the sun

with his back against the wall. He draws himself up and

holds his hand high as the others approach.

Jack shakes his head as he looks at Locke.

JACK

John...

Jack says as he walks toward Locke. Locke puts his hands on

his hips.

LOCKE

It seems like another lifetime,

Doc...

They smile and shake hands.

LOCKE (CONT’D)

Its good to see you here.

JACK

I’d say the same thing about you

John.

John smiles and spreads his arms and clasps Desmond.

LOCKE

Desmond.

DESMOND

Hello John.

Locke turns to Jin and smiles.
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LOCKE

Your wife has been looking for you

Jin.

JIN

I know. It feels like I’ve been

waiting to see her for forty years.

John nods, then smiles.

JIN (CONT’D)

A lot has changed...

LOCKE

Not that much, Jin.

Locke puts his hand on Jin’s shoulder.

LOCKE (CONT’D)

She helped free everyone, Jin, then

lead them back to the beach. Jin,

she’s here with your daughter.

JIN

Are they alright?

Locke leads him across the clearing to a thin path.

LOCKE

Head down that footpath till you

hit the stream. Follow it down to

the water and you’re just a few

hundred yards from the beach and

Sun and your beautiful little girl.

They’re waiting, Jin. And they are

perfect.

Jin nods and shakes John’s hand. He looks to Jack. Jack

smiles.

JACK

Get going you old married man.

Jin smiles, slaps Desmond on the shoulder and disappears

down the hill into the brush. The others watch him go then

turn to the Temple wall.

Standing in the shadows is Sayid.

SAYID

Its time.

Sayid says as he turns back into the darkness.
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CUT TO:

The jungle.

We see Richard leading Miles and Hurley.

They come along the creek near the caves and Richard stops.

RICHARD

We’re here.

Richard says. Miles nods and looks around. Hurley looks at

the mouth of the cave and takes a long breath.

Fade to black.

CUT TO:

From white.

Los Angeles.

We see a man streaking through the city on a motorcycle. He

wears a gray coat and black hood. He screams through an

intersection and a police cruiser pulls in behind him. The

light’s flash and sirens ring out. The bike cuts around a

corner. At the end of the street a train moves through the

intersection. The bike slows to a stop. The cruiser pulls up

behind it and stops. The man removes his helmet. Miles looks

back in the bright sun to the police cruiser. Slowly the

driver gets out. Anna Lucia comes toward him.

ANNA LUCIA

How you doing Speed Racer?

Anna Lucia says as she comes toward him her hand on her hip.

Miles rolls his eyes.

MILES

Great. A smart ass cop.

ANNA LUCIA

You got a problem?

Anna Lucia says as she pulls of her sun glasses.

MILES

Yeah. You want to give me a ticket,

fine. But I don’t need any

lectures.

Anna Lucia stands looking at him for a long moment.
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MILES (CONT’D)

What?

She smiles.

ANNA LUCIA

I heard you were a pain in the ass.

MILES

Listen. Can you just give me the

ticket?

Miles says as the train rumbles past in the background. Anna

Lucia grabs Miles by the collar and throws him to the hood

of the car.

ANNA LUCIA

Who says I’m going to give you a

ticket?

Miles leans against the hood with wide eyes.

MILES

Okay. Okay. You’re an L.A. police

officer. I should have known not to

talk. You guys are trained in

brutality and bad decision making.

Anna Lucia shakes her head, leans close to Miles, and points

to the door of the cruiser.

ANNA LUCIA

Stop talking for one minute and get

in the car.

Anna Lucia lets him stand. Miles turns and stares at her. He

nods.

MILES

Okay.

He moves to the passenger side door and starts to lift the

handle.

ANNA LUCIA

Not there.

Anna Lucia says and points to the back door.

ANNA LUCIA (CONT’D)

The back, jackass.
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Miles nods and gets in the back of the cruiser and slams the

door. Anna Lucia climbs behind the wheel and looks into the

rear-view.

MILES

What about my bike?

SAWYER

I wouldn’t worry about your bike,

Kimosabi.

Sawyer says and smiles as he sits beside Miles in the back

of the cruiser holding a file.

SAWYER (CONT’D)

We’ll take care of it.

MILES

Who the hell is this guy?

Sawyer looks to Anna Lucia in the rear view as the train

clears the tracks.

SAWYER

See what I told you.

She smiles and starts the car.

ANNA LUCIA

Yeah. We’re all going to be great

friends.

Anna Lucia says as she puts the car in gear.

Fade to white.

CUT TO:

From black.

We see Richard and Miles come to the caves. Hurley is

sitting inside. Water runs over the stones. Two bodies are

set in the recesses of the cave.

Miles stands and looks at Hugo sitting before the bodies.

MILES

You didn’t need me for this one.

Miles says.
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HURLEY

No.

Hugo agrees. Richard puts his hand on Hugo’s shoulder.

Hugo is holding the black and white stones. He turns to

Richard.

HURLEY (CONT’D)

You put them here?

Hurley asks Richard. Richard nods.

RICHARD

The stones, yes. But not Rose and

Bernard. I found them here after

the incident at the Swan station.

HURLEY

They lived a happy life?

Richard nods.

RICHARD

Rose and Bernard lived in peace for

their time on the island. And, yes.

I think they were happy.

Rose and Bernard stand at the edge of the cave looking at

Hurley. He looks back to them. Only he can see them.

MILES

He’s telling the truth. Their last

thoughts are good. They’re of each

other.

Bernard and Rose smile.

BERNARD

Don’t worry about us, Hurley. We

lived the way we wanted to.

ROSE

Now, its time to go, Hugo.

Hugo nods and smiles.

HURLEY

Cool. I’m glad it worked out.

Hurley says and stands. He sets the black and white stones

back amongst the bodies and walks out into the jungle. Rose

and Bernard follow Hugo, Miles and Richard.
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CUT TO:

The Temple.

Jack, John, Desmond, and Sayid walk through the dark

passageway together. They carry torches.

LOCKE

Just like old times.

John says with a smile. Jack looks to John in the low

flickering light.

LOCKE (CONT’D)

You’re wondering how this is

possible?

JACK

No, John. I’m not. I’m wondering if

you’re ready for what’s ahead?

John stops and stands facing Jack. Sayid and Desmond turn.

LOCKE

Its not often in life you get a

chance to think about if you’re

ready for what’s ahead. Usually by

the time its upon you, you’ve got

nothing to do but act.

John says and looks around at the others.

LOCKE (CONT’D)

I gave myself over to the island a

long time ago. I believed we were

all here for a reason. I have never

felt that more strongly then now.

John tosses his torch into a ring of stones and stands.

LOCKE (CONT’D)

We’re all here for a purpose. Each

of us has gone through something

that should have been impossible.

And yet here we are. Together.

Jack, you said it a long time ago.

Coming together was the only way we

were going to survive.

Jack nods.
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LOCKE (CONT’D)

Let me ask you Jack. Are you ready?

JACK

I’ve never been more ready for

anything in my life.

John smiles.

LOCKE

Then lets go.

They all step out into the center of the Temple. The inner

chamber of the Temple is built in a ring of stone. There are

four wide high doorways built into the walls. Water flows

beneath the stone floor and at the center of the ring of

stone is a pool filled with dark water. That inner chamber

is a ring of stone and a single huge pool of

water. Standing at the center of the pool is a single tree.

Desmond, Jack, Sayid, and John all stand looking at the

tree.

CUT TO:

From black.

Hugo, Miles, and Richard lead faces from the past through

the jungle. Anna Lucia, Libby, Rose, Bernard, Michael,

Rousseau and Alex, Boone and Shannon, all move with them.

Slowly they come out to the beach following Miles. Richard

looks into the setting sun. Miles closes his eyes. His eyes

flutter for a minute. Miles opens his eyes then turns back

to Hurley.

MILES

Hurely. You know a guy named

Charlie?

Hugo smiles and looks out to the water. Charlie stand on the

water smiling as the sun sparkles on the waves. Hurley

smiles back.

HURLEY

Yeah dude. I know Charlie.

Hurley stands on the beach smiling at Charlie.

Fade to black.

CUT TO:

From white.
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Charlie opens his eyes. He lays on a bed. There is the sound

of waves crashing. He sits up. The room is low and white

with bamboo paneling and wide windows. A row of doors sits

open to a thin strip of beach and the soft waves pounding

against the shore. He stands and finds he is wearing a white

shirt and white pants. A white suit is folded over a chair

by the door. A file folder sits on the table. He goes to the

table, drops some ice into a glass then pours some water in.

He lifts the file and flips through it. He closes it and

steps outside. He stands in the shade of the terrace looking

out at the water.

VOICE (O.S.)

I never thought I’d want to see

another beach in all my life.

A voice says from behind Charlie. Charlie turns and see’s

Hugo sitting back in a chair in the shade looking out to the

ocean.

HURLEY

Not another coconut, palm tree, or

grain of sand. Not any of it.

Hurley says and smiles. He looks at Charlie for a long time.

Charlie focuses on him.

CHARLIE

Don’t I know you mate?

HURLEY

Names Hugo.

Charlie nods.

CHARLIE

Yeah. We met on that flight from

Sydney to Los Angeles. You’re the

millionaire.

Hugo nods.

HURLEY

Yep.

CHARLIE

What are you doing here?

HURLEY

Nothing. I just wanted to see you.

Hugo says as the waves crash.



191.

HURLEY (CONT’D)

I’m supposed to be on a plane

halfway around the world. But, here

I am.

CHARLIE

Why?

HURLEY

Because I thought you might like to

hear what I had to say. That no

matter what happens, Charlie, I am

glad I met you. See, the guy I met

on that plane, on flight 815, he

was one of the greatest people I

ever got to know. He was somebody

that I could trust, someone that

would sacrifice himself for his

friends, and, well, he was like my

brother.

Hugo stands and puts his hands on Charlie’s shoulders.

HURLEY (CONT’D)

I just wanted to say thank you,

Charlie.

Hurley says as he hugs Charlie.

CHARLIE

Listen mate. I don’t know exactly

what you...

Charlie starts. He sees tears fill Hugo’s eyes. Finally he

lowers his hands and pats Hugo’s back.

CHARLIE (CONT’D)

Its...okay, Hugo. It’s okay.

Hugo leans back, wipes his cheeks, and stands with his hands

in his pockets.

HURLEY

Listen dude. I know you’re a big

rock star now, and you don’t have

any reason to go with me. But I’m

going to get on a plane, and I

wonder of you want to take a ride

with me?

CHARLIE

Where to?
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HURLEY

To meet a friend of mine.

Charlie looks at Hugo as he smiles.

HURLEY

I know this seems crazy. And

there’s no reason you should agree

to go. But, I’m telling you, you

won’t regret it.

Charlie looks at Hugo for a long moment.

CHARLIE

Sure. Why not? Just let me get my

coat.

HURLEY

Oh dude. You’re not going to need

your coat where we’re going.

Fade to white.

CUT TO:

From black.

Sayid, Jack, John, and Desmond all stand in the space within

the Temple. The trees sway in the wind. The water runs.

Sayid moves to one of the huge doors.

He goes inside. He lifts Eko’s prayer stick and sets it

into a slot in the wall and uses it as a lever. As he does

there is a deep churning within the island.

That huge pool of water begins to shift. Slowly a hole

opens at the center of the pool. The water falls away into

the depths of the earth. Slowly the hole widens. It is

like a black hole eating up the sun. Finally it stops. A

ring of empty space in the center of the pool. The water

falls away into blackness.

Sayid steps back out as Desmond, Jack, and John step into

the pool and look down into the chasm. Sayid undoes the door

leading into the ground and turns back. Jack and John stand

looking down as the water falls into the empty space.

Desmond peers at them.

DESMOND

So what’s going to happen? After?

Locke looks surprised.
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JACK

I thought you knew Desmond?

Desmond smiles.

DESMOND

I had a vision brother. Of another

life. A place where we all stood

together, but in another light.

What that means, I haven’t the

foggiest. I know what the island

wants me to do. To release it. I

just don’t know what happens next.

Jack and John look at Desmond.

LOCKE

Well. That sounds like a hell of an

adventure then, doesn’t it?

Jack shakes his head and smiles. Sayid motions for them.

SAYID

Time to go.

Sayid says as he descends the staircase built in the ground.

CUT TO:

From white.

We see a flat African plain. A long road stretches into the

distance. A large peaked roof stands against the blazing

sky. It is surrounded by thin grass and a picket fence at

the edge of the swatch of land. A single man in white walks

along the road. He turns off the road and into the monastery

compound. Dust rises. The sun hangs in the edge of the sky.

A man comes out of the large peaked mission and looks at the

man in white. He walks up and stands in the shadow of the

building.

CHARLIE

You speak English?

The man at the top of the stairs in the black clothes with

the white collar shakes his head. Mister Eko stands looking

out.

EKO

No. Not at all.

The man in white smiles. It is Charlie.
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CHARLIE

Listen. I’ve got a friend down the

road about ten kilometers sitting

in the shade of a tree beside the

road. Our car broke down and he

couldn’t make the walk.

The man in the white collar nods.

EKO

My brother can help.

He drives our truck. One moment. The priest looks back into

the monastery and cups his hand to his mouth.

EKO (CONT’D)

Yemi!

Yemi comes out the front door looking at the man in white

then his brother, Eko. They both wear white collars. Eko

speaks in his native tongue to his brother. Yemi nods.

EKO (CONT’D)

Ten kilometers?

Yemi asks Charlie. Charlie nods.

CHARLIE

Yes. Thank you.

Yemi crosses to the truck and starts off down the long

narrow road leading off to the horizon.

EKO

Can I offer you some shade or a

drink.

Charlie nods.

CHARLIE

I’d take both.

Eko leads Charlie to a veranda and pours him some iced tea.

Charlie sits.

CHARLIE

This is a beautiful place.

Charlie says looking about.
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EKO

Thank you. This is our third

mission we have finished in as many

years.

CHARLIE

Your brother and you?

EKO

Yes. We build it for those that are

lost. Those that need help.

Charlie nods and sips his drink. He reaches into his pocket

and sets a card out onto the table.

CHARLIE

Mister Eko. My friend and I were

coming to see you. We were hoping

that you might help us in your

mission.

Mister Eko lifts the card and turns it over in his hand.

EKO

What mission are you on, Mister

Reyes?

Charlie blinks.

CHARLIE

Actually, I’m Charlie Pace. My

friend, the one sitting back by our

truck in the shade is Mister Reyes.

Hugo.

EKO

I know who you are Mister Pace. We

have music here in Africa. We also

have television.

Mister Eko says and hands back the card to Charlie.

EKO (CONT’D)

We’ve had our share of celebrities

seeking a cause. But when the fad

ends, that support fades away.

Eko stands.

EKO (CONT’D)

Please enjoy the tea and shade. But

your trip here is in vain, Mister

Pace. We have all the means we

(MORE)
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EKO (CONT’D) (cont’d)

need. And all the well meaning

celebrities that need a cause can

try down the road.

Charlie smiles.

CHARLIE

I didn’t come offering charity,

Mister Eko. I came for your help.

Isn’t that why you built this

place? For those that are lost?

Mister Eko slowly lowers himself to the table.

EKO

What can I do to help you Charlie?

CHARLIE

You know Eko, I never met anyone

that could be more convincing then

you, even when you weren’t carrying

a big stick.

Mister Eko smiles across the table to Charlie.

Fade to white.

CUT TO:

From Black.

Miles, Richard, Hurley move through the jungle back toward

the beach. In the distance there are shapes moving about.

Half light forms of faces we know trail them in the depths

of the jungle. The dead. They whisper to each other as they

follow the living toward the beach. There is a sound from

the underbrush.

HURLEY-BIRD (O.S.)

Hurley.

The Hurley bird calls from the depths of the jungle. Hurley

stops for a moment and looks over. Richard and Miles move

ahead not noticing the birds call. Sitting off in the

gloaming on a fallen branch at the base of a wide tree is

Jacob. Hurley looks back as Miles and Richard disappear

ahead of him into the jungle. Hurley moves toward Jacob.

HURLEY

Jacob?
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JACOB

Hello Hugo.

HURLEY

Listen, I don’t know if you know

this or not, but, you’re dead,

dude.

JACOB

I know Hugo. That’s why I’m here.

HURLEY

Why?

JACOB

Because I want to explain.

The Hurley bird squawk’s in the distance.

HURLEY

Dude. Is that your bird? I mean,

its kind of creepy.

Jacob half turns and looks at the bird.

JACOB

Creepy huh?

HURLEY

Yeah. A little.

JACOB

Lets say that was my bird Hugo,

what would that mean?

HURLEY

I don’t know. I saw you standing in

the jungle watching me when I was

with Sayid back at the Temple and

that bird was there. But that’s not

the first time I saw that bird,

either.

JACOB

And?

Hurley puts his hands in his pockets and looks down at

Jacob.

HURLEY

And it makes me think you’ve been

watching us for awhile.
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JACOB

I have been Hugo. Because you are

special. All of you.

HURLEY

Then why’d you do all this stuff to

us?

JACOB

The Island brought you here, Hugo.

Like so many before you. Some

willing, some without choice. But

all, without fail, always came to

crave the secrets this place held.

Hugo moves and sits on a rock across from Jacob and listens.

JACOB (CONT’D)

They came with their own desires,

will, and wants. They came and

fought. There was betrayal and

murder. Destruction writ upon

chaos. The lure of this island

proved too great for them all.

Jacob points to Hugo.

JACOB (CONT’D)

But you weren’t corrupted, Hugo.

Not you. Not your friends. You were

different. You wanted to help each

other. You wanted to find a way to

help the island. I lived a long

time in this place, Hugo, and in

all the epochs I watched over this

place I was rarely surprised. But

what you and your friends did left

me shocked.

Jacob moves and sits next to Hugo.

JACOB (CONT’D)

Remember Hugo, you are special. All

of you. You’ve proven that.

Jacob puts his hand on Hurley’s shoulder.

JACOB (CONT’D)

Without you, Hugo, Charles Widmore

would have succeeded in taking

control of this island. Ben never

would have joined the others, never

would have removed Charles from his

(MORE)
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JACOB (CONT’D) (cont’d)

place of power. And if he hadn’t

been removed he would have killed

me and everyone else on this island

long ago. He would not have used

the power he found for good. He

would have used it to control,

corrupt, and ultimately destroy. In

the end the island would have been

the end of everything, and not the

beginning as it should be. That is

your legacy Hugo. That is why I

came here to thank you.

HURLEY

Thank us? You put us through Hell.

JACOB

I know. Believe me when I tell you

it wasn’t easy. But I tried to help

you when I could. The rest you had

to find out for yourselves.

HURLEY

Why didn’t you just tell us all

this? Why the secrets?

JACOB

Could I be sure it was true? That

you were going to save the island?

And even if I had known, who among

you would have listened?

HURLEY

I guess.

JACOB

Know this Hugo: everything is going

to change. But its not something to

fear. This is how it should be.

Remember, you were each selected

for a reason. That alone none of

you could have saved the island or

each other. And it is only together

that you can truly carry on what

the island began.

Hugo looks back at Jacob.

HURLEY

I know you had your reasons, that

you believed in what you were

doing. But you hurt a lot of

(MORE)
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HURLEY (cont’d)
people, you know? People I cared

about.

JACOB

I know Hugo. And I’m sorry.

HURLEY

Sure dude.

There is a rustling in the bushes and Richard comes through

looking around. Richard calls out for Hurley. Hurley turns

and looks at Richard.

HURLEY (CONT’D)

Richard?

Hugo sits off in the brush as Richard walks toward him.

RICHARD

Hurley, you okay? We got worried.

Hurley looks back to Jacob, but he is gone. Slowly Hurley

gazes about the darkening jungle, then looks back to Richard

from the rock he is sitting on. The Hurley-Bird is gone too.

HURLEY

Yeah dude. Just had a rock in my

shoe.

Hugo says and stands. He looks about one more time then

walks out of the darkness to join Richard and the rest on

the way to the beach.

CUT TO:

Ben, Sawyer and Walt all return to the beach. Everyone

rejoices. Sawyer goes to Juliet, now sitting in the sand.

Walt goes to Sun. Ben stands alone. Frank slowly approaches

and holds out his hand. Ben nods and takes it.

FRANK

You’re alright, Ben.

Ben nods.

BEN

Thanks, Frank. You know, I’m glad I

didn’t kill you.

Ben says and goes to sit with the others. Frank shakes his

head.
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CUT TO:

The Temple.

Desmond, Jack, John, and Sayid come along a thin path that

runs behind the falling water under the ground. Beneath them

is an expanse of stone and a seemingly endless yawning

chasm. A series of gears move below. Wheels turn in the

falling water, churn giant gears and move ancient levers.

There is the sound of stones rolling and a thin light shines

in the darkness hundreds of feet below. A scaffolding it

built out over the abyss. Bound in thin white strips of

linen is a body set along the stone. Sayid nods and lifts

the key.

SAYID

This is it. We’re here.

Sayid says. Desmond looks to the body.

DESMOND

Who is that?

Desmond says as he points to the body.

LOCKE

That?

Locke says with a whimsical look.

LOCKE (CONT’D)

That’s me.

SAYID

Are you ready John?

John smiles.

LOCKE

This is what we’re here for, Sayid.

Sayid nods, lifts Locke’s bound body onto his shoulder and

turns back. He shakes everyone’s hand.

SAYID

This is farewell. Not goodbye.

Sayid draws up a torch and disappears down the passageway

that leads to the center of the island. John turns back to

Jack. Jack looks to Desmond. Desmond nods.

CUT TO:
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We look down from above as we pull in from over the ledge

toward Desmond, Jack, and John as they come to the edge of

the falls. There is a an old wooden and iron pulley and

basket. The basket is set in the open space of the wooden

scaffolding and hangs over the dark abyss. The water floods

past them. John stands with his hands on his hips looking

down.

JACK

Why can’t it be me, Desmond?

Desmond smiles.

DESMOND

Because, It has to be me, Jack. I

didn’t spend two years in a hole in

the ground pushing a button for

nothing. I want to see what it was

all for.

Desmond says as he steps into the basket with a smile. It is

waist high with struts of wood set as a railing. Jack goes

to the chain and the crank set beside the pulley. John looks

to Desmond and holds out a hand.

LOCKE

Good luck Desmond.

JACK

See you in another life Brother.

DESMOND

In another life.

Desmond repeats and smiles. Jack releases the lever and the

basket descends. Jack turns the crank and lowers Desmond

into the abyss. Jack and John look over the edge as Desmond

slowly passes out of view into the darkness.

JACK

Do you know what’s down there?

Jack asks Locke.

LOCKE

No idea.

John says with a smile.

CUT TO:

Desmond passes along the edge of the huge ancient gears,

past rocks that have been carved into basins, that fill with
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water and turn over. There are hieroglyphs carved into the

wall, the moving stones, and pieces of ancient rusted bronze

made into mechanisms. Molten rock shifts in the blackness

beyond. The entire pit is an ancient machine. Desmond looks

up as the water falls down around him.

CUT TO:

Sayid moves along the passageway and comes to a point in the

cavern that is man made. It has struts and beams and is

covered in symbols. At the end of the passageway is a huge

iron door. Spread about the passageway are thick vents which

steam passes through. Sayid sets the torch into a holder in

the wall, lifts the key and releases the door. He swings it

open. On the far side is an altar surrounded by flames.

Molten light emanates.

CUT TO:

The basket reaches the bottom and the chain goes slack.

Desmond stands as the water crashes down. He steps out and

stands in the center of the falling water. He is in the

center of a ring of water. High above is a thin ring of

light shinning down. The water falls softly, evaporated or

diverted on its path from the top. Desmond stands on a wide

flat slab of stone that glistens in the spray. He looks up

along the cavernous descent.

CUT TO:

Jack lets go of the lever and stands with Locke looking

down. Locke looks at Jack’s bloody shirt.

LOCKE (CONT’D)

There’s not much time Jack. You

should go.

Locke says. He points down one of the side passages.

LOCKE (CONT’D)

This path will lead you to the

bamboo patch just off the beach.

John says with a smile. Jack turns and looks at John.

JACK

I know what’s happening John. Sayid

was taking your body to the center

of the island.

LOCKE

Sayid was ferrying a dead man’s

body to its final resting spot.
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JACK

Are you really prepared to become

that thing?

LOCKE

Its not a thing Jack. It’s a gift.

And I gave myself over the moment I

saw what the heart of the island

was. I thought that I was special.

And that the island brought me here

for a reason. It had. But I was

wrong to try want to keep it a

secret, Jack. The island is for

everyone.

We see Locke smile as the light cascades over his face.

CUT TO:

Sayid enters the chamber and sets Locke’s body onto the

altar. Sayid steps back as the flames rise and begin to

consume the body. Spread about the floor is ash.

CUT TO:

The bottom of the pit is awash with the sound of water

crashing down, the magnetic warble, and the sound of ancient

gears slowly moving. Desmond looks up into the light. As he

does something stands at the edge of his vision. Desmond

looks over. At the bottom of the pit is a small blond boy.

DESMOND

Hello.

The boy smiles and looks at Desmond.

He reaches up and takes Desmond’s hand. He leads Desmond to

a thin carved stairwell set into the floor of ancient stone.

There is a molten glowing light beneath the stairs. The boy

leads Desmond down the slab stairs into the light.

CUT TO:

Jin returns to the beach. Sun runs to him and they embrace.

Kate leads Ji Yeon to them. Kate watches as the three hug at

the edge of the beach.

CUT TO:

Abaddon arrives at the Temple. He comes through the caverns

and stands in the outer area of the Temple. Lenin sits

beside the flowing water playing the guitar. He turns and

looks to Abaddon.
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LENIN

The man you seek is within those

walls.

Abaddon draws his knife and brings it down on Lenin.

CUT TO:

Locke stands facing Jack at the edge of the abyss as the

water pours past them.

LOCKE

The last man to become one with the

island did it against his will. He

was lied to and used. By Jacob. He

became bitter and let the darkness

consume him.

John looks to Jack.

LOCKE (CONT’D)

I don’t have any illusions.

John says as he looks to the light coming through the

falling water.

LOCKE (CONT’D)

Don’t worry. I know what I’m doing,

Jack.

Jack holds Locke’s gaze.

JACK

I believe in you John. If anyone is

going to save this island it’s

going to be you.

Jack says and holds out his hand. John takes it.

Locke smiles.

LOCKE

I was right about you, Jack. You

are a leader. None of us would be

here without you.

John’s eyes begin to glow. A stream of smoke floats out.

LOCKE (CONT’D)

Go.

Jack nods and steps back. He keeps his eyes on John as he

steps back into the tunnel. Jack slowly disappears into the

darkness of the passageway leading to the beach.
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John turns and looks upwards into the light.

CUT TO:

Sayid stands as the flames consume Locke’s body. A thin

cloud of smoke lifts upwards. Sayid takes a step back as the

smoke forms into a column and screams out over Sayid and up

along the passageway.

CUT TO:

Abaddon wipes his knife clean of Lenin’s blood as he walks

into the inner chamber of the Temple.

He looks about at the empty ring of water that pours down

past the small tree into the abyss. Abaddon slowly walks out

into the water. His boots clapping in the pool. He crosses

over to the edge and peers down into the empty space as the

water falls away. He turns his gaze back across the pit.

Standing opposite him across the abyss is Locke. He is

smiling.

Abaddon holds his knife to his side, tense. His face is set

and he holds Locke in his vision.

ABADDON

This is the end, John.

LOCKE

Don’t I know it.

Locke says as he slowly draws his knife.

LOCKE

Matthew. You and I have unfinished

business.

Locke’s smile falls away as his eyes go dark.

CUT TO:

Desmond is in the chamber at the bottom of the abyss. He is

surrounded by light. The boy is gone. All that is around is

glowing white and gold. Everything is blown out and over

exposed. There are hints of a mechanism. A thick old wooden

wheel. Desmond’s face is tense as he begins to turn the

wheel at the center of the island. As he does the light

swallows him and all goes white.

CUT TO:



207.

Hurley, Richard, Miles and all the others return to the

beach. Sawyer comes to them smiling. He hugs Hurley and

shakes Miles hand. Ben comes to Richard and shakes his hand.

The others smile.

CUT TO:

From white.

Jack comes along the beach in his suit carrying his shoes.

He walks toward a man standing looking out toward the

horizon. The man is in a suit with long dark hair and thin

beard. He stands at the waters edge with his hands in his

pockets. The waves crash against his legs.

Jack stops as the man turns to him.

DESMOND

Hello.

JACK

Hello.

Desmond looks down at himself, standing in a suit as the

water crashes around him. He turns back to Jack.

DESMOND

I must look a bit strange? Aye?

Jack looks at him. And shakes his head.

JACK

No. You just look like someone

enjoying their evening.

Desmond nods.

DESMOND

I am.

Jack draws out the card Sun gave him from his pocket and

holds it out to Desmond.

Desmond smiles.

JACK

So. What do we do?

Desmond shrugs.

DESMOND

Talk.
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JACK

What do we talk about?

Jack asks as he lowers the card.

DESMOND

I don’t know. I was just standing

here wondering why we stare out at

the ocean? Is it about the

movement? The change? Or maybe that

it is powerful, and strong, and

always present? Something constant?

Desmond turn to Jack.

Jack shrugs.

JACK

Maybe. Maybe it’s that all the

waters of the world are connected.

We call them by different names,

but they are the same thing. When

we see it, we recognize that.

DESMOND

Indeed. Whatever we call it, it

always stretches beyond what we can

see. Beyond what we can touch. It

spreads to the horizon. And we want

to know whats out there. Want to

know where those strange waters

lead.

Jack smiles.

JACK

To stranger places, right?

DESMOND

Aye. Strange and beautiful places.

Places you could never dream of on

your own.

JACK

Maybe the seas are so big because

they have to have room for all the

dreams we dream?

Desmond holds Jack gaze.

DESMOND

And what happens when I dream your

dream, mate?
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JACK

Then we dream the dream together.

DESMOND

That’s one awfully big dream

brother.

JACK

Don’t you know it.

Desmond nods and smiles.

DESMOND

Names Desmond.

Desmond says reaches and takes the card from Jack.

JACK

Jack.

Jack says with a smile then extends his hand.

DESMOND

I know.

Desmond says and takes Jack’s hand.

They shake. There is a flash and Jack see’s his life one the

island.

Slowly Jack looks around. Standing off along the beach is

everyone that was on the island. Kate and Claire stand with

Aaron and Christian. They smile at Jack and come stand with

him at the waters edge.

Fade to white.

CUT TO:

From black.

Jack comes from the buried passageway to the bamboo field.

He stumbles and falls. He lays in the bamboo looking up.

Jack sees Christian and Vincent looking over at him.

CHRISTIAN

Hello son. You did good.

Jack holds his side as blood stains his shirt.

JACK

Is this a dream?

Christian smiles.
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CHRISTIAN

It’s no dream, son. This is as real

as life gets.

Jack begins to close his eyes.

As he does there is a rustling in the brush. Jack lifts his

head and looks over.

Kate comes through the brush and bends beside Jack. She

moves his hand and looks at his wound.

JACK

Kate...this is where it all

started.

Jack says.

KATE

I know. But this isn’t where it

ends.

She says as she lifts him.

KATE

We’re all waiting for you.

She says as she helps him onto the beach. Vincent and

Christian watch them go from the underbrush. Hanging in the

bamboo is one white tennis shoe.

CUT TO:

From white.

Los Angeles. The sun hangs on the horizon. The beach is full

of all the faces we have come to know from the Island. Anna

Lucia and Libby stand together. Hurley holds her hand.

Charlie and Claire and Aaron stand beside them. Beside them

are Jack and Kate. Locke leans back against a tree with

Boone, Shannon, Sayid and Rose and Bernard. Jin, Sun, and Ji

Yeon smile beside them. Penny and Charlie are sitting in the

sand. Ben and Rousseau stand with Alex. Frank, Miles, Chang,

Richard, Charlotte, and Daniel are all together. Walt and

Michael sit with Vincent. Emma, Cindy, Zach sit in beside

them. Spread about in the distance is Arnz, Nikki, and Paolo

and all the redshirts.

Desmond looks at Jack.

DESMOND

We all came together on the Island.

But the island isn’t something out

(MORE)
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DESMOND (cont’d)
there anymore, hidden. Its alive,

in the world.

Desmond says to Jack. It is in each one of us. We may call

it by different names, but it is the same thing. When we see

it, we will recognize that.

Desmond says as he stands with Penny and Charley. They all

stand together and look out across the water.

DESMOND

We have a pilot and a doctor. We

have a soldier and a priest. A

woman of industry and a man of

wealth. A mother and a child. We

have everything we need to carry on

the island anew in the world.

The light begins to grow brighter.

CUT TO:

From black.

Locke and Abaddon fly at each other over the abyss as the

water falls. They collide in mid air and tumble downwards

battling. The black smoke rises as they fall as the pit

glows white.

A beam of white light shoots out of the pit and covers the

whole of the island. All goes white.

CUT TO:

From white.

Los Angeles.

Christian holds a newspaper in his hand. The date reads:

December 21, 2012.

He lets the paper fly out on the breeze across the

beach. We move with it and pull back.

The beach is filled with the people from the Island as the

white light shines over them all. They smile and look up.

CHRISTIAN

This is just the beginning.

Everything goes white.
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CUT TO:

From black.

The island. We see Desmond running through the jungle naked.

CUT TO:

The beach. Sayid comes from the bushes and stands with

Shannon and Sawyer and Juliet on the beach.

Kate lifts Jack and walks with him.

JACK

This is it Kate.

Jack says. Smiling. Tears are at the edge of his eyes.

KATE

I know.

They come to the beach with Aaron and Claire sitting with

Charlie Pace. Jack smiles. We see Christian and Vincent come

from the jungle and stop beside them. Christian puts his

hand on Jack’s shoulder.

CHRISTIAN

This is where it all starts.

Behind him Locke slowly steps from the jungle. Christian

turns to him and nods. Locke smiles walks out onto the beach

beside Eko and Boone.

Rose and Bernard stand beside Anna Lucia, Ben, Rousseau,

Alex and Richard. Hurley stands with Libby. Miles, Daniel

and Charlotte stand with Frank.

Walt and Michael sit beside them. Sawyer and Juliet sit with

Ethan. Penny and Charley smile as Desmond comes from the

brush and sits beside them. Emma, Cindy, Zach sit in beside

them. Spread about in the distance is Arnz, Nikki, and Paolo

and all the redshirts.

They are all together on the beach smiling, looking to the

sunset as the light shines from above.

Jack looks across the beach and smiles.

JACK

This is the end.

All goes white as Jack closes his eye.
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CUT TO BLACK.

THE END.


